
SREE SANKARACHRAYA UNIVERSITY OF SANSKRIT. KALADY

DEPARTMENT OF BHARATHANATYAM - 2020

A COMMON LAYOUT FOR REVISED SYLLABUS OF
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SEMESTER 1

[CORE COURSE - UBHM701 PRACTICAL -l1
Mod.ule,^dL^undamental Dance Unit Part -1:

'J.l' Movement vocabulary Basics'

Eye movements

Neck Movements

Module II - Fundamental Dance Unit Part - y

R.! - Dyanasloka with body movements

151^2 - Tattada^gi

Jni.3- Nattadavuji!

ile —m -Fundamental Dance Unit Part - Iff

lin.l- Ta tai tal ta di tai tai ta adaviuf

1^2-. Tai ha tai hi adavu, Tai ya tai yi aday|^

■''^^TTO'-'lKorvaradavu, Gudittumettu ad'avOJ

IVTodule - TV - Basic Technical Elements of Bharathanatyam Part -1: Hand Gestures^

•  nEi- Samyuktha Hastat'

JlV.2- Asamyuktha Hast^

IV.3- Samyuktha Hasta Viniyogam (1 - S)?

|CO I Create a flexible performance body to mold a good perfofme^

CO 2 Develop and condition the body before all practice sessions and performaflfi/ 'k ^ -\t4''
r\" ^ ;

V

Analyze, and improve the dance skills in talam and adavus^ U

 Jr
Q.* tr »,



I CO 5 Create awareness on body part and its flexibility^

CCr6 '"OnS^stand themo^mehts of the eye, head and neck which ̂restTy erthancg a dancer's facial

expression.

CO 7 Uhdefsfand the importance of Samyuta and Asamyuta Hasta^

CO CO - statement
PO/

PSO
CL KC

Class

Session

s /

Tutori

al

Hours

Lab

/

Fiel

d

Ho

urs

Assessme

nt

CGI

Create a flexible performance body
to mold a good performer

P01,P0
6/PS04,

PS05

Ap Pr

Practical

assessmen

t

C02

Develop and condition the body
before all practice sessions and

performance

P01,P0

6/PS04
U Pr

Practical

assessmen

t

C03

Understand the awareness on

Technical elements.

P01,P0
6/PS04,

PS05

Ap Pr
Practical

assessment

C04

Analyze and improve the dance

skills in talam and adavus.

P01,P0
6/PS04,

PS05

U Pr

Practical

assessmen

t

COS
Create awareness on body part and

its flexibility

P01,PO

6/PS04,

PS05

Ap Pr

Practical

assessmen

t

C06

Understand the movements of

the eye, head and neck which
greatly enhance a dancer's facial

expression.

P01,P0
6/PS04,

PS05

Ap

,

Pr
Practical

assessment

Reference books:

<».•
Dr R Kalarani. Bharatanatyam in Tamilnadu (After AD. 1200), Madurai, S.P.M. Offset

Printers, 2014. Print.

Abhinayadarpana of Nandikesvara - Manmohan Ghosh

Abhinayadarpana of Nandikesvara - Appa Rao

Mirror of Gesture - Ananda Coomarasvamy
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Message of Movemants - Anitha Shanmukh

Laghu Bharatam Vol I, II & III. Sudharani Raghupathy

Dr. Sandhya Purecha'Theory and Practice of Angikabhinaya in Bharatanatyam", Published by
Bharatiya Vidya Bhavan, Mumbai. 1

COMPLIMENTARY COURSE -UimM715 CQMPtTMENTARY 1;^

FUNDAMENTALS OF MUSIC AND THALA SYSTEM (TRACTICAL l\t

Module -1- Basic lessons of Music|

I.l- Saptha Swara§

sea- Swarasthanas)

TO- Raga Classificatioi^'

Module - 2- Musical Exercise

IT. T- Sarali Varisas and Madhyasthayi Varis^

^ Raga-Mayamalavagaula

?fT.3- Adi tala

j'Module - 3|

i1lI.l- 7 thala names and anga*

111,2-thala akshari

1X1.3- thala mathrg

y^'dule - 4{

Basic thala.exercisq^

I lV.2-panchajaathi,

, IV.3-pancha gathi

,C01 - Understand the basic terminology of Camatic music,
'N

iTC02- Analyze the usage of swaras through Swaraprastharas or Exercise^. ^ ̂
to' - ■ J J jS,

jC03- Application of Raga system of Carnatic music. \ « 1" 'fO ,1?
-5 tY ̂  ̂

^ C04- Understand 7Talas and Angas. # ^ ^



C05- Analalyze Aksharakala and Maat^.

CCr5- Differentiate PancfiaTatHi and Panctia tjafHl.»

CO CO - Statement
PO/

PSO
CL KC

Class

Session

s /

Tutor!

al

Hours

Lab

/

Flel

d

Ho

urs

Assessme

nt

CGI

Understand the basic terminology of

Camatic music.

P01,P0

6/PS04,

PS05

Ap Pr

Practical

assessmen

t

C02

Analyze the usage of swaras through

Swaraprastharas or Exercises. P01,P0

6/PS04
U Pr

Practical

assessmen

t

C03

Application of Raga system of

Carnatic music.

P01,P0
6/PS04,

PS05

Ap Pr
Practical

assessment

C04 Understand TTalas and Angas.
P01,P0
6/PS04,

PS05

U Pr

Practical

assessmen

t

COS

Analalyze Aksharakala and Maatra. P01,P0

6/PS04,

PS05

Ap Pr

Practical

assessmen

t

C06
Differentiate Pancha Jathi and

Pancha Gathi.

P01,P0
6/PS04,

PS05

Ap Pr
Practical

assessment

Reference books:

Abhlnayadarpana of Nandikesvara - Manmohan Ghosh

Abhinayadarpana of Nandikesvara - Appa Rao

Mirror of Gesture - Ananda Coomarasvamy

Message of Movemants - Anitha Shanmukh



•  Laghu Bharatam Vol I, II & III. Sudharani Raghupathy

•  Bharata's art then and now - Dr Padma Subramanyam

• Religious Dancing - Sengupta NN

• Dance of Shiva - Ananda Coomarasvamy

• Theatre antropology - Eugio Barba

•  Theatre at the cross roads of culture - Patric Pavis

SEMESTER II

|CORE COURSE - f JBHS702 PRACTICAL - II

Module 1 - Fundamental Dance Unit Part - lAf

, 1.1- Tai tai ta tam adat^

jT2=T)Hi tai yum ta ta tai adavUj

1,3- Sarikkal adavu,KartarT adaviy

Module II - Fundamental Dance Unit Part - \

n.l- Mafldi adavu

[ JI.2- "fka phim kina Thorn Adavi^

n.3-Tennanarh adavu If

m - Basic Teclimcal Elements of BhafatliaBatyam Part - q

III.I- Head movement^

ni.2- Leg movements: Four types of Pada^

Leg movements; Mandalabhedas ;

Module IV - Basic Technical Elements of Bharathanatyam Part - 111: Hand Gestures.^ j
<

A*

 > . C?
nV. 1 - Viniyojaj^ (06 -10 Asamyuta Hastas V ^

=  j \ V Tt Qr ̂  ̂  ̂
IV.2- Viniyoga-s (11 -15 Asamyuta Hastas )f ^

T i®'



-IV.3 Viniyoga-s (16-20 Asamyuta Hastas )

CO 1 Evaluate the technical aspects like Adavus Mudras, Viniyogas and Bheda^

CO 2 Understand the importance of Adavus in Bharathanatyaip

CO 3 Apply Viniyogas in dancei

CO 4 Evaluate the usages of Mudras in dan^e

jCO 5 Understand the practical knowledge of Padabhed?i
^

ICO^^^ly the evaluated concept of Bedas and Adavus in practical sessions

J^Q,TAppIy the baHc concept of mudras and its Viniyogams into the performance mode.,f

CO CO - Statement
PO/

PSO
CL KC

Class

Session

s /

Tutori

al

Hours

Lab

/

Fiel

d

Ho

urs

Assessme

nt

COl

Evaluate the technical aspects like

Adavus Mudras, Viniyogas and

Bhedas

P01,P0

6/PS04,

PS05

Ap Pr

Practical

assessmen

t

C02

Understand the importance of

Adavus in Bharathanatyam

P01,P0

6/PS04
U Pr

Practical

assessmen

t

C03 Apply Viniyogas in dance
P01,P0

6/PS04,

PS05

Ap Pr
Practical

assessment

€04
Evaluate the usages of Mudras in

dance

P01,P0

6/PS04,

PS05

U Pr

Practical

assessmen

t

COS
Understand the practical knowledge

ofPadabheda

P01,P0

6/PS04,
PS05

Ap Pr

Practical

assessmen

t

C06

Apply the evaluated concept of

Bedas and Adavus in practical

sessions

P01,P0
6/PS04,

PS05

Ap Pr
Practical

assd^men^
.Ai
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Reference books:

•  Dr. Sandhya Purecha"Theory and Practice of Angikabhinaya in Bharatanatyam", Published by

Bharatiya Vidya Bhavan, Mumbai.

•  LeelaVenkataramna, and Pasricha Avinash. Indian classical dance: tradition in transition.

New Delhi: Roli Books, 2002. Print.

Abhinayadarpana of Nandikesvara - Manmohan Ghosh

Abhinayadarpana of Nandikesvara - Appa Rao

Mirror of Gesture - Ananda Coomarasvamy

Message of Movemants - Anitha Shanmukh

Laghu Bharatam Vol I, II & III. Sudharani Raghupathy

Bharata's art then and now - Dr Padma Subramanyam

Dr C Venugopalan Nair, Madras in Bharatanatyam.

Dance of Shiva - Ananda Coomarasvamy

Theatre antropology - Eugio Barba

Theatre at the cross roads of culture - Patric Pavis

rrPMPLIMENTARY COURSE - UBHS716 COMPLIMENTARY 2-

' FUNDAMENTALS OF MUSIC AND THALA SYSTEM (PRACTICAL 2)

Module - 1- Music terminology-!

U.I-Nada

■^J2- Sruthi

?-3-Sth^y|

Musical Exerc i se-^

<1.1- - Janda Varisasj

.2- Tarasthayi Varisas

Module- 3.
It

Ui,r35. thUi nm^sj
gn.2- 35 thala exercise^
|IIL3- names of chappu thaala^y



Module 4}

IV.l-pr^^e^fthatliafe^ thaala (three or four speedy

IV.2 -thathakaram of chappu thaala in three speed

,3 -name and aksharakaala of shadanga^

COl- Understand various combinations of Swara patterns.

C02- Analyze musical terms N^la,Sthayi aftd Sfu®J

C03- Analyze 35 Tala through exercises.

'rC04- Understand Chappu tala systenfi

COS- Understand the names and Aksharakala of Shadanga^

i: C06- Apply Thathakaram in Adi Tala in Three or Four speedS|'

j'C07- Apply Thathakaram in Chappu Tala inThree speedy

CO CO - Statement
PO/

PSO
CL KG

Class

Session

s /

Tutori

al

Hours

Lab

/

Fiel

d

Ho

urs

Assessme

nt

COl

Understand various combinations of

Swara patterns.

P01,P0

6/PS04,

PS05

Ap Pr

Practical

assessmen

t

C02

Analyze musical terms Nada,Sthayi
and Sruthi.

P01,P0

6/PS04
U Pr

Practical

assessmen

t

COS Analyze 35 Tala through exercises
P01,P0

6/PS04,

PS05

Ap Pr
Practical

assessment

C04

Understand Chappu tala system. P01,P0
6/PS04,

PS05

U Pr

Practical

assessmen

t

COS

Understand the names and

Aksharakala of Shadangas.

P01,P0

6/PS04,
PS05

Ap Pr

N

Practical
W

^ssessfden

^ ' A?



C06

Apply Thathakaram in Adi Tala in

Three or Four speeds.
P01,P0

6/PS04,

PS05

Ap Pr
Practical

assessment

Reference books:

Dr. Sandhya Purecha"Theory and Practice of Angikabhinaya in Bharatanatyam", Published by

Bharatiya Vidya Bhavan, Murabai.

LeelaVenkataramna, and Pasricha Avinash, Indian classical dance: tradition in transition.

New Delhi: Roli Books, 2002. Print.

Abhinayadarpana of Nandikesvara - Manmohan Ghosh

Abhinayadarpana of Nandikesvara - Appa Rao

Mirror of Gesture - Ananda Coomarasvamy

Message of Movemants - Anitha Shanm

SEMESTER IH

graRreomsE - ubhmtos mAxmcKcrw

Module 1 - Alarippu - Tisrara/Caturasram

1.1 - Practical Training

1.2 - Structural analysis and Practice (rendering) of Alarippu along with Thala^

.1,3 - Practice (Recitation) Tattukazhi/Nattiiy^a^ajai with Thalar

— Any traditional of the follovvingj

i^alyani raga - rupaka tal^

rVasanta raga - adi or rupaka tala
- -- -

.Saveri raga - rupaka tala_^

Todi raga - adi tala,,(

■IHindolaih raga - adi tala A

I

i?

^ ^ .5 ^
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JT^.1- t^ractical Performance I

I 11.2- Types of Thalam and Syllable formation of Jathi andtype^,'

11.3- FPfmation of Thalas and types of counting

Module 3 - Shabdam - Any traditional of the foUowjiJigjJ

R§gamalika, Mi^rach^^

Aayar shCTiya^

; Neelamamayi^

J Skandane

[l^ogulrhbudhif

Venugananfe

Practical performance

Sahltya and Its meaning

3-Rendering of Shabdham;

Module IV-Basic Technical Elements of Bharathanatyam Part-IV: Hand Gestures.

lY.i- Viniyoga-S (20 - 28 AsainyutaHastasJ

^IV.2- Viniyoga-s (1-10 Samyuta Hastas )i

^IV.3- Viniyoga-s (10-22 Samyuta Hastas)

CO 1 Undersand the performing itemf

PO 2_Analyze and create the form Alarippji

)p03Understand the Jatis in performance^

CO 4 Analyze the Adavus in a Korva^

CO 5 Understand the importance ofHand Gestures and Facial expression in danca. Q

^ (S' ^ (S*
j::> ^ ̂

^ ̂
.ST iS-



«*

6 Understand the^application of Abhinaya in dance^^

C07 Apply the^iniyoga for more creativity in dance Coreography^,

CO CO - Statement
PO/

PSO
CL KC

Class

Session

s /

Tntoii

al

Hours

Lab

/

Fiel

d

Ho

urs

Assessme

nt

COl Undersand the performing items
P01,P0

6/PS04,

PS05

Ap Pr

Practical

assessmen

t

C02

Analyze and create the form
Alarippu

P01,P0
6/PS04

U Pr

Practical

assessmen

t

C03 Understand the Jatis in performance
P01,P0
6/PS04,

PS05

Ap Pr
Practical

assessment

C04 Analyze the Adavus in a Korvai
P01,P0

6/PS04,

PS05

U Pr

Practical

assessmen

t

COS

Understand the importance of Hand

Gestures and Facial expression in

dance.

P01,P0

6/PS04,

PS05

Ap Pr

Practical

assessmen

t

C06

Understand the application of

Abhinaya in dance

P01,P0

6/PS04,

PS05

Ap Pr
Practical

assessment

COMPLIMENTARY COURSE - UBHM717 COMPLIMENTARY 3.

FUNDAMENTALS OF MUSIC AND THALA SYSTEM (PRACTICAL a)

|M[odu]e -1- Musical Exercise-3
I.l- - Dhattu Varis^

iPJRaga)

|I.3-TaIay



Module - 2-Alankaras i

^,1-Alankara^^

JI.2- Saptha

p.3-Raga

pWoduIe 3^.

lU.l-pancha nad|

1112- name of thala dasa praana

EL3 five veritks of thathikitatliQB^
Mo(htle4

m - practice of chathurasra and tisra gathi in adi thaala
-verities of yathi ^

li in adi

pOl- Analyze the usage of Sapta talas through swaras ̂

^.02-Apply the swara combinations in different Tala^

C03- Remember and recollect Tala anga and Aksharakala.^

C04- Apply Pancha nada.

PPS- Analyze Taladasapranas.

C06- Apply 5 varities of Tadhikitathona .

C07- Apply Chathurasra, Tisra and Ghanda Gathi in Adi thala.'^

fOB- Understand Yathi and its varities. ^

Class Lab

Session /

s / Flel

CO CO - Statement
PO/

PSO
CL KC

Tutori

a!

Hours

d

Ho

urs

Assessme

nt

CGI

Analyze the usage of Sapta talas

through swaras.

P01,P0
6/PS04,

PS05

Ap Pr

/

Practical

assessmen

.s- * .

charv^
<5.-



i

C02

Apply the swara combinations in

different Talas. P01,P0

6/PS04
U Pr

Practical

assessmen

t

C03

Remember and recollect Tala anga

and Aksharakala.

P01,P0

6/PS04,

PS05

Ap Pr
Practical

assessment

C04 Apply Pancha nada.
P01,P0

6/PS04,

PS05

U Pr

Practical

assessmen

t

COS

Analyze

Taladasapranas.
P01,P0

6/PS04,

PS05

Ap Pr

Practical

assessmen

t

C06 Apply 5 varities of Tadhikitathom .
P01,P0

6/PS04,

PS05

Ap Pr
Practical

assessment

SEMESTER IV

CORE COURSE - UBHS 704 - PRACTICAL IV

jModule I - Varnam - Any Traditional of the followiiflg^

. Saiilcarabharana raga (manavi), adri^|

yTodi raga (roopamu), adi«r

JAnandabhairavi (sakhiye) adi ■-

"^eefahjini (svami ne manam irangi), adi'f'^
I. pevamanohari (unnai ninaindu), adi

j'^Kharaharapriya (mohamakine) adi Jl

l^borvikalyani (svarhiye varasholladi), adi t

I^Kamasu (Velane), adi ^

* 'Husaini (Ye mayaiadinan), rupaka (

yjatakurinji (chalamglara), adi 4

r>'



i
Kamboji (Nadane azhaitu va), adi

F

1,1- Practical Performence

Practicing (Rendering) Jatis with Tala and Practice of Nattuvangani:

T.T-^aTirfya and meaning and Practicing (recitation) of music with Talala'

Module II - Padam- Any traditional of the following.

^layani (Taiyale), ad?

SSurutti (Indendu vaci), Misrachagu

Adana (Madhura madhura), adi

Kanada (Alaipayute), adi

^^.aptbohi (kana kan koodi), ad0

Saveri (yatanai sonnalum), adj

II.1-Practical Training
"ij _

Understanding by word meaning of Sahitya and practicing (rendering) with Tala"

II.3- Exploring the possibilities of Sanchari

jglbdule UT-Basic Technical Elements of Bharathanatjam Parf-V: Hand Gesture^

IV. 1- Dasavathara Hastas, DevathaHastas

jTY.2- Navagrahahastas, Ashtadikpalaka Hastas |

TV .3- Jaati Hasta, Bhandhava Hastas.

j Module IV - Basic Technical elements of Bharathanatyam Part - VI: Padabhedas^

IV. 1- Sthanakas, Utplavana Bhedas^

1V.2- Bhramari Bhedas

IV.3- Chari Bhedas,



|Tp 1 Perform Vamam the irraiH piece in the Bharathanatyam consort,

15:0 2 Analyze and evaluate the Form Varnanv;

^ CO 3 Evaluate and create Jathis and Korvai in performance

CO 4 Understand the application of different varieties of Mudras, and Pada Bhedas in performance,

CO 5 Understand the application of Sanchari in Performance

CO 6 Create a clear awareness of the technique, practice and the presentation of dance^

CO CO - Statement
PO/

PSO
CL KC

Class

Session

s /

Tutor!

al

Hours

Lab

/

Fiel

d

Ho

urs

Assessme

nt

COl

Perform Vamam the main piece in

the Bharathanatyam consort

P01,P0

6/PS04,

PS05

Ap Pr

Practical

assessmen

t

C02

Analyze and evaluate the Form
Vamam

P01,P0
6/PS04

U Pr

Practical

assessmen

t

C03

Evaluate and create Jathis and

Korvai in performance

P01,P0
6/PS04,

PS05

Ap Pr
Practical

assessment

C04

Understand the application of

different varieties of Mudras, and

Pada Bhedas in performance.

P01,P0
6/PS04,

PS05

U Pr

Practical

assessmen

t

COS

Understand the application of
Sanchari in Performance

P01,P0

6/PS04,

PS05

Ap Pr

Practical

assessmen

t

C06

Create a clear awareness of the

technique, practice and the
presentation of dance.

P01,P0

6/PS04,

PS05

Ap Pr
Practical

assessment

Reference books:

• Music and Bharatanatyam - S Bhagyalakshmi

q:

^  00'
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Understanding Bharatanatyam - Mrinalinl Sarabhai

South Indian Music - Prof P Sambamoorthy

Essence of Nattuvangam; Bharatanatyam guide book -Kamala Rani

Abhinayadarpana of Nandikesvara — Manmohan Ghosh

Abhinayadarpana of Nandikesvara - Appa Rao

Mirror of Gesture - Ananda Coomarasvamy

Message of Movements - Anitha Shanmukh

COMPLIMENTARY COURSE - UBHS7i8 COMPLIMEM l ARYTy

FUNDAMENTALS OF MUSIC AND THALA SYSTEM (PRACTICAL 47

-Module -1- Musical Form

Unit 1 Vighneswara Geetam (Malahari Raga]^^

^a2:- Saraswathi Geetam (Mohana Raga)j

Unit 3:-Ragas and Taia.

jModule - 2- Musical Form-

fl.l- Vishnu Geetham (Malahari Raga)#

11.2- Vishnu Geetham (Kalyani Raga)

11.3-Ragas and Tala.,

Module 3«

JII. 1 - pancha jaathi thathikidathont^^

III.2- thathikidathom in adi thal^

in.3- thathikidathom in roopaka thaalam^

-Module 4

IIV.1- thathikidathom in misra chappu

IV.2- thathikidathom on ghanda chappi|,

[TV.3- simple korva making ^

-



. COl- Remember and Understand Janya Ragas;

( C02- Analze Malahari, Mohana and Kalyani Raga|^

COS- Understand simple songs like Geetams.

^p04- Apply Panchajathi Tathikitatom.

■: C05- Apply Tathikitathom in Adi and Rupaka Talast

! C06- Apply Thatikitathom in Misra Chappu and Ghanda CRappu tala^
"07- Create and evaluate simple Korva.

CO CO - Statement
PO/
PSO

CL KC

Class
Session

s /
Tutori

al

Hours

Lab

/
Fiel

d
Ho

urs

Assessme

nt

COl
Remember and Understand Janya

Ragas.

P01,P0
6/PS04,

PS05
Ap Pr

Practical

assessmen

t

C02

Analze Malahari, Mohana and

Kalyani Ragas. P01,P0
6/PS04

U Pr

Practical

assessmen

t

COS
Understand simple songs like

Geetams.

P01,P0
6/PS04,
PS05

Ap Pr
Practical

assessment

C04 Apply Panchajathi Tathikitatom.
P01,P0
6/PS04,

PS05
U Pr

Practical

assessmen

t

COS
Apply Tathikitathom in Adi and

Rupaka Talas.

P01,PO
6/PS04,

PS05
Ap Pr

Practical

assessmen

t

C06
Apply Thatikitathom in Misra

Chappu and Ghanda Chappu talas.

P01,P0
6/PS04,

PS05
Ap Pr

Practical

assessment

.6- ^

£«/ «K^•
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SEMESTER V

.■Core Course - UBHM 705 - Practi^*^

mmm

IModuTe I - Kertanam

' Ne Uraippai -Ragamalika - Adi tala^

Jaganmohana Krishna - Ragamalika - Adi tal^^

j^Nadanamadinan - Vasantha rag^- Kanda jiti ada

■iiSreman narayana (Annamacharya kriti) — Bouii raga - Adi tal^

LI - Practical performancsf

iJL2- Form and formatioiji

Rendering of Korvais and any other rhythmic structures learnt within with ThalJ

Module 2.- Javali

j^3ra yera - Ragamalika - Adi Sl^f

jCharumati - Kanada raga - Misra cappu Tale^

Ne mattale - Ragamalika - Adi tala.

II. 1- Practical training^

II.2- Analysis of Sahity and Choreography

L II.3- Performance interpretation;

' Module 3 - Ashtapati)

III.l- Practical training

IIL2- Understanding Sahity^

III.3- Analysis of Sahitya and choreography^

Module 4 - Recital of above Toms i(Musl^

^y.I- Keerthanaig

.IY.2-Javali ̂

V
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IV.3- Aslitapa^

CQ 1 Analyze the application of Abhinaya in various i^ms in the Bharathanatyam ensemble,,

CO 2 Understand the historical Importance of variousuS^^

CO 3 Perform Abhinaya items

CO 4 Understand the concept of Sringara Bhalft|f

, CO 5 Understand the movements of the eye, head and neck can greatl^^hance a dancer's facial
- expression^

CO 6 Analyze and evaluate main consort items like varnam, Keerthanam and Padanft

CO CO - Statement
PO/

PSO
CL KC

Class

Session

s /

Tutori

al

Hours

Lab

/

Fiel

d

Ho

urs

Assessme

nt

CGI

Analyze the application of Abhinaya in

various items in the Bharathanatyam

ensemble

P05/PS

oi
u F

Assignmen

t

C02

Understand the historical Importance of

various Kritis.
POl/PS

Ol
u F,C

Assignmen

t

C03 Perform Abhinaya items
POl/PS

Ol
u F Seminar

C04

Understand the concept of Sringara
Bhakti

P02/PS

Ol
An Pr Class Test

COS

Understand the movements of the eye,

head and neck can greatly enhance a
dancer's facial expression

P02/PS01 U F
Assignmen

t

C06

Analyze and evaluate main consort
items like vamam, Keerthanam and

Padam.

P02/PS01 U F Seminar

>•

v3>

^ ̂  .i?''
lO- *1^
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Reference book:

•  South Indian Music - Prof P Sambamoorthy

•  Essence of Nattuvangam; Bharatanatyam guide book - Kamala Rani

• Abhinayadarpana of Nandikesvara - Manmohan Ghosh

• Abhinayadarpana of Nandikesvara - Appa Rao

• Mirror of Gesture - Ananda Coomarasvamy

• Message of Movements - Anitha Shanmukh

CORE COURSE - UBHM 706 - PRACTICAL VW

Module 1 - Aiarippu Chaturasrain

|jl,l - Practical Training

1.2- Form and Formation

1.3- Practice (Recitation) Tattukazhi/ Nattuvangam with Thala^

Module 2- PAD AM

II, 1- Practical Trainingf

, II.2- Understanding by word meaning of Sahitya and practicing (ren^enn^ijwdLhJ'^

II.3- Exploring the possibilities of Sanchar^

Module 3 - Revision of UBHM703 and UBHS704^

in. I-Aiarippu Sabdhara

III.2- Vamam, Padan\

1II.3-Padabhedas

1

Module 4 - Revision of Mudrasi;

' rv.I- Asamyutahastas and samyutahastas and its Viniyoga^
{■

nv.2- Dasavathara Hastas, DevathaHastas, Navagrahahastas^
' IV.3- Ashtadikpalaka Hastas, Jaati Haste, Bhandhava Hastasi

-V
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VP

CO 1 Uhderstaf^the application of syllables in a Thala patterrf

CO 2 Apply different Jaatis in Alarippa

CO 3 Boost their confidence and reduce anxiety as they can remember the topics, choreographies anl

the methodologies covered some time agq.

CO 4 Create new items and enhances the performance with the help of Hastabhinayaj^

CO 5 Apply Different Nayika Bhedas according to the poetry in performance.;

CO 6 Understand the creative side of dance that is Abhinaya part

CO CO - Statement
PO/

PSO
CL KC

Class

Session

s /

Tutori

al

Hours

Lab

/

Fiel

d

Ho

urs

Assessme

nt

COl

Understand the application of syllables

in a Thala pattern P05/PS

oi
u F

Assignmen

t

C02 Apply different Jaatis in Alarippu
POl/PS

Ol
u F,C

Assignmen

t

COS

Boost their confidence and reduce

anxiety as they can remember the
topics, choreographies and the

methodologies covered some time ago.

POl/PS

01
u F Seminar

C04

Create new items and enhances the

performance with the help of
Hastabhinaya.

P02/PS

01
An Pr Class Test

COS

Apply Different Nayika Bhedas
according to the poetry in performance.

P02/PS01 U F
Assignmen

t

C06
Understand the creative side of dance

that is Abhinaya part
P02/PS01 u F Seminar

Reference books:

Music and Bharatanatyam - S Bhagyalakshmi

Understanding Bharatanatyam - Mrinalini Sarabhai As-



COS

Understand the differences and

similarities of the classic forms and its

respective states
P02/PS0I

U F
Assignmen

t

C06
Examine the influence of various

cultures in their dance forms.
P02/PS01 U F Seminar

Reference books

• Dance dialects of India - Ragini Devi

•  Indian Classical Dances - Kapila Vatsyayan

•  Encyclopaedia of Indian Dances - Nirupama Chaturvedi

•  Incredible India: Classical dances - Sonal Mansingh

•  Indian Classical Dance : Tadition and Transition - Leela Venketaraman and Avinash Pasricha

•  Panorama of Indian Dance -US Krishnan Rao and Chandrabhaga

• New Direction in Indian Dance - Sunil Kothari

TORE COURSE UBHM714- PROJECT WORKg

SEMESTER VI

CORE COURSE - UBHS 707 - PRACTICAL VW

Module 1 -jatisvaram,

I.I - Practical Performance {

Jpf.2- Types of Thalam and Syllable formation of Jafhi and types

- 1.3- Formation of Thalas and types of counting

Module 2 - Shabdam - Any traditional of the following.!

II. 1- Practical performancei

S'Sahitya and its meanu^

rvV



II.3- Rendering of Shabdham |

JModule 3—Thillanaf

IILl- Practical performanct;

III.2- Basic technical features ofThillana,

: III.3- Synchronization of kinetic movement with rhythmic syllables^

4 — Sloka

Training sessions^)

jT-2-philosophy understandings on lyrics

_choreographic analysis-,

Reference books:

• Music and Bharatanatyam - S Bhagyalakshmi

• Understanding Bharatanatyam - Mrinalini Sarabhai

•  South Indian Music — Prof P Sambamoorthy

•  Essence of Nattuvangam; Bharatanatyam guide book - Kamala Rani

• Abhinayadarpana of Nandikesvara - Manmohan Ghosh

• Abhinayadarpana of Nandikesvara - Appa Rao

• Mirror of Gesture — Ananda Coomarasvamy

• Message of Movements - Anitha Shanmukh

CORE COURSE - UBHS 708 - PRACTICAL VTTI

Module 1 - Make up

Basic steps of make-up

Assorted cosmetics and tools \ .o''- 4-'

Stage make -up of Bharathanatyam if ^

ftjModule 2 - Knowledge of Nattuvangam and its featoreiXWorkshoi^ ^ ^
Talam/symbols type ^ ̂

Steams and exponents ^^

•!L fCALAa^^■^



{Practice and application^

Module 3 - Concert Presentation (studied in the syllabus)#

-Module 4 - Record Submission i

Reference books:

• Natyasastra - K P Narayana Pisharody

• Natyasastra — Manmohan Ghosh

• Abhinayadarpana of Nandikesvara - Manmohan Ghosh

• Abhinayadarpana of Nandikesvara - Appa Rao

Core course - UBHS 711- Bharathanatvam today and its Cultural roots

Module -1 Dance and ancient Tamil literature in Sangam age

1.1- Tevaram, Tirupugazh

1.2- Pattuppaattu and Ettuthokai

1.3- Silappatikaram, Kutrala Kuravanji

Module - II Dance under the patronage of various dynasty

II. 1- Bhakti Movement and Pallava Period

II.2- Chera, Chola and Pandya period

II.3 - During Nayaka and Maratha period

Module - III Mythological origin and Devadasi tradition

III.l- Mythological origin of Dance

111.2- Origin of Devadasi tradition

111.3- The World history of Devadasi tradition. Classification of Devadasis.

Module - IV Cultural Social changes of Bharathanatyam in the context of Colonialization -19"'

20"" century

^


