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INSTITUTIONAL DEVELOPMENT PLAN – 2022 

Towards a Sustainable Academic Community 

Concept Note 

(Draft for Discussion) 

Introduction 

Institutional Development Plan is proposed by Government of Kerala for Higher 

Education Institutions  in order to  make them effective participants in creating a 

knowledge society, which eventually will lead to the  enhancement of  the State‘s own 

intellectual contribution to the world. It also accentuates strengthening of indigenous 

knowledge initiatives in building a New Kerala that is sustainable, equitable and 

resilient. The State Higher Education Council, with the support of an expert team, is 

trying to ascertain the potential of Inter-University Centres doing research in the 

fields of emerging importance. The development of universities in terms of 

multidisciplinary diversification with respect to teaching and research, specialisation, 

faculty strength, and infrastructural capacity requires economic backing and 

provisions for sustenance. In this context, the Institutional Development Plans 

(IDPs) of universities form an important component in the Higher Education 

Empowerment Document 2021.  

The IDP of SSUS envisions integrated and multidisciplinary academic and 

infrastructural growth of the University, which would be designed to specifically 

nurture the uniqueness of the institution. One of the ideas behind the 

conceptualization of IDP was the suggestion put forward by NAAC Peer Team at the 

time of their visit to SSUS emphasizing the importance of strengthening Sanskrit 

Studies at all levels encompassing disciplinary as well as interdisciplinary realms. 

NAAC Assessment Report had also pointed out the necessity for exploring the 

possibilities of region specific studies related to Sanskrit knowledge systems. Such 
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locally different and diverse knowledge in Sanskrit needs to be foregrounded. An 

effective academic  give and take policy among Sanskrit and Non Sanskrit 

Departments was also a major recommendation of NAAC peer Team. IDP can act as 

an ideal and excellent platform for materializing and realising these suggestions in 

SSUS. Moreover, a fruitful coordination of academic activities of SSUS can also be 

effected through IDP.  

All Departments of SSUS including those of Languages, Social Sciences, Theatre and 

Fine Arts will be able to contribute to the integral development of the institution 

through various interconnected academic projects and other activities. The IDP 

provides possibilities for each department to plan various programmes and projects 

of their own as well as inter-departmental collaborative initiatives. Each department 

may envision a comprehensive plan for the next five years incorporating and 

exploring all the possibilities offered by IDP. Inter Institutional collaborations at 

global as well as National/Regional level are to be initiated.  

 The project IDP would require two tiers of working committees. One to develop the 

proposal for the university as a whole  ( the Core Committee) and the second tier 

comprising of faculty members cutting across the disciplines in order to specifically 

work on Focal Themes and initiate its effective implementation. The Core Committee 

will function as an umbrella structure to coordinate all proposals at university level 

and to ensure the focused momentum of the IDP proposals. At the University level, it 

may include establishment of new interdisciplinary study centers like 

KesariBalakrishna Pillai Centre for Interdisciplinary Studies, common ventures like 

SSUS Digital Humanities Project, Centre for Academic Writing or development of 

common facilities like permanent venue for performances or exhibitions and 

establishment of a full-fledged Publication Centre with professional expertise. The 

Core Committee may have to  explore the possibilities of CSR or any other funding 

possibilities other than government sources for effective execution of these 

proposals. However, the basic unit of implementation of the project would be the 

respective academic Departments. The Departments may be encouraged and assisted 

to envision their academic activities and undertake major academic revisions and 

develop proposals to facilitate the same. At the department level, IDP may be 

conceived and initiated in the form of an academic development plan for next five to 

ten years. This plan may also include restructuring of the existing academic 
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Programmes considering the major focal themes of the University, new Programmes, 

new Courses, faculty requirements, collaborations, etc. The IDP of SSUS urges the 

whole academic community to work towards some converging themes/thrust areas. 

These themes are identified to attain the following strategic objectives 

1.  Propagation of Sanskrit at all levels and in all forms (to create a national and 

international presence) 

2. Connections and linkages of Sanskrit with other disciplines, areas of 

knowledge 

3. Interdisciplinary works in the specific context of SSUS 

4. Collaborations with institutes and universities in India and abroad. 

(Possibilities of research, collaborations, online course sharing, semester 

abroad, student exchange, faculty exchange, etc.) 

5. Forming an art and performance systems that can stage programmes and 

exhibitions in Indian and foreign venues 

6. Proposals on new and converging study areas 

7. Establishment of ‗SSUS Digital Humanities Project‘ 

8. Gender Policy – Curriculum restructuring  

9. Curriculum restructuring – innovation, contemporary, flexibility 

10. A permanent venue for performing and fine arts in Kerala 

11. Establish an institutional arrangement to initiate the academic writing 

practices. 

12. Establish a sports complex 

 

The following are the converging themes/thrust areas for further academic and 

infrastructural development of the University.  

1. Knowledge Transmission in India – Pre modern, Modern and Digital Phases 

2. Centres and Lineages of Sanskrit Learning in Kerala 

3. Sanskrit and the Material-Culture Knowledge in Kerala 

4. Sanskrit and Indigenous heritages of South India  

5. Studies in South Indian Languages and Literature  

6. Performance and Aesthetics 

7. Studies in Material and Visual Pasts  
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8. Comparative River Basin Studies 

9. Gender and Masculinity Studies 

10. Inclusion and Exclusion Studies 

 

The focal themes are discussed in detail to aid better understanding of the themes of 

convergence.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Focal Themes 

Knowledge Transmission in India- Pre Modern, Modern and Digital 

Phases  (Focal Theme 1) 

Trajectories of knowledge transmission in India from pre modern times to the 

present day digital mode, which are varied in their form, channels, mode and 

content, represent the diverse phases of cultural and intellectual history of India. 
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This area of study, multi-disciplinary in nature, will extend to different domains and 

vast areas of exploratory research. Oral culture of knowledge transmission, 

Manuscriptology, Paleography and Study of Inscriptions are some of the areas 

pertaining to the pre modern phase. In modern era, pre modern ways of knowledge 

transmission - remembered and spoken word - gave way to the printed word. The 

history of printing and publication pertaining to each discipline of knowledge will 

have a different story to tell specific to each of them. Origin of new literary forms like 

translations and adaptations are linked to the emergence of print culture. In the 

digital era, acquisition, storage, documentation and transmission of knowledge take 

new forms and speeds. It also opens up new possibilities in teaching, learning, 

research, extension activities and networking all of which are integral to the new 

knowledge society. Pedagogical practices employed in  different disciplines  can be 

studied on par with the changing contexts of knowledge transmission in those 

disciplines. Modes of knowledge production and transmission in different disciplines 

related to Sanskrit lineage like Performance, Medicine, Architecture etc. can be 

explored in broader ways on the basis of this scheme of enquiry . The 

multidisciplinary academic resources of SSUS, especially those related to Sanskrit, 

can be effectively utilised for executing this project. This will also encourage 

interdisciplinarity, enriching the total intellectual atmosphere in the University. 

Objectives 

 To document and preserve oral forms of knowledge to open up possibilities of  

research studies on different aspects of  oral transmission of knowledge in 

India. 

 To explore the possibilities of studying manuscripts and inscriptions as the 

repository and medium of knowledge transmission from a multi disciplinary 

perspective. 

 To engage in paleographic studies in order to explore cultural and linguistic 

interconnections  

 To  initiate  research projects  related to  printing and publishing in different 

areas of knowledge, especially with regard to Sanskrit lineage. 

 To initiate schemes to digitize rare texts and magazines of early period to 

archive, document and facilitate research in studies on transmission of 

knowledge. 
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 To highlight and explore Sanskrit Studies as an interdisciplinary and 

intercultural domain of knowledge. 

 To network with institutions engaged in Sanskrit Studies in the country and 

abroad to realise the above objectives. 

 To initiate research, residency and faculty exchange programmes and 

thematic workshops in collaboration with other universities and academic 

institutions. 

 To develop an archive of Sanskrit Studies with special focus on regional 

knowledge transmission in terms of institutions, modes, channels and 

resources. 

 

Centres and Lineages of Sanskrit Learning in Kerala (Focal Theme - 2) 

Sanskrit tradition in Kerala is syncretic in nature with different lineages, schools of 

thought and systems of practice flowing into and through it. It can also be traced in 

terms of Places, Personalities and Institutions that gave each stream a continuity and 

identity of its own. Sanskrit tradition has mainly two different lineages; one Buddhist 

and the other Brahminic. The former lineage paved the way to the popularization of 

Sanskrit among non-Brahmin and non-Hindu communities. In this lineage, many 

Sanskrit schools were established in  19th century in Malabar, Kochi and 

Tiruvitamcode regions by scholars and reformers like SreeNarayana Guru, 

PunnasseryNeelakanthaSarma and their disciples and followers. The influences of 

Dravida lineage are also evident in the Sanskrit tradition of Kerala.  The Brahminic 

lineage developed in relation with temples and royal families of princely states of 

Kerala. Through this tradition, Centres of learning of Vedas, and Sastras like 

Meemamsa, Nyaya etc. prospered. The Salas like Kanthalur, Parthivapuram, 

Thiruvalla and Moozhikkulam ,Mathas like ThekkeMatham , NaduvilMatham and 

ItayilMatham and Gurukulams like Payyur, Kootallur and Kotungallur are some 

examples. The Buddhists lineage greatly contributed to the streams of Applied 

Sanskrit Learning in Kerala. Non-Brahmin families who were traditionally experts in 

and practitioners of Ayurveda, Vastuvidya, Ganita etc. studied Sanskrit and 

transmitted their knowledge to the next generations. History of Sanskrit learning in 

Kerala is yet to be documented systematically and comprehensively.  Another stream 

is that of the various centers of learning of art forms like Kutiyattam,  
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Nangyarkoothu, martial arts, marattukali, Aksharasloka, Kathakali etc. that 

flourished in different parts of Kerala. The history, pedagogy and practices of these 

institutions also need to be studied and documented.  Apart from these, the influence 

of folk traditions in Sanskrit learning is also worth studying.  Entanglements, 

exchanges and interconnections between these different streams in Sanskrit 

learning, knowledge production and dissemination, and their negotiations with 

modernity and Malayalam language will provide insights into the pluriverse of Kerala 

Sanskrit tradition. 

Objectives: 

 To document the history of Sanskrit learning in Kerala 

 To trace the socio – cultural aspects of Sanskrit learning and teaching 

practices in Kerala 

 To  trace the lesser known gurus/gurukulams and their contributions to 

Sanskrit  

 To document the history of ritualistic academic platforms like Marattukali 

 To identify and document different art, applied science and craft traditions 

that have interconnection with Sanskrit learning. 

 To collect manuscripts/transcripts from the Centres of Leaning/ 

institutions/persons 

 To publish the critical editions of the unpublished manuscripts/transcripts  

 

Sanskrit and the Material-Culture Knowledge in Kerala (Focal Theme 3) 

The SSUS Institutional Development Plan [IDP]‘s major focal theme ‗Sanskrit and 

the Material-Culture Knowledge in Kerala‘ [Hereafter, SaMacK] intends to look into 

the historical traditions of material culture and expert knowledge circulating in 

Kerala by the Sanskrit (including the ‗Sanskritized‘) media and agencies. It envisages 

an in-depth involvement and interdisciplinary collaboration between the research 

departments of Sanskrit, Malayalam, History, Sociology, Manuscriptology and 

Museology. The primary emphasis will be given to an elaborate documentation 

program, collecting the surviving registries of the Keralite technical texts, specialized 

practices of expertise and material objects. It aims at creating a catalogued repository 
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for the future reference and publication. Simultaneously, SaMacK will constitute 

several ‗Research Clusters‘ for thematic investigation involving participants both 

from the SSUS in-house pool and the external institutes/universities.   

For research funding and expert guidance, SaMacK will look forward establishing 

ties of collaboration, liaison and partnership with institutions and projects in India 

and abroad. In this regard, the following intuitions and projects/programmes may be 

considered: 

a. Indian Council of Historical Research [ICHR] 

b. Kerala Council for Historical Research [KCHR] 

c. Department of Science and Technology-Government of India [DST] 

d. Indian National Science Academy [INSA] 

e. National Institute of Advanced Studies [NIAS] 

f. Engendered Archies Programme-The British Library  

g. The French Institute of Pondicherry 

h. PANDiT: Prosopographical Database for Indic Texts-The Hebrew 

University Jerusalem 

i. The Sanskrit Knowledge-Systems Project, Columbia University  

j. Institute of Indian Studies- The University of Groningen 

k. Leiden University, The Netherlands   

As a state of art academic venture, SaMacK takes insights from two strands of 

interventions in the scholarly historiography of the Sanskritic material culture and 

knowledge; one, the foundational studies by scholars such asParashuram Krishna 

Gode, DebiprasadChattopadhyayaand K. V. Sarma, and the second; the recent 

revisionist improvisations by Sheldon Pollock, ChristopherMinkowski, Dominik 

Wujastyk and David Shulman. SaMacK recognizes the importance of the conceptual 

breakthroughs introduced by the revisionist scholarship [for instance, the proposal 

of ‗vernacularisation‘ by Pollock (Pollock 1998) and ‗the sixteenth-century systemic 

change‘ by Shulman (Shulman 2012)], and would like to consider the possibility of 

plotting them against the Kerala material. Though such an attempt is not entirely 

unprecedented as it has been evident from the trends hinted at in the specialized 

monographs of Francis Zimmerman (1982),Phillip Zarrilli (1998), George 

Gheverghese Joseph (2010), Mundoli Narayanan (2021) andAnthony Cerulli (2022), 

a holistic picture of the Early Modern and Modern Kerala scene is yet to emerge. 

SaMacK realizes this historiographic lack and plans to frame a time-bound and 



9 | P a g e  
 

output-oriented plan of action focusing on set of hitherto under-investigated themes 

which could function as an organizing principal for the constitution of the ‗Research 

Clusters‘ mentioned in the previous paragraph.  A tentative list of the possible 

themes is given below. 

a. Architecture, Building Materials and Built Environments 

b. Art and Iconography Materials 

c. Human Body, Animal and Performance 

d. Plant, Agronomy and the Climate 

e. Mining, Metallurgy, Alchemy and Medicine 

f. Culinary, Sartorial and Pleasure Objects 

g. ‗Magical‘ Properties and Substances 

h. Machines, Devises, Weapons and the Jugāḍ 

i. Work, Leisure and the Saved Labour 

Plan of Action 

Inviting Expression of Interest (EOI) and Statement of Purpose (SoP) from the SSUS 

research pool (i.e., faculty members and research students) 

Expert evaluation 

Creation of an Ad-hoc Steering/Supervisory Committee 

Call for Papers/Proposals/Projects notification 

Creation of research clusters with year-wise research goals 

Documentation 

Funding applications and MoU arrangements 

Annual review mechanism 

Academic and public reach-out events   

Publication: Book-Series and a Journal [The Book-Series may be modelled after 

Joseph Needham‘s multi-volume on the Chinese science and technology, and the 

Journal may have an exclusive focus on the historic material culture in south Asia] 

 

Cited Works 

Pollock, Sheldon. 1998.The Cosmopolitan Vernacular.The Journal of Asian Studies, 

51(1):6-37. 

Shulman, David. 2012.More Than Real: A History of the Imagination in South 

India.Harvard: Harvard University Press 
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Sanskrit and Indigenous Heritages of South India (Focal Theme - 4) 

This theme is intended to explore different indigenous traditions of knowledge 

systems of south India and establish linkages with Sanskrit and other heritages. 

Philosophical thought in India has a broad and long history of continuities and 

discontinuities. Different schools of thought including Vedantic, Buddhist, Jaina, 

Saiva ,Vaishnava and Tantric folds are to be studied in a comprehensive at the same 

time contextual manner. The dimensions of philosophical studies are so vast that 

they are to be studied upon the basis of different cultural, linguistic and regional 

variations. Even the applied Sastras like Ayurveda and Vyakarna (grammar) have 

developed their own philosophical foundations. Philosophical ideas have been 

instrumental in initiating social changes in all critical points of history. Philosophical 

explorations into all these aspects specific to Kerala and other parts of South India 

are to be done in a systematic manner. 

South Indian cultural heritage (culture states of Andhra Pradesh, Karnataka, Kerala, 

Tamil Nadu, and Telangana) though with its visible differences forms an important 

part of the Indian culture. The South Indian Culture is essentially the celebration of 

the eternal universe through the celebration of the beauty of the body and femininity. 

It is exemplified through its dance, clothing, painting and sculptures.  The folklore of 

India encompasses the rich traditions and multiple indigenous art forms rooted and 

evolved through historical epochs spread across the Indian subcontinent. Such folk 

traditions involve different modes of expressions and demonstrations such as dance, 

music, and paintings etc. conveying specific meanings.  

Objectives 

 Globalise research and Sanskrit heritage of south India.  

 Conduct crosscutting researches that lead to academic worlds at home and 

abroad. 

 Promote and expand cross-cultural learning activities grounded on indigenous 

knowledge and heritages. 
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Studies in South Indian Languages and Literature (Focal Theme - 5) 

 

History of any language, like history of societies and cultures, doesn‘t exist as an 

exclusive domain. No language can exist without having interactions with and 

appropriations from other languages. Even though this may be a universal 

proposition, we can elicit some contradictions in the case of South Indian languages. 

Because of their interconnectedness in linguistic, geographical and cultural areas, 

South Indian languages had an inherent potential to act as a unified cultural domain. 

At the same time there exist as many differences which act against the formation of 

such a unified cultural domain. In that sense, South Indian languages bears a 

dialectical character.  

As area of special study, Studies in South Indian Languages and Literature (SSIL) 

tries to address this unique aspect of South Indian languages. The cultural history of 

south Indian societies is largely connected with the history of their languages. The 

engagement each of these languages with the Sanskrit on the one hand and with 

other South Indian languages on the other, have a major role in the constitution of 

these languages and respective literature. In addition, they also maintain specific 

relations with languages like Urdu, Arabic and Hindi, in a lessor and in varying 

proportions. 

In the case of Malayalam, the above said aspect is extremely critical. Malayalam as a 

member Dravidian family of languages maintains grammatical and linguistic 

interconnectedness with other South Indian languages on the one hand and strong 

affiliation with Sanskrit on the other. The sub-tradition of Manipravalam, exist as an 

example of its engagements with Sanskrit. In addition, Malayalam maintained 

organic relations with the languages like Hindi, Arabic and Urdu because of the 

cultural and geographical specifications as exemplified by Arabimalayalam. 

Studies in South Indian languages (SSIL) has been conceived as an area of special 

inquiry on the history and interconnected existence of South Indian languages. It 

tries to explain the unique identity of each of the South Indian language and the 

multidimensional engagements of these languages with other languages, especially 

with Sanskrit and other South Indian languages. Through this, SSIL can function 

disciplinary and interdisciplinary at once, focusing on the unique historical life of 

each South Indian language and their multidimensional engagements with other 

languages. 
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Objectives 

 To explore the possibilities or imagining South Indian languages as a 

distinctive cultural and linguistic domain.  

 Strengthen the study of South Indian language and literature. 

 Unravel the cultural history of interconnected existence of the South Indian 

languages. 

 Explain the social aspects behind the formation of these relations.  

 Explain the role and influence of languages like Sanskrit, Urdu and Arabic in 

the linguistic and cultural framework of South Indian languages and explore 

its contemporary social potential. 

 Reaffirm the interconnectedness through translations and comparative 

studies.  

Course of Action 

 Develop a special area of research conceiving South Indian languages as a 

unique cultural and linguistic domain. 

 Collaborative projects focusing on this idea, with Dravidian and other South 

Indian Universities. 

 Detailed and comprehensive survey on existing Studies on South Indian 

Languages. 

 Short-term courses and Workshops on South Indian Languages.  

 Annual Seminars/Conferences on South Indian Literary Tradition. 

 Translations from South Indian literature to Malayalam and vice versa. 

 Publication of the cultural history of South Indian language focusing on their 

engagements with other languages. 

 

Performance and Aesthetics (Focal Theme – 6) 

Economy has been re-organized from being merely tangible-based competitiveness 

to a more knowledge-oriented one. This has lead to the rise of the intellectual capital, 

which focuses on innovation and creativity as triggers of economic growth. The 

creative capital provides economic benefits to the region by way of original and 

innovative ideas and paradigms. The knowledge economy dominant in a particular 

place needs to be capitalized in order to combat fierce global competition. Which is 

why the university needs to focus on the creative capital of the region and convert the 
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strengths as threats to similar industries globally. It is important to cultivate the 

collective knowledge base of the region in order to attract global attention and talent 

from outside, rather than allowing attrition and brain drain of creative people from 

Kerala to places outside. SreeSankaracharya University of Sanskrit is one such hub, 

which houses the best in the artistic field of creation and art academics and is the 

ideal place to endorse knowledge economy. The focal theme would facilitate in 

original productions that are contemporaneous in its fulfilment and nourishing the 

traditional knowledge formats. Reconceptualising knowledge base for arts, 

aesthetics, performance and theatre will be a priority consideration of this theme. A 

critical imagination of the existing literature and deconstruction of the traditional 

social contexts that created the available sources for these may enable to produce 

original works amongst the scholars. This may be a multidisciplinary area for fine 

arts and performance disciplines, but languages and social sciences may also find 

way for unique contribution.  

Objectives  

 To develop a research centre focusing on Indian aesthetics and Indigenous 

performance traditions.  

 To aid interdisciplinary work, multicultural and cross-cultural projects and 

performances.  

 To run unique courses, seminars, colloquiums, campus placements, 

workshops, bursaries and community programs on local, national and 

international levels.  

 To focus on creating, nurturing, preserving, promoting and documenting art 

performances, collaborations, research and documentation. This will include 

not only critical and dialogic engagements with traditional and contemporary 

art forms but also create a repository of archive material of ancient  audio-

visual traditions of  Kerala,  which  include  performative traditions like 

Koodiyattam, NangiarKoothu, Kathakali, Sanskrit Theatre, Marathukali etc.  

 To have under the purview of research, both academic and non-academic 

contributions; since many skilled artistes are not academic scholars in the 

strict sense and yet they are capable of scholastic contributions.  
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 To preserve and promote art based knowledge systems, near-extinct art forms 

and lesser-known arts. Also to systematize them into translating to research 

resources themselves.  

 To facilitate the transition of creativity to a knowledge economy. This would 

also mean converting creativity into tangible revenues for the purpose of 

motivating and creating continuous output.  

 To provide infrastructure, faculty and resources for advanced investigations 

and creations in the work of art. This must include supporting skilled learners 

or contributors with the appropriate know how in case they may not have the 

academic or technical experience to submit proposals or use technology to 

their advantage.  

 To develop an infrastructure with state of the art technologies for performance 

making, research, pre-production, post-production, presentation and 

archiving.  

 To produce and disseminate knowledge related to the traditional and 

contemporary visual culture of Kerala. 

 

Studies in Material and Visual Pasts (Focal Theme 7) 

Social scientific approach to studies in Kerala history, in the more recent past, has 

generated an awareness of appreciating the connected histories of the people of the 

south-west coast of the Indian sub-continent in the context of the emerging 

interconnections that existed within and beyond South Asia, and across the 

transoceanic spaces. It is also increasingly becoming aware that the search for the 

lives of the people, sites and lived spaces in literary texts and literary productions 

alone cannot unravel the diverse and multiple dimensions of the world of the people 

inhabiting the various eco-zones of the south-west coast of the tip of the Indian 

peninsula over the centuries.  

A more balanced picture of the quotidian lives of the people is attested to by the 

material objects used by them—in clay, terracotta, stone, metal and wood; from 

fragments of pots to tools, remains of lived spaces, crafted objects, items of trade, 

objects of rituals, scripts, manuscripts and symbols, art and sculpture, and many 

more that have already been brought up, but kept out of public attention, and 

allowed to languish in non-curated cells of museums and private collections. 
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Scholarship addressing these has already emerged though not incorporated into 

Kerala historical scholarship, precisely which the Centre for Studies in Material and 

Visual Pasts proposes to do over the years. 

Integrated studies involving the material and visual pasts would open up untapped 

sources and themes for perceiving a more inclusive Kerala in historical studies, for 

which scholarship in Archaeology, Art History, Museology, Epigraphy, Palaeography, 

Manuscriptology, Numismatics, and Archives, apart from specialized historical 

studies on material culture, available within and without the University, need to be 

channelised with the Centre. 

Outcomes: 

 To bring out and index the material culture that did go into the making of 

historical processes in pre-modern Kerala 

 To investigate the possible corridors that existed between lived spaces and 

material objects 

 To understand patronage networks in the context of craft production—a 

process which involved, also, the craftsmen, the materials, the cratfed objects, 

the technology/craftsmanship, the status of patron, and often the market.  

 To understand art-activity in the context of the production and appreciation of 

art/architecture as part of the social history of specific times  

 To investigate how art/architecture in society functioned in different time 

frames in different regional contexts 

 To investigate as to how power and the visual forms (of art/architecture) are 

entwined in the context of religion, ritual and political validation 

 To perceive as to how the transmission of power and lived experiences of 

people/communities drew upon material objects and visuality 

 

Proposals for Execution:       

 Documentation of the material and visual pasts of Kerala 

 Thematic analysis of the manifestations of art, craft and monuments in 

historical perspective 

 Publication of Historical Series on Material and Visual Pasts of Kerala 
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 Colloquia/Lectures/Discussions by art-historians, archaeologists, 

museologists, epigraphists, numismatists and archivists 

 Linking up with archaeological, art-historical and craft museums, and archives 

through exchanges of scholars and students 

 Short-term courses in the material and visual pasts 

 Short-term courses/training in pre-modern scripts 

 

Comparative River Basin Studies (Focal Theme – 8) 

The interdisciplinary theme that focuses on the river basin from a conceptual as well 

as an empirical perspective. The theme shall aim at building social, cultural and 

ecological knowledge about the river basins building collaborations with 

international research institutes working on other river basin ecosystems and 

cultural heritages across the world. The proposed theme aims to study people that 

living in the basins, cultural changes, tangible and intangible heritages, 

environmental histories, social and psychological impacts of climate change 

especially of extreme whether events like floods, land use changes in the basins, long-

term impacts of climate change and extreme weather events on riverine ecosystems, 

sustainable river ecosystem management.  The major area of concern for the theme is 

to understand how people living in different river basins strive to protect their lives, 

dignity and sovereignty from the uncertainties and threats caused by climate change. 

The theme will facilitate exchange of thoughts across interdisciplinary boundaries to 

understand the socio-ecological systems and will contribute in developing and 

designing various social and environmental policies and practices through academic 

efforts, building collaborations, training and public actions. Emphasising the 

primacy of nature and ecosystem, the promotion and support to the development of 

alternative technologies and green initiatives will also be one of the thrust areas of 

interest. 

Objectives   

1. Undertake studies and funded projects on the thrust areas such as environment, 

culture and social history of the people and society.  

2. Promotion of international and national collaborations in conducting studies on 

River Basin.  
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3. To identify the theoretical and methodological alternatives to explore diverse 

impacts of environmental issues in the context of Kerala.   

4. The role of sociological systems, specifically the ways that social and structural 

inequality forms the foundation in shaping environmental harms, injustices 

and its potential solutions.   

5. To understand psychological impacts of climate change on the society and to 

develop resilience strategies  

6. To understand and develop resilience strategies on the impacts of climate 

change on tangible and intangible heritages of Kerala  

6. How indigeneity, gender, caste, class and other social categories place 

individuals and communities at greater risk to environmental issues   

7. To explore community based research methods thereby enabling more 

inclusive, critical and intersectional ways of academic scholarship   

8. To understand the effects of industrial production and government activity on 

the environment and strengthening bridges with different disciplines by 

conducting collaborative research. 

Proposed Plan of Action 

1. Propagate the theme by various departments for research (Projects and PhD) 

aiming at a high quality publications 

2. Proposal for a major research project with collaborations from around the 

world 

3. Small research projects 

4. Development of a virtual data base (digital humanities project) 

5. Adjunct faculties or Research Associates  

6. A seminar series and publications on ―Crisis Rivers: Socio-Ecological Impacts 

of Climate Change in River Basins Around the World‖  

 

Gender and Masculinity Studies (Focal Theme – 9) 

The interdisciplinary program of Women's Studies (concerning women, feminism, 

gender and politics) had ushered in new enquiries on Queer Studies and Men's 

studies. Gender Studies as an interdisciplinary academic field is devoted to analysing 
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gender identity and gendered representation. Further to this, the development, 

politics, and history of men's and masculinities studies are outlined in relation to 

feminism, women's liberation, and women's and gender studies. Masculinity studies 

is a feminist-inspired, interdisciplinary field that emerged in the last few decades of 

the 20th century. It addresses central questions about the analysis and construction 

of masculinity in contemporary society. It deals with the diversity of identities, 

behaviours, and meanings that occupy the label masculine and does not assume that 

they are universal. The need in introducing these Studies is for intersectional 

theorizing with Feminist, Queer and Sexuality Studies. As past markers of feminine 

and masculine norms have been challenged on cultural, social, and economic fronts, 

men ,women and numerous sexual orientations and gender identities occupying 

public / private spaces need to examine how the present  informs, maintains, or 

challenges normative gender identities and subsequent performances.  

 

Gender and Masculinity Studies can draw from different disciplinary lineages of 

Sociology, Philosophy , Psychology, Geography, Literature, Media, Art, Theatre, 

Music ,History, Social Work, Physical Education,  Queer and Feminist Studies both 

within and outside the University as well as build academic and affirmative action 

networks nationally and internationally to help inform policy.  

Outcomes 

 To investigate the historical evolution of the structural landscape that 

constitutes and maintains heteronormativity and hegemonic masculinities . 

 To  analyse the intersectional matrices of caste, class, religion ,location, 

sexuality and other cultural markers that are expressed in normative gendered 

behaviour. 

 To examine the cultural articulations and representations of gendered 

behaviour , its transgressions and reformulations in everyday life and build 

oral archives on this. 

 To analyse the structural constraints imposed by Gender in employment, 

family, property relations, health, education and shelter . 

 To evaluate the emotional validity of the categories of  Gender and 

Masculinities. 

 To help frame policies for educational institutions to foster democratic gender 

relationships and inclusive social living.  
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 To publish diaries, memoirs, travel writing as well as state policies  and laws 

that reflect Gender codes. 

 To promote research and publication that can add to existing knowledge on 

Gender and Masculinities. 

Proposals for Execution 

 Collaborative Projects – Comparative analyses across regions 

 Short Term Courses – Gender, Masculinities ,Sexuality 

 Workshops, conferences and seminars to provide platform for  knowledge 

generation and dissemination 

 Teaching /Learning/Research exchanges both inside and outside the country  

 Documentations- Life Histories, Experiences at Work, Legal Interventions 

 Productions- Theatre, Music, Art 

 Data Collection and Analysis- Field Work Oriented Data generation and 

analysis 

 Policy Making- for Educational Institutions , Workplaces, Government Bodies 

 Publication of research findings, autobiographies, art productions, 

photographs, diaries 

 Gender Audit in educational institutions 

 

Exclusion and Inclusion Studies(Focal Theme – 10) 

 

Concept 

Marginalisation or social exclusion are serious concerns which have to be addressed 

by all academic endeavours in the contemporary times. Quite often individuals and 

communities face marginalization of different kinds. It becomes a matter of serious 

social concern when a society or societies become marginalized. It is the gradual 

process of discriminating people on the basis of caste, colour, race, gender, 

occupation and geographic locations and simultaneously enabling favourable living 

and existing conditions for the other sections of the society. This process of exclusion 

gradually gains social consensus through the formulation of certain criteria and the 

excluded individuals are kept out of the purview of certain social rights which they 

are otherwise entitled to enjoy. They are not considered equal and they get ostracized 

and invariably remain invisible in all public spheres. This generated condition keeps 
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them away from all social resources and they are denied all sociopolitical and 

economic conditions essential for their growth and well-being. In the Indian context, 

it is the caste system which undoubtedly plays an important role in facilitating social 

exclusion of individuals and communities.Though the Constitution of India, through 

its stipulated provisions has prohibited all discriminations on the basis of caste, 

Indian society still functions on the basis of discriminations, denials and 

marginalizations of different kinds both overtly and covertly. Thus, social 

development as envisaged is possible in the truest sense of the term only when it 

addresses the underprivileged and the marginalized. 

 

Scope and Relevance of Exclusion Studies in the Contemporary Times 

Indian social structure for ages has been woven on the underlying structures of caste 

and so it has been one of exclusions and discriminations. Since occupation alone was 

the basis of caste as a system, it became instrumental in generating 

social discriminations. Each caste had a separate occupational pattern and the skills 

associated with each of them had designed that particular caste. This rigid structure 

doesn‘t allow the members of a particular caste to reject the traditional jobs and seek 

new and advanced opportunities going outside of the particular structure they are 

part of. Thus, the knowledge and expertise gained from these caste specific 

occupations never gained acceptance in the society. Knowledge has always been 

associated with an elite, Brahminic, upper caste, and patriarchal system. Even in the 

modern times when caste-based societies are said to have been replaced by a 

common neutral social order where people are free to choose their area of 

occupation, remnants of caste do exist in all social capillaries operating around. 

When people chose to do jobs outside of the traditional system, different forms of 

occupation, knowledge and skills associated with them have lost currency. For e.g. in 

the field of construction, carpentry, masonry and all other associated skills along 

with common sense are gradually being replaced by modern engineering skills, all 

traditional methods of calculations, knowledge and approaches associated with them 

are rendered insignificant. Modern education and scientific progress have miserably 

failed to proactively address such branches of knowledge too. This resulted in these 

branches becoming ostracized as non-scientific and thus unacceptable in the modern 

times. These changes in outlook have had a 
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detrimental impact on the practitioners of these skills as they have started to 

experience lack of conviction and confidence in their own traditional skills. Even in 

the changed times, ironically KanippayyoorNampoothiri  remains to be the final 

word in matters of VaasthuShasthra. This is an example of continuing Brahmanical 

hegemony in all discourses of knowledge generation and dissemination. 

The paradigm shift brought about by the Poststructuralist school of thought has 

facilitated a counter reading back to the center from the lower and the peripheral 

areas. It has decentralized the traditionally accepted referral points giving voices to 

the long marginalized and the oppressed ones. It has opened up new possibilities of 

regaining the knowledge systems of the Dalits, the oppressed, women, and all those 

non binaries. One specific and note worthy example can be cited among the tribal 

community of Mullakkurumar in Wayanadu district of Kerala where researchers 

have painstakingly identified the multiple texts and readings of Ramayana and other 

forms of literary productions. (Ref: Research undertaken by Biju KK, Department of 

Malayalam, SSUS). So, there was a serious attempt to identify the process of canon 

formation in literary production and aesthetics in connection with the upper caste 

male identity and ownership and a counter movement to shift the focus to the 

peripheries and so the females, Dalits, Dalit females and the non-binaries etc. started 

framing a new aesthetics for themselves.  They were based on social and gender 

equalities and these values 

have to be incorporated in to the basic principles of the Constitution of India. They 

affirm that no form of knowledge/authority is divine but it is part of human history. 

This reading aims at dismantling the notions of divinity, Brahmanism and patriarchy 

from all sources of knowledge production. 

 

Objectives: 

 

1.  To help develop a deeper understanding of the society and to have clear 

standpoints in issues related to it. 

2.  To give voice to all categories of people who were marginalized for various reasons 

like women, Dalits and sexual minorities. 

3.  To realize the ongoing practices of exclusion in the Language and Humanities 

Studies. 
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4.  To understand the secured and hierarchical structures in different areas of 

knowledge and even in non-functional languages like Sanskrit. 

5.  To critically approach and challenge the concept of divinity in the learning and 

performance of classical art forms like Kathakali, music and dance and to understand 

the inherent hierarchies along with the aesthetic aspects. 

6.  To assimilate and study the oral forms of knowledge of all marginalized groups 

which were historically devoid of positions of power. 

7.  To identify the politics of exclusion of certain social categories in the mainstream 

language uses which are mostly sexist and elitist and to identify the possibilities of an 

inclusive language. 

8.  To learn the principles of social democracy. 

9.  To enhance applicability of these concepts through performances and projects. 
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University Level Common Projects 

I.  Centre for Academic Writing. 

Scope of the Project: Institutional efforts to instil and facilitate academic writing 

practices among different levels of stakeholders is imperative for a university system 

to establish as a knowledge production centre. While addressing the issues involved 

with this process it is learnt that most of higher education institutions in India is far 

from becoming knowledge production and shrinking to the role of knowledge 

disseminators or consumers with only an exception of few. The Centre for Academic 

Writing, SSUS aims to create a watermark impression of SSUS in the world academia 

through publication. Academic presence through publication would enable SSUS to 

find a unique position in popular and academic spaces in the world map. Efficiency 

and proficiency in academic writing would ensure the qualitative and quantitative 

development in this knowledge building process.  The Centre would cater to the 

writing needs of scholars (students, scholars and faculty members) from within and 

outside the university for academic publishing, facilitate in the development of skills 

in content writing, copy editing and translation etc. This project does have the 

potential to be constructed as a state of art assignment as this would be a novel 

project in the state of Kerala. The thrust over developing academic writing skills and 

publishing in multilingual domains would enhance its relevance both in SSUS and in 

the state of Kerala.   

There are four major thrust areas that the Centre aims to develop. To identify an 

expert team for peer tutoring  interested academics to become tutors in academic 

writing. To offer compulsory and optional courses on academic writing, content 

editing to scholars and students respectively. To be service providers to accomplish 

publication requirements for stakeholders within and outside the university. To 

streamline University Publications, especially Journals to enhance its professional 

quality and improve it academic visibility.  

           The raising demands from the industry and the parameter of quality education set by 

world standards are determined out of the visibility of academic work in SCOPUS, 

Web of Sciences, Journals with High IMPACT factor, Elsevier Journals etc. However, 

there is huge lacune in this sector of academics and hardly there is a curriculum in 

higher education that organically facilitates this process in India at large and Kerala 
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in particular. The dearth in number of such institutional facilities stands testimonial 

to this. Centres for academic writing in India in particular is an initiative which is 

taken up by Private Universities who are service providers in developing academic 

writing skills, linguistic proficiency and other nuances in publishing industry with an 

exception of JNU. (See Appendix I).  These centres often extend their services in 

direct response to the world market and are expensive to the external academia.  

          The Centre for Academic Writing, SSUS would figure its prime importance in this 

context, being part of the state run higher education institution it would be able to 

provide state of art services to its primary stakeholders ( students, scholars and 

faculty members within and outside the University). The Centre would comprise of a 

team of professionals spreading across academia, content writers, copy editors who 

have long standing experience in academic book and journal publishing.   

 As a training centre it would cater to any interested stakeholder who has keen 

interests in developing their academic writing skills and achieve professional 

mentoring/ consultation. 

 Compulsory course on Academic Writing for Ph. D Scholars towards the successful 

completion of their research programme. 

 Short term Certificate courses on academic writing, content editing, translation etc. 

for students and scholars within SSUS and outside. 

 As Service provider, the entire academic community of SSUS and outside the 

university who wishes to be assisted by the professionals of the Centre. 

 Enable Translation of Premier texts and assist in its publication. 

Objectives:  

a. To provide tutoring in academic writing as part of post graduate programmes in 

Sanskrit, Malayalam, Hindi and English domains to students, scholars and faculty 

within SSUS and outside. 

b. To be a service provider in academic writing, content generation and publishing 

amongst university fraternity and outside SSUS. 

c. To offer short- term courses on Academic Writing- as compulsory courses for 

Research Scholars (SSUS) and Certificate Courses (within SSUS and outside) 

d. To offer publication assistance to the Journals of the University to improve the 

quality and promote academic visibility. 
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e. To establish as a training centre to stakeholders from different capacities to develop 

skills in academic writing as a certified course. 

Outcome:  

The project envisages to develop a professional team with proficiency in Sanskrit, 

Malayalam, Hindi and English. This would provide space to tap the inhouse 

resources in SSUS for writing, translations and also digitising the knowledge 

produced. The centre would establish as a mesh system between the state, academia 

and industry.  The Centre would establish as a state of art premier initiative in the 

state of Kerala, leading to be a facilitator in the Knowledge Building Process across 

multilingual domains. The Centre would require a professionally qualified team of 

technical support who has at least five years of hands-on experience in academic 

book publishing and journal industry along with members from academia. The 

quality of this team would be highly decisive towards the establishment and growth 

of the Centre to be a self- sustaining one in the due course of the time. 

The Centre would evolve as an income generating system for the University by 

extending paid services to University faculty ( on a waivered scale) and faculty or any 

individual/ organisation that seeks consultancy or training services from the Centre. 

Certificate Courses, consultation for academic publication, pedagogical support 

facilitating academic writing across disciplines, conducting creative workshops on 

academic writing, copy editing, translations, content writing are the few income 

generating avenues that can be enlisted along with the aforesaid extension of 

professional services.  

Staff Requirements, if any:  

1. Director: An Academic head to lead the team in deliberating the academic efforts and 

guidance of the Centre. 

2. Council of Academics: Senior scholars from each linguistic domains to facilitate the 

development of academic programmes for the Centre 

3. 3 professionals each from Academic Book and Journal industry of Sanskrit, 

Malayalam, English and Hindi domains ( Core Team) 

4. Technical Staff- A Permanent team  

Project Assistant- 1 

Trainers- 2 

Linguistic experts- 1 each from Sanskrit, Malayalam, English and Hindi 

Copy Editors- 1 
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Content Writers- 2 

Digital Expert- 1   

Additional Infrastructural Requirements, if any:  

1. An independent facility with advanced IT support to aid the publishing sector.  

2. Training Centre facility to provide round the year training programmes and 

workshops in Academic Writing and allied programmes. 

Any other information: 

The CAW would establish itself as  the premier state of art centre for creation of 

quality academic input and ensure that the knowledge produced in Kerala finds itself 

in the global map through academic publication.  It would in due course of time 

establish as a sustainable unit catering to the academic requirements of the 

community with the State and outside.  

Collaborations:  

As a baseline initiative towards the establishment of the Centre such as initial 

conversations and planning is on the threshold. Dr. Sanjay Kumar (Academic 

Writing Instructor, Chair, Senate Library Committee, Project Head, OSUN-

Experimental Humanities Collaborative Network (EHCN) and Senior Lecturer, 

Central European University, Vienna), Dr.Fathima (Dean, ThunchathEzhuthachan 

Malayalam University), Dr.Geevarghese ( Rtd. Faculty, Dept. of English, UC College, 

Aluva and Visiting Faculty at School of Letters, M. G University), Dr.Kunhammed K. 

K, ( Faculty, Kannur University), Dr.NareshKeerthy ( Department of Sanskrit 

Studies, Ashoka University)  are the few to be named while conceiving the Centre at  

SSUS and while developing its programmes future programmes. 

There have been active conversations towards developing the possibilities of 

collaboration with some of the major academic publishing houses such as Routledge, 

Primus Books and BLOOMSBURY. The Centre has initiated discussions towards 

creation of academic exchanges with these major publishing houses. A few other 

projects are in the pipeline with Cambridge University Press too.  

Appendix 1  

A list of Universities with Centre for Academic Writing within India and 
Abroad 
 

 Centre for Academic Writing, Central European University Hungary 

https://caw.ceu.edu/ 

 

https://caw.ceu.edu/
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 Centre for Academic Writing, Coventry University, United Kingdom 

https://www.coventry.ac.uk/study-at-coventry/student-support/academic-

support/centre-for-academic-writing/ 

 

 Centre for Academic Writing, Symbiosis School of Economics, India 

https://sse.ac.in/facilities-centre-of-academic-writing 

 

 Academic Writing Centre, University of California, Unites States 

https://writingcenter.ucmerced.edu/ 

 

 Nijmegen Centre for Academic Writing, Radboud University, Netherlands 

https://www.ru.nl/writinglab/english/ 

 

 Centre for Academic English, Imperial College, London 

http://www.imperial.ac.uk/academic-english/ 

 

 Centre for Academic Writing, North Eastern Illinois University, United States 

https://www.neiu.edu/academics/center-academic-writing 

 

 The Language Centre, University of Cambridge, United Kingdom 

https://www.langcen.cam.ac.uk/ 

 

 Writing Centre, York University, Canada 

http://writing-centre.writ.laps.yorku.ca/ 

 

 The Linguistic Empowerment Cell, JNU, India 

https://www.jnu.ac.in/lec_faculty 

 

 Academic Writing Centre, Glsgow Caledonian University, Scotland 

https://www.gcu.ac.uk/graduateschool/researcherdevelopment/academicwritingcen

tre/ 

 Academic Writing Help Centre, University of Ottawa, Canada 

https://sass.uottawa.ca/en/writing 

 

 Centre for Writing and Communication- Ashoka University, Haryana 

https://www.ashoka.edu.in/page/centre-for-writing-and-communication/ 

 

 FLAME University, Pune 

https://www.flame.edu.in/research/resources/student-support/academic-

resources/the-writing-centre/ 

 

 

https://www.coventry.ac.uk/study-at-coventry/student-support/academic-support/centre-for-academic-writing/
https://www.coventry.ac.uk/study-at-coventry/student-support/academic-support/centre-for-academic-writing/
https://sse.ac.in/facilities-centre-of-academic-writing
https://writingcenter.ucmerced.edu/
https://www.ru.nl/writinglab/english/
http://www.imperial.ac.uk/academic-english/
https://www.neiu.edu/academics/center-academic-writing
https://www.langcen.cam.ac.uk/
http://writing-centre.writ.laps.yorku.ca/
https://www.jnu.ac.in/lec_faculty
https://www.gcu.ac.uk/graduateschool/researcherdevelopment/academicwritingcentre/
https://www.gcu.ac.uk/graduateschool/researcherdevelopment/academicwritingcentre/
https://sass.uottawa.ca/en/writing
https://www.ashoka.edu.in/page/centre-for-writing-and-communication/
https://www.flame.edu.in/research/resources/student-support/academic-resources/the-writing-centre/
https://www.flame.edu.in/research/resources/student-support/academic-resources/the-writing-centre/
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II. SSUS Digital Humanities Project (SDHP) 

Introduction: Digital Humanities is a fast-emerging multidisciplinary field. It 

explores the nuances of the relationship between digital technologies, societies 

(social sciences) and cultures (humanities). It comprises research, teaching, learning 

and documentation of various facets where digital technologies interface, contribute 

and advance our investigations in the disciplinary domains of humanities and social 

sciences. As a modern, innovative and multidisciplinary field, Digital Humanities 

may enable every conventional/traditional discipline to modernize and update as-it-

is and may help academics to produce new kinds of applications and models. 

The SSUS Digital Humanities Project (SDHP) is one of the top-priority agendas of 

the Institutional Development Plan (IDP) of the SreeSankaracharya University of 

Sanskrit (SSUS) and first initiative in its kind in the State. It aims to equip the 

University against the new challenges of higher education in Kerala and India. In the 

long run, this project will ensure the University a state of art position and presence at 

the global level. The SDHP envisages itself as a platform to document and share all 

knowledge forms and expertise being housed in and generated from the unique 

nature of SSUS. The SDHP could promise the University the opportunity to offer and 

allow anyone from anywhere in the world to join and access its academic 

programmes and sessions of training and become part of the University Community. 

Interested candidates may take a course or a training package from any University 

department and participate (immersive participation) in any event organized by the 

University. In this sense, the SDHP facilitates the University to transcend the 

limitations set by its immediate history and environment. The University's 

geographical location may not be a significant impediment or disadvantage in the 

near future in its attempts to go at planet-scale visibility.   

Scope of the Project: The SDHP interacts with all research departments and 

special centres of the University. The project envisages unfolding its plan of setting 

up an overarching digital interface from the University Media Centre. It will oversee, 

and takeover the online teaching-learning facilities, which have already achieved a 

satisfactory standard, as the NAAC peer team's recent appraisal has attested. On the 

research front, SDHP, especially its informatics wing, will operate in collaboration 

with the University Library and function as a permanent institutional arrangement 
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for offering bibliographic and indexing services to the in-house and off-shore 

research students and beneficiaries. Apart from this technical function, research 

students will utilize the digital repositories maintained by the SDHP. The most 

important aspect of the SDHP is its documentation and digitization component, and 

it covers a number of activity realms in its purview. Starting from a brand-new 

manuscript mission intended to tap enormous, but erstwhile unknown, collections of 

palm-leaf and paper manuscripts from the State of Kerala, SDHP will carry its 

technical expertise towards a specific programme in audio-visual documentation and 

descriptive cataloguing, especially of the living Sanskrit traditions along the West 

Coast. As an initial step in this direction, the IDP-Core Team has identified a small 

community of local institutions, art curators, scholars, and artists who possess an 

immense and rare audio-visual and printed materials collection. Discussions are 

ongoing to devise an institutional procedure to obtain and archive these artefacts 

under the SDHP authority. 

Objectives: The project has been proposed with the following objectives 

1. It aims to set up a Manuscript Mission to document the Sanskrit and 

'Sanskritized' manuscript cultures of Kerala and neighbouring regions. 

2. The SDHP plans to set up a searchable digital repository of all research work 

commissioned from the University. The repository would include MA, MPhil 

and PhD dissertations and the books and papers published by the SSUS 

faculty members.   

3. The project intends to institute and develop discipline-specific digital 

repositories of the archival data. SDHP intends to conduct interviews and 

ethnographic studies, usually coded for thematic and discourse analysis. 

Transcribing manuscripts, letters etc for a digital scholarly edition. Coding 

data for qualitative and distant reading methods, including codebooks and 

domain ontologies. 

4. Project plans the compilation and analyses of social media content. 

Compilation and annotation of audio-visual databases (audio, images and 

video). Immersive technologies, such as 3D virtual reconstruction, augmented 

reality, and virtual worlds. Map-based approaches, such as historical GIS and 

walking tour application projects. Crowd-sourcing.  
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5. The SDHP plans to establish partnership and collaboration arrangements with 

local libraries and individuals who own collections of old and obscured 

printed materials, including rare journals and books. The aim is to convert 

these materials into digital format and integrate them with the digital 

repositories above-mentioned. 

6. The project intends to work in the area of  corpus linguistics, dialectology, 

stylometry, translation studies, and other approaches to language study 

(written or verbal).Data visualisation of humanities content, such as social 

network diagrams and cluster diagrams. 

7. While working in association with the University Library, the SDHP will try to 

develop an online bibliographic index for the Malayalam and Sanskrit 

periodical entries. The primary focus will be on the scholarly essays printed in 

vernacular which, given the short-term bookstand life of the off-line periodical 

genre, often get bypassed standard academic attention. 

8. The SDHP intends to emerge as an umbrella platform for conducting and 

coordinating SSUS online academic programmes. It will initially take over the 

conduct of online courses and then aims to merge as a professional centre for 

offering full-fledged and full-time degree programmes for off-shore aspirants. 

9. The project plans to set up an upgraded Multimedia Centre in the Kalady 

Campus with cutting edge facilities for Audio-Visual documentation, content 

editing and online transmission. This centre will work as a hub for providing 

an all-encompassing interface for production and post-production 

assignments. 

 

Expected revenue generation: 

The SDHP, in the end, expected to be one of the self-sustaining initiative of the 

University. With the initial grant to initiate the project and to establish basic 

infrastructural facilities, various academic departments will be able to undertake 

large-scale projects, which will able to run the project in a financially sustainable 

manner.  The investment in digital coding methods for the SDHP will create a vast 

body of humanities, arts and social sciences materials available globally to scholars 

and students as well as any interested parties with access to the Internet which will, 

in turn, a major revenue source for the University.     
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III. SSUS Centre for Online Courses 

Introduction  

The fundamental concepts of higher education are undergoing a huge paradigm shift. 

Probably the most crucial shift has been evolution of a non-physical, ―unlocated 

university‖ that can cater to the knowledge production and transmission without the 

restrictions of the geographical boundaries. The centre for online courses will be a 

state of the art online learning platform that will be accessible to learners from all 

around the world. This will dispel the constrictions imposed on the learning process 

by the physical locations of the universities. Being the first university in the state 

which has effectively implemented LMS (Learning Management System), the 

university has confidence in providing quality online education to the general public 

and academicians internationally. This will promote a more democratic process of 

academic enquiry, collaboration, and interaction by creating a society of learners. 

The credit transfer system, as envisaged by both UGC and KSHEC will further 

enhance the academic opportunities of the students through short term online 

courses. Online courses will enhance the student enrolment rate of the university and 

generate revenue for the university.  

All the academic programs currently taught at the university have international 

appeal. The courses designed will be unique and innovative that will be reflective of 

the multi disciplinary academic programs offered by the university which are at the 

same time responsive to the national and global requirements. Faculty from different 

academic disciplines has submitted the proposals for 30 plus courses online courses. 

The online courses will be offered in diverse areas like Vedic literature, Sociology of 

language, Mohiniyattom, Music and Musicology, Nyaya and Indian Legal system, 

Indian logic, Philosophy of Science, Techno philosophy, Natyasastra, Yoga 

philosophy, Sanskrit for Ayurveda Students, Advaita Vedanta, Medical Social Work, 

Communicative Sanskrit, Sanskrit and computational linguistics, Spoken Pali, 

VastuVidya, Ancient Indian scripts, basic principles of Vedanta, course for NCC 

cadets and so on. University has already in place a successful online Mohiniyattom 

certificate course.  National Institute of Technology (NIT) Kozhikode has requested 

the University for an online basic Sanskrit Course for their first year students and is 

about to sign a MoU to that effect. KUHAS has enquired about signing an online 

certificate programme in Medical Social Work which would be made mandatory 
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elective course for all their students. Students enrolled for Ayurveda will benefit from 

online courses on Sanskrit as this will enable them to read and learn from original 

texts on Ayurveda in Sanskrit. The online courses thus provide opportunities for the 

university to begin imaginative interdisciplinary linkages with national and 

international institutes creating new venues of academic exploration.  

Functions of the Centre 

The centre will function as a convergence hub where faculty will be supported by 

experts in the field of online instructional design.  They will be provided with the 

sufficient technical and design support for generating very innovative and interactive 

online course modules. Centre will guide the students through enrollment to 

assessment upto the generation of certificate. Students will be helped to find the 

right course and their grievances would be addressed.  

Objectives  

• To expand the reach of quality education beyond University campus.  

• To develop open, accessible, inclusive and integrated education systems.  

• To further the university attribute of creating enriching lifelong learning 

opportunities.  

• IT will create locally specific and specialized knowledge systems with global 

appeal and applicability.  

• Enhancing capacity of the university faculty to enter into the online educational 

mode with the ability for executing digital instructional design.  

• Allow university to achieve infrastructural capability to produce online courses 

on par with national and international standards.  

• Enhance total annual student enrollment rate. 

•  Generate income for the university.  

Outcomes 

• To establish the academic and intellectual relevance of SSUS in society. 

• Generate 50 online courses within the next three years. 

• An potential increase in  student enrollment rate of upto one lakh students over 

five years 

• Accommodate students from other states and other countries.  
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Course Structure and Design 

These courses will be flexible, hybrid and student centered. Individual students will 

be able to set the pace suitable for them for completing the courses. They will be 

developed as 2 to 3hr modules per week which can be completed by a learner within 

10 to 20 weeks. Each online module  will consist of video tutorials of  length carrying 

from 5 minutes to 15 minutes each (each course will require atleast 15 video tutorials 

per week). They will also be combined with other e content materials, hand outs, 

practice and assessment techniques).  Online courses will be using innovative 

learning/evaluation techniques like case-studies, animation, in-text learning quizzes, 

multi-media techniques, innovative graphics, role-plays, field documentaries etc.  

The courses will follow the standards set as per the four Quadrant approach 

proposed for MOOC courses. The four quadrants required in the course content will 

be as follows: 

Quadrant-I:  E-Tutorial 

Quadrant-II:  E-Content 

Quadrant-III:  Web Resources 

Quadrant-IV: Self-Assessment 

Additional Requirements  

• Technical support team for enabling the faculty members to produce quality 

online courses. The media centre in the university can be converted into 

production studio on par with the specifications of the UGC SWAYAM 

regulations. 

• Production team with educational content generation experience should be 

appointed for designing online course modules from the courses generated 

by the faculty members. Production team: This team will consist of a 

Director/Producer, Instructional Designer, Production Assistant, Camera 

persons, multi-media technicians and Editors. 

• Post-production team consisting of the Video Editor, Sound Editor and 

Music team, equipped with video editing software working in Non-Linear 

Editing System (NLE)  
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• Regulatory body to assess the quality of the online courses offered and to 

keep a check on the academic integrity of the courses offered.  

• Online learning Platform on a trusted and hired server with sufficient space 

and bandwidth to conduct the course.  

Generation of Revenue 

The target group for each online course will vary from general public, to UG and PG 

level students, advanced practitioners, research and academicians. The courses will 

follow a fixed course fee structure classified on the basis of the target group, the level 

and length of the course, and the subject areas. It is anticipated that the courses will 

bring in significant revenue making it possible not only for the Centre to run in a self-

sustained manner but also to contribute to the other development  projects of the 

University. 

IV. The Art Village 

Introduction 

The SreeSankaracharya University of Sanskrit-Kalady (SSUS) has a special position 

among the universities of Kerala. It hosts various art and performance departments, 

of both training and research,which carry forward the cultural uniqueness and 

diversity of Kerala. The project ‘ART VILLAGE’ is an attempt to organize and 

present these departmental resources and expertise for the general public, the 

connoisseur population and the business stakeholders. With this aim, the project 

proposes to establish a state of art rendezvous space in the Kalady main campus for 

the-round-the year exhibition, preservation and promotion of art and theater forms. 

TheART VILLAGE will primarily function as a permanent venue and a revenue 

generating facility, providing opportunity for the university community and outside 

artists and professionals, to perform and market their artistic and theater 

productions such as painting and installations, dramas, classical dances and music. 

The general public will be welcomed to attend these performances with admission 

passes.  
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Constituents 

The ART VILLAGE will include the following facilities/programs: 

 Art Gallery  

 Multimedia Projection Centre 

 Performance Space  

 Artist-in-Residence Centre 

 Library and Reading Room  

 Centre for Recording/Documentation and Broadcasting 

 Museum for Intellectual History (The SreeSankara Museum)  

 Sculpture Garden 

 Mini Conference Hall 

 Liaison Office 

 Cafeteria 

 Annual Art and Cultural Festival (Kalady Heritage Festival-KHF) 

 

1. Art Gallery: 

It has been planned as venue for the exhibition and sale of paintings, murals, 

sculptures and other art creations primarily of the university students and faculty. 

This will be a continuously updated gallery, organized in accordance with the 

international standards of art curation. And in the second phase of its operation, the 

art gallery will simultaneously host, showcase and manage the artistic production of 

the individuals and institutions on a professional basis. The Art Gallery will also set 

up a Multimedia Projection Centre that will produce and display videos and 

projections (mainly in the documentary and interactive-video modes) related, though 

not exclusively, with the art and craft lives in the Periyar Valley.  

2. Artist-in-Residence Centre:  

It is envisaged as accommodation cum work-station facility for invited/visiting 

fellows who are reputed personalities of national international fame in their 

respective artistic domain. The Centre plans to allow artists to live in the SSUS 

campus for extended seasons and pursue their creative interests on the basis of a 

memorandum of understanding (MoU). These invited fellows will get involved in 
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various University art engagements and sessions of intensive grooming. The Centre 

will function as a site for the university students to interact with seasoned and 

leading personalities, and thus, they could enhance their interests in various art 

forms. The visiting fellows will provide students with an opportunity to get training 

in the best practices of their trade which are yet to be incorporated in the standard 

university curriculum. 

3. SreeSankara Museum for Intellectual History: 

Kerala has a multi-layered history of engagement of with ideas and processes of 

thought and social actions over the centuries, which needs to be brought into 

academic focus for an intellectually inclusive Kerala. The proposed museum, named 

as ‗SreeSankara Museum for Intellectual History‘, will be a Centre for Intellectual 

History-the first of its kind in India. The museum would curate the social production 

of knowledge and its shifts in Kerala society in areas such as mathematics, 

technology, science and proto-science, astronomy, architecture, medicine, healing, 

and grammar. This is done through by presenting the key-highlights of the Keralite 

intellectuals and their times. The galleries proposed will compose of exhibitions of 

remnants and objects from archival research on knowledge production, especially of 

the hitherto understudied past. They showcase and explain socially and intellectually 

relevant biographical content on the diverse strands of intellectual traditions, and 

catalog the primary evidence thatembodies the knowledge production at various 

historical moments. In the museum, a separate area will be earmarked for the 

curatorial practice of the students undergoing M A Museology Programme.  

4. Sculpture Garden: 

The ART VILLAGE will also feature a spacious and landscaped sculpture garden 

with a display of Sculpture / Art work/Installation by students and outside artists, in 

a manner that will make it a cultural and tourist attraction. The sculpture garden will 

be continually updated and different sculptures brought in so that repeated visits can 

be undertaken by the public to view a fresh set of works. 

5. Performance Space:  

A flexible performance space that can stage productions and performances of the 

students and faculty of the SSUS departments of Theatre, Dance and Music will be an 

integral part of the ART VILLAGE.   The Space will contain a resident Theatre 
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Repertoire organized by the Theatre department. It will provide the main programs 

of the performance space on a regular basis. The Space will also conduct occasional 

performances of the students and faculty of the Dance and Music departments. In 

addition, there is also the distinct possibility of staging invited performances by 

distinguished performers and troupes. The space is envisaged as an economically 

self-sustainable project that will generate its own revenue. 

6. Cafeteria:   

In addition to providing snacks and beverages and other refreshments, the cafeteria 

will also be a formal site for coffee-table discussions. 

7. Annual Art and Cultural Festival (Kalady Heritage Festival-KHF):  

Under the ART VILLAGE, the SSUS proposes to conduct a 7-15 days long annual art 

and cultural festival during the Kerala tourist season (i.e., September to March). The 

festival, named as ―Kalady Heritage Festival-KHF‖, will include the exhibition and 

sale of Paintings, Murals, Sculptures and other art creations. It will also stage 

specially curated Theatre, Dance & Music performance of the students, teachers and 

the alumni of the University. As a large art exhibition and theater festival, the KHF 

will incorporate the best features of the famous ‗PoushMela‘ of Shantiniketan and 

‗Sukoon‘ of the University of Hyderabad and it also plans to have anMoU-based 

collaboration with Kerala State Tourism Department and India Tourism 

Development Corporation (ITDC). KHF will also have a business session which looks 

forward inviting leading art-companies and institutions into the Kerala‘s unexplored 

art scenario. As a tourism event, KHF aims at the inculcation of art consciousness 

among tourists and the promotion of art tourism. Sharing of the home-grown and 

high standards creative and performing arts with an international audience can be of 

much advantageous to the University and, such an opportunity will also provide a 

first-hand awareness to the tourists about the academic perspectives of the 

University. The SSUS envisages this program as animportant avenue for internal 

resource mobilization and a career opening for its in-house and outgoing students, 

especially those work with art and theatre departments. 

Eco-friendly, Traditional Materials and Style 

The project plans to use natural and eco-friendly materials such as mud, laterite and 

traditional clay roofing tiles for the buildings, landscapes and built-in environment 
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construction. A separate office for the co-ordination of the activities of the ART 

VILLAGE is also been planned.   

V. SSUS Repository  of  Intangible Heritage (SRIH) 

Introduction 

There is a huge collection of material that is part of the intangible heritage of the 

region and the country in the form of audio/video recordings, photographs, 

illustrations, manuscripts, written descriptions and so on of music, performances, 

ritual practices, visual arts, martial arts, games, pedagogic practices, etc, that have 

accumulated over the years as a result of the efforts of committed individuals, 

families and organizations. A lot of them have been lost or are on the verge of loss 

due to the challenges posed by the requirements of protection and preservation. The 

University plans to collect these material evidences of intangible practices, digitize 

them and preserve them both in the form that they are available in now and in the 

digitalized format, so that researchers, practitioners and other interested  people 

with be able to access them easily. In addition, in the long run, as part of the Digital 

Humanities project, it is also planned to turn them into searchable databases that 

will open up new avenues of research. Several individuals and groups have already 

expressed willingness to hand over their collections to the university, free of cost, 

primarily because of the assurance of preservation. This depository will be a venture 

of the Centre for Intangible Heritage, but will also have connections with the 

Departments of Music, Theatre, Dance, Painting and Visual Arts, as well as the 

disciplines of History, Sanskrit and Malayalam.  

Scope of the Repository 

To provide a brief inventory, the collections will comprise of: 

 Carnatic music, SopanaSangeetham, Kathakali music, regional varieties of 

music performance such as Kalamezhuthupattu, Mappilappattu, performances 

of Kutiyattam, Kathakali and other music performances  

 Dance and traditional performance forms of Kerala,  

 Percussion ensembles (Melam, Panchavadyam, Thayambaka, etc.)  

 Documentations of mural arts, paintings and other visual arts 
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 Documentations of marriage, funeral, coming of age and other rites of passage of 

various communities 

 Photographs and photo albums held in private collections,  

 Calendar art, posters, portraits and event invitation cards 

 Household account books and diaries, recipe books,  

 Old pamphlets, notices, cinema circulars, etc. 

 Miscellaneous antiques such as advertisements, illustrations, women‘s and 

children‘s weeklies, Soviet publications, coin collections, old weights and 

measures 

Existing Collection 

The university has already completed extensive video recordings of Samaveda and 

Kutiyattam. The same will form part of the Repository in digitized format, thus made 

easily accessible to scholars, students and practitioners. 

Collaborations &Inter linkages 

Collaborations with agencies/institutions such as Kerala Kalamandalam, CDIT, 

Sekharam, etc. are also planned for the collection of suitable material. Initial 

discussions are underway with most of them and several collections have already 

been committed. In addition, individuals and families will also be approached to 

share their collections, documentations of family, community and societal life. At the 

same time, the Repository is envisaged as part of an intra-University network 

comprising of the SSUS Digital Humanities Project, the existing Museum of the 

Museology Department, etc. 

Objectives 

 To develop a digital repository of visual arts, manuscripts, photographs, 

illustrations, written descriptions and so on of music, performances, ritual 

practices, community practices, martial arts, games, pedagogic practices, etc.  

 To preserve the resources which are on the verge of loss and maintain them in 

a manner that will make them accessible to scholars and students 

 To create a set of resources for teaching and research in the areas of art, 

performance, history, sociology and humanities scholars and teachers in the  

university and outside 



 To  propagate and foster the study and research of ancient, traditional art 

forms and forms of expression 

 To make available to  the world, especially academia, storehouses of Sanskrit-

based forms of expression and arts, to foster  scholarly work on them 

 To develop a continual source of internal revenue for the University 
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BapJw

Ncn-{X]chpw ssh⁄m-\n-I-hp-amb sshcp-[ym-fl-I-ÿm-\-ambn kzbw \ne-

bp-d-∏n-®- ss[jWnIPohnXambncp∂p tIkcnbptSXv. AXpsIm≠pXs∂, B[p-

\n-I-tI-c-f-Øns‚ Ncn-{X-Ønse A\-\y-kµ¿ -̀ß-fn-sem-∂mbn AXv amdn-Øo¿∂n-

´pap≠v. ]{X-{]-h¿Ø-\w, cmjv{So-b-Z¿i-\w, kmln-Xy˛ Iem-hn-a¿i-\w, Iem-N-cn-

{Xw, Ncn-{X-K-th-j-Ww, hnh¿Ø\w XpS-ßnb \nc-h[n taJ-e-I-fn¬ kam-\-X-I-fn-

√mØ CS-s]-S-ep-I-fmWv tIkcn \S-Øn-b-Xv. ]{Xm-[n-]¿, cmjv{Sob Zm¿i\n-I≥

F∂o \ne-I-fn¬ B[p-\n-I-X-bp-sSbpw ⁄mt\m-Z-b-aq-ey-ß-fp-sSbpw Ah-Xm-c-I\pw

{]Nm-c-I-\p-ambn-cp∂p tIkcn. F∂m¬ Iem-hn-a¿i-I≥, kmlnXy \ncq-]-I≥ XpS-

ßnb \ne-I-fn¬ B[p-\n-Iamb temI-Z¿i-\-Øns‚bpw kuµ-cy-Z¿i-\-Øn-s‚bpw

-hn-a¿i\ÿm\-Øm-Wv At±-lw \ne-bp-d-∏n-®Xv. Ncn-{Xm-t\z-j-I≥, Ncn-{X-Zm¿i-\n-

I≥ F∂o \ne-I-fn-em-Is´ B[p-\n-I-amb Ncn-{Xkao£sbbpw AXns‚ coXn-]-

≤-Xn-I-sfbpw tIkcn apdn-®p-I-S-°pIbpw sNbvXp. B \ne-bn¬ AXy¥w ]cn-

h¿Ø-t\m-∑p-J-amb ss[j-Wn-I-X-bpsS Bhn-jvIm-c-ambn tIkcn \ne-sIm-≠p.

1920-̨ -Iƒ apX¬ \mep-]-Xn-‰m-≠p-Imew \ofp-∂-XmWv tIk-cn-bpsS ss[j-

Wn-I-Po-hn-Xw. CXn-\n-S-bn¬ ⁄m\-im-Jm-\n-jvThpw, _lp-ssh-⁄m-\n-I-hp-w

A¥¿ssh-⁄m-\n-I-hp-amb kao]-\-co-Xn-Iƒ At±lw ]n≥Xp-S-cp-I-bp-≠m-bn. kmln-

Xy-kn-≤m-¥w, a\x-im-kv{Xw, Ncn-{Xw, ]pcm-hn-⁄m-\w, `mjm-im-kv{Xw, \c-hw-i-im-

tIkcn F. _me-Ir-jvW-]n-≈-bpsS (1889˛1960) kmaq-ln-I-̨ -ss[-j-WnI

Pohn-X-Øn\v Hcp \q‰m≠v XnI-bp∂ h¿j-amWv 2022. Xs‚ ap∏-Øn-aq∂mw hb-

 n¬, 1922 sabv 14-˛-\mWv At±lw ka-Z¿in ]{Xm-[n-]-cmbn Npa-X-e-tb-‰-Xv.

XpS¿∂p≈ \mep ]Xn-‰m-≠p-Imew ]{Xm-[n-]¿, kmln-Xy-\ncq]I≥, I-em-hn-a¿i-

I≥, Ncn-{X-K-th-j-I≥ XpS-ßnb \ne-I-fnep≈ {]h¿Ø-\-ß-fn-eqsS tIkcn Xpd-

°p-∂-Xn¬ \n¿Æm-bI]¶p hln-®p. tIc-fobm[p-\n-I-X-bpsS BZy Ah-Xm-c-I-cn¬

Hcm-sf-∂Xp-t]mse tIcfØnse B[p-\n-IXmhna¿i-\-Øn-s‚ BZy {]Xn-\n-[n-I-

fn-sem-cmfpam-bn-cp∂p At±-lw.

(Kesari A. Balakrishna Pillai Centre for Interdisciplinary Studies)

I. tIk-cnbpw ssh⁄m-\n-I-hn-π-hhpw

∂p-h® temI-ßƒ tIc-f-Øns‚ B[p-\o-I-c-W-Øn\v ss[j-Wn-I- ASn-Ød Hcp-

VI  tI-kcn F. _me-Ir-jvW-]n≈
A¥¿ssh⁄m-\nI ]T-\-tI{µw
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kv{Xw, IemZ¿i\w-, kuµ-cy-im-kv{Xw, ̀ qhn-⁄m-\obw F∂n-ßs\ \nc-h[n ⁄m\-

ta-J-e-Iƒ°p Ipdp-sIbpw, Ahsb Iq´n-bn-W-°ns°m≠pamWv At±-l-Øns‚

ssh⁄m-\n-Im-t\z-j-W-ßƒ hnI-kn-®Xv. Bk-∂-amb \h-tem-IsØ tIc-f-Øn-

te°v B\-bn-°m≥ {ian® kw{I-a-Nn-¥-I-cn-sem-cm-fmbn `mhn-k-aqlw Xs∂ hne-bn-

cp-Ø-W-sa∂ B{K-lw At±-l-Øn-\p-≠m-bn-cp-∂p. AXn-t\mSv kºq¿Æ-ambn \oXn-

]p-e¿Øp-∂-Xm-bn-cp∂p tIk-cn-bpsS Pohn-Xhpw {]h¿Ø-\-hpw. Xs‚ Ime-Øn-se-

∂-Xn-e-[nIw `mhn-bn¬ Imeq-∂n-\n∂ At±-l-Øns‚ Nn¥-Isfbpw {]h¿Ø-\-ß-

sfbpw \S-∏p-Imew Gsd-sbm∂pw Xncn-®-dn-bp-I-bp-≠m-bn-√ F∂-XmWv bmYm¿∞yw.

B[p-\n-I-tI-c-f-Ønse aln-a-bp‰ Cu ss[j-Wn-I-Po-hn-XsØ tIc-fob

A°m-Z-an-I-kaqlw Imcy-ambn am\n-°p-Itbm, Xncn-®-dn-bm≥ {ian-°p-I-t]m-eptam

sNbvXn-́ n-√. ]{Xm-[n-]¿, \ncq-]-I≥ F∂ kmam-\y-[m-c-W-bv°-∏p-d-w, tIkcn DZvLm-

S\w sNøm≥ {ian® ss[j-Wn-I-hn-π-h-Øns‚ hym]vXnbpw Bghpw Gsd-sbm∂pw

Xncn-®-dn-b-s∏-́ n-́ p-an-√. Ncn-{X-K-th-j-W-ta-J-e-bnepƒs∏sS tIkcn \S-Ønb CS-

s]-S-ep-Isf A°m-Z-an-Ik-aqlw Gdnb]¶pw ]cn-lm-k-]q¿∆-amWv I≠-Xv.  tIcf

k¿∆-I-em-im-e-bn¬  \S-∂p-t]m-∂n-cp∂ kvamc-I-{]-̀ m-j-W-sam-gnsI as‰m∂pw tIc-

f-Ønse k¿∆-I-em-im-e-I-fn¬ At±-l-Øns‚ kvacWm¿∞w \S∂n-́ n-√ F∂phcp∂

Xns‚ ImcWhpw as‰m∂√.

kwkvIr-X-k¿∆-I-em-im-e-bn¬ ÿm]n-X-am-hp∂ tIkcn _me-Ir-jvW-]n≈

A¥¿ssh-⁄m-\nI ]T-\-tI{µw Ncn-{X-]-c-amb Cu ]cm-[o-\-X-bv°p≈ A°m-Z-

anIamb ]cn-lmchpw tIk-cn-bpsS ss[j-WnI]mc-º-cyhpambp≈ ka-Im-en-I-kw-

hm-Z-ß-fp-amWv e£y-am-°p-∂-Xv. hyXy-kvXhpw At∏mƒØs∂ ]c-kv]-c-]q-c-I-hp-

amb c≠v Du∂-ep-I-tfm-sS-bmWv ]T-\-tI-{µ-Øns‚ {]h¿Ø\w hn`m-h-\w- sN-

bvXncn°p-∂-Xv. Hcp-̀ m-KØv kmaq-ly-im-kv{Xw, XØz-Nn-¥, am\-hn-I-hn-j-b-ßƒ, Iem-

]-T-\-ßƒ XpS-ßnb hnjbtaJ-e-Isf Dƒs°m≈p∂ A¥¿ssh-⁄m-\nIamb

Kth-j-W-]-T-\-ßƒ°p≈ thZnbmbmWv ]T-\-tI{µw {]h¿Øn-°pI. adp-̀ m-KØv

tIk-cn-bpsS A\-\y-amb ss[j-Wn-I-Po-hn-X-sØbpw AXns‚ hyXy-kvX- Bhn-

jvIm-c-{]-Im-c-ß-sfbpw ka-Im-en-I-amb ssh⁄m-\n-I-[m-c-W-Isf ap≥\n¿Øn ]p\x-

k-µ¿in-°m\pw ]T\tI{µw XmXv]-cys∏Sp-∂p. Zznap-J-amb Cu ]cn-{i-a-Øn-eqsS
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tIk-cn-bpsS ss[j-Wn-I-Po-hn-X-Øn\v A¿∞-]q¿Æ-amb ka-Im-enIXbpw XpS¿

®bpw {]Zm-\w- sN-øm-\mhpw F∂m-Wv {]Xo-£n-°p-∂-Xv.

II.  {]h¿Ø-\-L-S\

hyXy-kvX-amb Bdv X-e-ß-fmbp≈ {]h¿Ø-\-kw-hn-[m-\-amWv tIkcn

A¥¿ssh-⁄m-\nI ]T-\-tI-{µ-Øn\v D≠m-hp-I.

1. tIkcnkZ v˛kwhm-Z-thZn

ka-Im-enIkµ¿ -̀ß-sfbpw kw -̀h--ß-sfbpw ap≥\n¿Ønbp≈ {]`m-j-W-

ßƒ, A\p-kva-c-W-ßƒ, N¿®-Iƒ XpS-ßnb {]h¿Ø-\-ß-fmWv kwhm-Z-th-Zn-bpsS

B`n-ap-Jy-Øn¬ \S-°pI. kwkvIrXk¿∆-I-em-im-em -k-aq-l-Øns‚ s]mXp-kw-

hm-Z-thZn F∂ \ne-bn-emWv CXv hn`m-h\w sNbvXn-cn-°p-∂-Xv. khn-tij kw -̀h-

ß-fp-sS-tbm, hy‡n-I-fp-sStbm, kµ¿ -̀ß-fp-sStbm A\p-kva-c-W-ßƒ, kaImenI

{]k‡nbp≈ {]tabßƒ ap≥\n¿Øn-bp≈ N¿®-Iƒ Ch-sb√mw kwhm-Z-th-Zn-

bpsS B`n-ap-Jy-Øn¬ Bkq-{XWw sNøm-\m-hpw. -hnZym¿∞n-Iƒ, A[ym-]-I¿, Poh-

\-°m¿ F∂n-ßs\ k¿∆-I-em-imemkaqlØnse F√m Xeß-fnepw Dƒs∏-Sp-∂-

h¿ ]¶p-tN-cp∂ s]mXp-th-Zn-bm-Wn-Xv. \n›nX Ime-]-cn-[n-bn¬ s]mXp-hmb Hcn-

SØv HØp-tN-cp∂ \ne-bn-emhpw CXns‚ kwLm-S-\w.

2. ]T-\-thZn (tIc-fobm[p-\n-I-Xm-]-T-\-ßƒ)

tIk-cn-bpsS XmXv]-cy-ta-J-e-Iƒ tI{µo-I-cn-®p≈ Kuc-h-]q¿Æ-amb ]T-

\m-t\z-j-W-ß-fmWv ]T-\-thZn hn`m-h\w sNøp-∂-Xv. skan-\m-dp-Iƒ, inev]-im-e-

Iƒ, {]`m-j-W-ßƒ F∂n-ßs\ hn`n∂cq]-ß-fn-emhpw ]T-\thZn {]h¿Ø-\-ßƒ

kwL-Sn-∏n-°p-I. Hcp \n›nX Ime-b-f-hn¬ (3˛5 h¿jw) GsX-¶nepw Hcp khn-

tij hnjbtaJ-ebv°v Du∂¬ \¬Ip∂ {]h¿Ø-\-ß-fmWv ]T-\-thZn Gs‰-Sp-

°pI. BZy-L-́ -Øn¬  tIkcn B\-bn-°m≥ {ian® ‘\h-tem-I-’hp-am-bp≈ tIc-f-

Øns‚ _lp-ap-J-amb A`n-ap-Jo-I-c-W-ß-sfbpw AXns‚ `n∂-X-e-ß-sfbpw

ap≥\n¿Øn ]T-\-th-Zn-bpsS {]h¿Ø\w Bkq-{XWw sNøm-hp-∂-XmWv. ‘tIc-

fobm[p-\n-I-Xm-]-T-\-ßƒ’ F∂ s]mXp-io¿j-I-Øn¬ CXv {Iao-I-cn-°mw. k¿h-I-

em-im-e-bnse F√m ]T-\-hn-`m-K-ßƒ°pw Hcp-t]mse ]¶p-tN-cm≥ Ign-bp∂
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A¥¿ssh-⁄m-\nI ]T-\-ta-J-ebmWnXv. `mjm-̨ -km-ln-Xy-]-T\w apX¬ imkv{X-

N-cn-{Xhpw kmaq-ln-I-{]-h¿Ø-\hpw hsc-bp≈ hnj-b-ta-J-e-Iƒ kwhm-Zm-fl-I-ambn

CS-I-e-cp∂ ⁄m\-ta-J-e-bmbn ‘tIc-fo-bm-[p-\n-IXm]T-\-ßƒ’°v \ne\n¬°m

\mhpw. tIc-f-Øns‚ kao] `qX-Im-e-sØ-sb-∂-t]mse tIc-fo-b-k-aq-l-Øns‚

h¿Ø-am-\-Po-hn-X-sØbpw Bk-∂-̀ m-hn-sbbpw A`n-ap-Jo-I-cn-°m≥ Ign-bp∂ ]T-\-

ta-J-e-bmbn CXns\ hnI-kn∏n°m\pw Ignbpw. tIc-fob ssh⁄m-\n-I-ta-J-e-bn¬

kwkvIr-Xk¿∆I-em-im-e-bpsS khn-tij-ÿm-\-Øn\v ASn-ÿm-\-sam-cp-°m≥

CXn\v Ignt™°pw. Cu taJ-esb ap≥\n¿Øn-bp≈ Kth-jW{]_-‘-ßƒ

{]Xnh¿jw c≠p hmfy-ß-fmbn {]kn-≤o-I-cn-°p-Ibpw AXp-hgn ‘tIc-fo-bm-[p-\n-I-

Xm-]-T-\-ßƒ’  F∂ hnti-j-]-T-\-ta-J-esb Dd-∏n-s®-Sp-°m\pw Ign-bpw. \n›n-X-Im-

e-b-f-hn-\p-tijw ]T-\-th-Zn-bpsS tI{µ-ta-Je ]pXp°n \n›-bn-°m-hp-∂-Xm-Wv.

3. tIkcn Kth-j-W-thZn

hnhn[taJ-e-I-fnse tIk-cn-bpsS ]T-\-ß-fp-ambn _‘-s∏´ Kth-j-

WßfmWv CXns‚ apJy XmXv]-cyw. tIk-cn-bpsS cN-\-I-sf-b-∏msS ]pXnb shfn-

®-Øn¬ ]Tn-°m\pw ]p\¿hm-b-\-Iƒ°v hnt[-b-am-°m\pw hgn-Xp-d-°p-∂-Xm-hWw

CXv. Cu e£yw ap≥\n¿Øn \n›nX FÆw s^t√m-jn-∏p-Iƒ G¿s∏-Sp-Øp-Ibpw

AXp-hgn tIk-cn-bpsS Nn¥m-tem-I-sØ-°p-dn-®p≈ kzX-{¥-K-th-j-W-Øn\v Ah-

k-c-sam-cp-°p-Ibpw sNøpI F∂XmWv {][m\ XmXv]-cyw. apXn¿∂ Kth-j-I¿°pw

hnZym¿∞n-Iƒ°pw {]tXy-I-ambn ko\n-b¿, Pq\n-b¿ s^t√m-jn-∏p-Iƒ \¬IWw.

c≠v/aq∂v h¿j-am-bn-cn°pw s^t√m-jn-∏ns‚ -Im-em-h-[n. Hmtcm h¿jhpw Ccp-hn-̀ m-

K-ß-fnepw \n∂v c≠p Kth-j-I-sc-hoXw, Ah¿ Ah-X-cn-∏n-°p∂ Kth-j-W-cq-]-

tcJ ap≥\n¿Øn, Hcp hnZ-Kv[-k-anXn sXc-s™-Sp-t°≠-Xm-Wv.

4. tIkcn {]km-[-\-thZn

tIk-cn- _me-Ir-jvW-]n-≈-bpsS Ir-Xn-I-ƒ, tIk-cn-Ir-Xn-I-sf-°p-dn-®p≈

]T-\-ßƒ, Kth-j-W-{]-_-‘-ßƒ XpS-ßn-b-h-bpsS {]kn≤o-I-cW-amWv {]km-[-

\-th-Zn-bpsS apJy e£yw. ka-Im-en-I ssh⁄m-\n-I[mc-W-Iƒ ap≥\n¿Ønbp≈

]T\ßtfmsS sXc-s™-SpØ tIk-cnIrXn-Iƒ ]p\x-{]-km-[\w sNøpI, tIkcn

IrXn-I-fpsS ]cn-̀ m-j-Iƒ Xøm-dm-°pI, tIkcn k¶-ev]-\-/-]-Z-tImiw Xøm-dm-°pI
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XpS-ßnb {]h¿Ø-\-ßfpw CXns‚ ]cn-[n-bn¬ hcpw. ‘tIkcn hn⁄m-\obw’ F∂p hnti-

jn-∏n-°m-hp∂ Hcp ⁄m\-ta-J-ebv°v cq]w \¬Im≥ Kth-j-WthZn-bp-sSbpw -{]-km-[\thZn-

bpsSbpw kwtbm-Pn-X-{]-h¿Ø\w hgn Xpd-t∂-°pw.

5. tIkcn UnPn-‰¬ B¿ss°hvkv

tIk-cn- _me-Ir-jvW-]n-≈-bpsS Ir-Xn-Iƒ, ka-Z¿in, {]t_m-[-I≥, tIkcn F∂o

]{Xßƒ, tIk-cn-bpsS BZyIm-e-te-J-\-ßƒ, tIk-cn-bpsS Nn{X-ßƒ, Isø-gp-Øv, At±lw

hc® tcJm-Nn-{X-ßƒ, tIk-cn-bpsS IØp-Iƒ, tIk-cn-sb-°p-dn-®p≈ Kth-j-W-{]-_‘ßƒ,

teJ-\-ßƒ, Poh-N-cn-{X-ßƒ, tIk-cn-sb-°p-dn-®p≈ Ne-®n-{X-ßƒ XpS-ßn-b-h-bpsS kºq¿Æ

UnPn-‰¬ tiJcw Xøm-dm-°p-Ibpw Xpd∂ πm‰vt^m-an¬ s]mXpkaq-l-Øn\v Ah-b-∏msS

e`y-am-°p-Ibpw sNøp-IbmWv Cu tcJm-ti-J-c-Øns‚ apJye£yw. tIk-cn-bpsS A{]-Im-

in-X-c-N-\-Iƒ (ka-Z¿in, tIkcn apJ-{]-kw-K-ßƒ Dƒs∏sS) {]kn-≤o-I-cn-°p-I,  tIkcn

]T-\-ß-fpsS ka{K-{K-Ÿ-kqNn (Annotated Bibliography) Xøm-dm-°pI F∂nhbpw Cu

{]h¿Ø-\-Øns‚ `mK-am-Wv.

6. kvtImf¿ C≥ dkn-U≥kv

hnhn[ k¿∆-I-em-im-e-I-fn-sebpw ]T-\-ta-J-e-I-fn-sebpw apXn¿∂ -]-fin-Xsc \n›n-

X-Im-e-b-f-hn¬ k¿∆-I-em-im-e-bpsS ssh⁄m-\n-I-Pohn-X-Øn¬ ]¶m-fn-I-fm-°pI F∂-

XmWv CXns‚ e£yw. C¥y-bn-sebpw ]pd-sØbpw A°m-Z-anI kaq-l-hp-am-bp≈ BZm-\-

{]-Zm-\-Øns‚ thZn-bmbn Cu kwcw-`sØ D]-tbm-K-s∏-Sp-Øm-\m-hpw. Ch-cpsS t\Xr-Xz-

Øn¬ tIk-cn-bpsS XmXv]-cy-tI-{µ-ß-fm-bn-cp∂ hnhn[ hnj-b-ß-fn¬ {lkz-Ime tImgvkp-

Iƒ \S-Øm≥ Ign-bpw. ]pXn-b-Xmbn DS-se-Sp-°p∂ hn⁄m-\-ta-J-e-Iƒ k¿∆-I-em-im-em-

k-aq-l-Øn\pw s]mXp-k-aq-l-Øn\pw At∏m-g-t∏mƒ Xpd-∂p-In-́ p∂ \ne-bn-emWv CXv Bkq-

{XWw sNtø≠-Xv. hn⁄m-\-tem-I-Øns‚ ka-Im-en-I-X-bp-ambp≈ k¿∆-I-em-im-e-bpsS

hn\n-a-b-tI-{µ-ambn Cu kwhn-[m\sØ D]-tbm-K-s∏-Sp-Ø-Ww.

III.  ]T-\-tI{µØns‚ \S-Øn∏v

A¥¿ssh-⁄m-\nI ]T-\-tI-{µ-Øns‚ \S-Øn-∏n\v Hcp {]h¿ØIkan-Xnsb k¿∆-

I-em-im-e \ntbm-Kn-t°-≠-XmWv. kan-Xn-bn¬ H≥]tXm ]Xn-s\mt∂m AwK-ßƒ Bhmw.

kanXnbnse aqt∂m \mtem AwKßƒ Kth-jWhnZym¿∞n-I-fpw a‰p-≈-h¿ hnhn[ ]T-\-
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hn-̀ m-K-ß-fnse A≤ym-]-Icpw Bbn-cn-°Ww. kanXn AwK-ßfmb A≤ym-]I-cn¬ Hcmƒ ]-

T-\-tI{µw Ub-d-IvS¿/tImUn-t\-‰¿ Bbn {]h¿Øn-°Ww. kan-Xn-bpsS Imem-h[n aq∂v

h¿j-am-bn-cn-°pw. Imem-h[n I-gn-™m¬ kanXn ]p\x-kw-L-Sn-∏n-t°≠-Xm-Wv.

IV.  Hm^okv kwhn-[m\w

]T-\-tI-{µ-Øns‚ kpK-a-amb {]h¿Ø-\-Øn\v DXIp∂ Hm^okv kwhn-[m\w

k÷oIcn°Ww. {]h¿Ø-\-ßƒ°m-h-iy-amb ]Ww Hmtcm h¿jsØbpw _P-‰n¬ {]tXy-

I-ambn hI-bn-cp-tØ≠-XmWv. ]T-\-tI-{µ-Øns‚ Ub-d-IvS¿/tImUn-t\-‰¿ ]Zhn apgp-h≥

kab DØ-c-hm-Zn-Ø-ambn ]cn-K-Wn-°-Ww. BZy-L-́ -Øn¬ k¿h-I-em-im-e-bpsS ImeSn apJy-

tI-{µ-Øn¬, hnhn[ -]-T-\-hn-̀ m-K-ß-fpsS Iq´mb ]¶m-fn-Ø-tØm-sS-bmWv ]T-\-tI-{µ-Øns‚

{]h¿Ø\w \SØm\mhpI. XpS¿∂v {]tXyIw sI´n-Sw, Hm^okv kwhn-[m-\w, {KŸ-im-e,

skan-\m¿ lmƒ XpS-ßnb ASn-ÿm\kuI-cy-ß-sf√mw Dƒs°m-≈p∂ kzbw-]-cym-]vXhpw

hyXn-cn-‡-hp-amb Hcp Kth-j-W-]-T-\-tI-{µ-ambn CXns\ hnI-kn-∏n-°m≥ Ign-bWw. CØ-

c-samcp khn-ti-j-tI-{µ-Øns‚ kmwK-Xyhpw km[y-Xbpw Nq≠n-°m-́ n k¿°m-cn¬ \n∂pw

CXc ̂ ≠nwKv GP≥kn-I-fn¬ \n∂pw [\-k-am-l-cWw \S-Øm\p≈ km[y-X-Iƒ D]-tbm-

K-s∏-Sp-ØWw. tIkcn G. _me-Ir-jvW-]n-≈bv°v tIc-fob s]mXpkaq-l-Ønep≈ AwKo-

Im-csØ Cu [\-k-am-l-cW {i-a-ß-fpsS ]›m-Ø-e-ambn D]-tbm-K-s∏-Sp-Øm≥ Ign-bpw.

D]-kw-lmcw

tIk-cn-bpsS ss[j-Wn-I-Po-hn-X-Øns‚ iXm-_vZn-th-f-bn¬ CØ-c-samcp ]T-\-tI{µw

ÿm]n-°p-∂-Xv kwkvIrXk¿∆-I-em-im-e-bpsS A¥¿ssh-⁄m-\nI ]cn-t{]-£yØn\v

A¿∞-]q¿Æ-amb {]Im-i-\hpw {]h¿Ø-\-e£yhpw {]Zm\w sNøpw. H∏w Xs∂, B[p-\n-

I-tI-c-f-Ønse G‰hpw aln-a-bp‰ ss[j-Wn-I-Po-hn-X-tØm-Sp≈ BZ-cm¿∏-W-ambpw AXv

amdn-Øo-cpw.
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