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Relishment in Sanskrit Aestheﬁcs

V.R.Muralidharan

Rasa is the most important concept in Sanskrit criticism and it is central to
all types of literary discourse. Bharata, in the sixth chapter of Natyasastra,
has stressed the importance of rasa while discussing its nature. Na hi rasadrte
kascidarthah pravartate.’ According to him, among the eleven items of natya,
rasa stands in the first. Rasa has also influenced the theories of dance and
the visual arts as well. As a critical term, rasa is multifaceted and it presents
problems of translation. However in its most basic sense, it means “aesthetic
relish”. Rasa is both the realizable quality inherent in an artistic work and
the realizable experience of the reader or spectator. This paper is a brief
note on rasa or aesthetic experience formulated by Bharata in his Natyasastra.
The experience of rasa is of course §ubjective, but Bharata and his early
commentators like Bhattalollata and Srisankuka explained itin an objective
manner. They focused on the nature and process of the origination of rasa
while Bhattanayaka and Abhinavagupta focused on the readers’ or spectators’
experience of rasa to a great extent.

Although rasa was discussed purely as an aesthetic concept by Bharata
it has through the centuries, been absorbed into theological and
philosophical discussions and consequently be?ome applied with the
language of the metaphysical cults. Thus Bhagganaya?a, who wrote und.er:
the inspiration of Pirvamimamsa, Sﬁmkhya' an'd Vedanta, be:vndes Ka.smm
Saivism, had attempted to spiritualize or subjectise the aesthetic experience
as something enjoyable(bhukti) and Abhinavagupta further descrlbe.d itasa
blissful state of mind in the psychological state._l}oth of _them consider it as
the enjoyment of Brahman (brahmasvadasahodara’). Thatis wh_y Bha;;anﬁyaka |
uses the terms like bhavana, satva, rajah, tamah and brahmasvddmahodara.
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- Aesthetic Significance and Expressiveness of
~ Dramatic Art

Reeja B. Kavanal

Natyasastra is considered as the first treatise that deals with poetics in Indian
tradition. According to Bharata rasa is the soul of any literature and it is the
aesthetic objective of dramatic representation.Bharata deals with certain
important elements in poetry like alamkaras, gunas,etc but they are clearly
subservient to the principle aim of generating rasa in a work. Bhamaha
considers poetic emblishments as the soul of poetry. According to him rasa
is reduced to rasavat one of many literary figures. Udbhata and Rudrata
highlights this school of thought. Rudrata is considerably influenced by the
rasa doctrine ,it is for him more or less extraneous.But he has very little to
say about it’s theoretical implecations and importance.Dandin was highly
influenced by Bhamaha and put forward the theory of guna for good
writing.Vamana posed and systamaticaly established riti as the soul of a kavya.
Kuntaka established Vakrokti as the central principle of his poetic theory.
Ananda-vardhana concentrates on Dhvani and proclaimes that dhvar\i is the
soul of poetry. Auchitya is emphasized by Kshemendra. Mahimabhatta stresses
on Anumana for the appreciation of poetry.

Bharata is primarily concerned about the production of Rasa on the

stage.Without rasa the meaning and eleraents of a poem or drama will not -

function (Natyasastra.V1.Prose following verse 31)The continuity of poetic

process is illustrated most aptly in NatyaSastra(Natyasastra VI1.38).Bharata

speak of drama as an ideal representation of world’s bhivas (lokavrttany-
karanam natyam) to provide entertainment. Along with instruction he also

declared the object of the Playwrite. To achieve this he utilized themes of
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tl n of Words in Cr :

cative Writing—Some

T. Mini

Selectionof ‘words’ for poetic creation is given much_ importance by Indian
Poeticians. Selective usage of words has importance in poetry to convey the
intended meaning. This is made clear by Bhamaha in the first Pariccheda of

Ravvalankira. :
BRI R G AR R LD R
AR (oEfd aar |rgfaar /e
G HEEaRAiET  AEAaT e
This idea of selective usage of words is held high by the later poeticians
also. Vamana, Anandavardhana, Kuntaka also have something to add to this
wew This paper attempt to study the views of these four poeticians on this
topic. |
: Bhamaha compares the poet to Malakira-Garland maker. Mala which
1s made by different attractive flowers arranged in a beautiful style makes

ie viem‘:r happy and also the creator. While making it Malakara considers
- the quality of each flower and selects some. The arrangement of flowers in

 the garland is also of importance. Place for each flower is decided by the
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Rasabhasa in Indian Poetics

Ambika K. R.

Rasa, the poetic pleasure means taste or relish, and it was introduced by
Bharata into the field of dramatic criticism to denote the complex of aesthetic
enjoyment. It is one of those words in Sanskrit whose precise significance is
as indefinite as its usage is wide spread. According to Abhinavagupta, rasaas
a supramundane (alaukika) experience, quite distinct from ordinary modes
of knowledge (p.10, Sanskrit Criticism, V.K.Chari). In the vedic literature rasa

means taste, sweet, sap or essence. The term rasa isused in the ancient Indian
literature as:

AT SRR : WY W ('R 1X/67/32)
a4t 9: fraael W@ 1w X/9/2)

T & 7y: | (Sat.Brah. VI/IV/3 7)

oM &1 3 W: | (Brh.Up.1/3/19)

e 90H: ( Cha. Up.1/1/2)

I q |2 1 (Tait.Up.2/7/1)

But the division of rasa is not found in vedic literature or in early
Upanisads. Bharaia mentions only eight rasas. After along time Haripaladeva,
the author of Sangitasudhakara accepts thirteen rasas, the eight of Bharata, ;
Santa, vatsalya, sambhoga, Vipralambha and brakma. |

:Anandavardhana accepted dhvanias an indispensable element of poetry- 1
In this context he represented rasaas one of the form of dhvanikavya. By the
v\{ord rasa, acaryas like Anandavardhana and his followers mean rasadi the
eight elements; rasq (sentiment), bhdva (emotion), rasabhasa (semblance of

i bttt i e S U D T i i i (e 2

Scanned by CamScanner



| Ké'lidﬁsa's.Musin’g on Cﬁndharvavivﬁha In
Sakuntala

KV. 4jith Kumg,

Dusyanta hag then replied to jt—

“ﬁﬁmﬁwlm%ﬁwmmmmmﬁn
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Discourse of Bhavana—Indian Methodology

KA. Ravindran

Indian methodology of interpretation is very unique. It starts from the Vedic
period and is continuing even today. The Prakrti-Vikrtipathas of different
Vedas and the later texts like Brahmanas, Aranyakas, Upanisads and Vedangas
are different modes of Vedic interpretations. The Puranic treatises also were
treated through this process. The commentaries helped the reader to
understand the original text and its contents in a much more easier manner.

The different aspects of various branches of knowledge like philosophy, |

history, linguistics, social science and culture embedded in the ancient
treatises were exposed to the world of knowledge through this process which

systems and ideas embedded in the early texts. Some individual concepts
such as Rasa, Dhvani, Vakrokfi etc. were also subjected to serious discussions.
The concept of bhavana also has undergone serious discussion in various

Philosophical systems of Indjia. This paper is an attempt on the discourse on
bhavand based on Indian methodology.

The very term bhavang is used in several branches of knowledge in
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Socio Religious Movements and New |
Developments in Sanskrit Aesthetics in the
Later Medieval Period

- Ambika K.G.

Sanskrit Literary criticism has undergone great changes in its history. The
literary criticism before Anandavardhana has given emphasis on the linguistic
aspects or the creative writings where as it has attained the terrain of aesthetics
in Abhinavagupta. It was Anandavardhana and Abhinavagupta who caused
a paradigmatic shift in the history of Sanskrit literary criticism. The ideas
and theories propounded by Abhinavagupta remained unquestionable until
the Jater medieval period when the Bhakti movement made deep rooted
impact in all walks of life and thoughts. As a result, the waves of Bhakti cult
effected a serious change in the realm of Sanskrit literary criticism also.
Thus Bhakti has been elevated as the important principle in literary world.

This paper tries to analyse the engagements between Bhakti movement and
literary criticism in Sanskrit.

The movementin which Bhakti was adopted as a 1nain aspect of literary
criticism is known as Neo Rasa school. The propounders of Neo-Rasa school
crcated a sensation in the field of aesthetics with the help of spiritual _
movements. They created a country wide sensation with the help of spiritual g
movements. They composed songs, poems, dramas and all sorts of the
rontemporary literature to transmit their new ideology from heart to heart.
Some of the prominent poets of the school are Jayadeva, Riipa Gosvamin,

Mudhusrrldanasarasvatl, Kavikarnapira, Jiianesvara, Kesavadasa, Kavindra
Madhus idana ztc.

serigoicatie

S grw g e s S
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Bhattanayaka a Prominent Critic on Rasasiitra

L. Sudhannany

Introduction

Bharata’s Natyasastra is the firs
available to us at present, The

t eponymous work of Dramaturgy that js
Bharata’s aphorism,vibhavanub

Process of realisation of Rasa js given in
hava vyabhicari Samyogat rasanispattih’ in
a & Rasa is born out of the combination of

bhuktivada and abhivyaktivad

Bhattan ayaka and Abhin
abhi i 1

a-

: uch of the controversy
amyo ‘ni .
Yoga’ ang Nispattj’, The three most famous
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Indian Feudalism and the Concept of Kavya

Dharmaraj Adat

The importance of literature and art in the life of society is growing day by
day. Our day -to- day life is broadly invaded and penetrated by various theories
about art and literature as well as by multifarious works of art.!

The word aesthetics comes from the Greek word ‘aisthetikos’ which
means sensibility, the ability to perceive through senses. But now it is “the
science that tries to make clear the laws and principles of beauty”.?

When we try to clarify the laws and principles of beauty we must
remember primarily the laws governing man’s aesthetic perception of the
world. For, he is the pivot of all activities.

“Man’s aesthetic perception of the real world is a b.roader sphere of
activity than art itself. It involves not only artistic creativity but also other
manifestations of man’s aesthetic relationship with reality. Yet at the same
time it presupposes a far-reaching and atftive inﬂuen.ce.:s e).ccrtcd by art on
various spheres of material and cultural life, the-p.aruapauon of a'rt in the
Process of transforming the real world”.? Betfause itis a form of man’s mighty
irresistible conquest of knowledge and of his revolutionary activity.

To provide a consistent and scientific explanation of the laws of artistic
Creativity, the specific feature of that creatvity and its relation to other social
Phenomena, we have to analyze them historically. The-.n only can we pinpoint
the specific features of artistic creativity, the aesthetic needs, artistic tastes
and attitudes peculiar to each historical ep.och. It helps us to um:.lerstand th.e
dialectics of the transition from the artistic culture of -on_e socio-economic
formation to that of another. It also enables us to look into the world of
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Poetic Intention as & Metaphor

Dileepkumar, K. V.

Was the Indian Literary criticism an author centered one? Anyone can quote
famous sayings like nanrsi kavirityuktam or kavirékaprajapati and open a
discussion on kavi vivaksa, ie., poetic intention, and jump into positive
conclusions about the dominance of the author-centric thinking. But a
thorough analysis leads us to think otherwise.

These statements actually do not project the author as an omniscient
and omnipotent being. At the same time we cannot deny that there were
discussions on the qualities of the poet, significance of his genius etc. But,
the idea of authorship was of neither prime importance, nor its meanings
\.»velldcvcloped then as it was in the late 19* and 20" centuries. Of course, the
importance of thc. reader/spectator was emphasized during the classical
Een?d in Sfmskrlt,_ as evidenced in the vibrant stanzas of Kalidasa:

puranamityéva na sadhu sarvam” and “dparitdsadvidusam”. Here we may
bestow special attention on two aspects:
(1) the ability of judgment on the part of the reader/
spectator,
(2) the relation of the author wi
with the reader/spectator:
AI' . - .
rcader/osutccl:titth c. AD, in Bhavabhiti, we can see a longing for a potential
oot pectator. utpasyate mamatukopi samanadharmah”. Here the
adjective ‘samanadharmah’ needs special i ' imilarity
f nestheti Acil : pecial mention. It denotes the simulart
of aesthetic sensibility between the read It 38
well accepted that the auth keacer; spestator and the auhor
uthor must be a well trained person, well inform¢

and competent. The read
er . L, WERL
appreciation. also has to acquire proper training It liter™
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Poetics, Linguistics and Creativity

T. Vasudevan

It is a well known fact that in the fields of linguistics, philosophy and
literature the contributions of Sanskrit traditions are substantial. The studies
made in comparative philology, with the initiative of William Jones in the
18™ century through the ‘discovery of Sanskrit’, paved way for the
development of linguistic studies in Europe and America. The new interest
in linguistics was later inspired by the model of Panini’s Astadhyayil which
was hailed as the first book of complete grammar of a language. The modern
linguists Bloomfield and Saussure knew Sanskrit grammar and they were to
a certain extent benefited by the analytical insights from Pannini’s grammar
in founding the descriptive and structural linguistic concepts that they
thought as ‘scientific’ with a basically synchronic approach, that was
innovative in Europe and America at that time when diachronic studies were
customary in the field of linguistics. However, the structural perception of
language, preached by Bloomfield and Sassure had its own limitations in
understanding the phenomena of language which functions not in 2
mechanical way but with inspiration and natural impulse. Language is marked
by the creative quality of life. Although governed by the rules of grammar, it
could go beyond the rules wherever necessary if adequately prompted by
the advance in the cultural, aesthetic or material life of human beings.

Although this urge of creativity is natural to language and language
users, the common fact is that people are not aware of it. As Noam Chomsky
has pointed out, people are able to create infinite number of sentences
conveying infinite variety of meanings by using the ordinary words .an
meanings and combining them in diverse ways. But they are not conscious
of this because of their familiarity with language activity in the many an
varied discourses of our day to day life. We speak our mother tongu¢

et
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Pratibha — An Extra Ordinary Power in Man

Sreevidya.G

Generally, we can put “%fi@®H Fe, and Kavi is the one equipped

with a unique creative power called pratibha. In East or West, the poetic
composition is the revelation of the emotions through the fineness of
imagination. On of the modern poeticians, Prof.Radhavallabh Tripathi,in
his ‘ Abhinavakavyalamkarasitram’ states that ‘poetry is the reproduction of
the world through words’. There are as many definitions of poetry as there
are poets. In what all ways we try to define poetry, it can be rea]ize’d that one
surprising characteristic of poetry isits «unwillingness to be defined’. To quote
Emily Elizabeth Dickson an American poetess- ‘If I'rcad a bo”ok and it makes
my body so cold, no fire can warm me, [ know it is poetry - If the effect s
beyond the scope of definition, how laborious it will be to present its cause.

My humble attempt is to present the concep; of pra_tibh& o; ]}:ogtsi; iil;ilg
' i how the modern science like Psycholo
in eastern and western poetics, and

. : r of man. .
handles this creative powe thought that there is a power

: hool of
1 ted norm in every sCi s . .
beki Itis an acceptec ¥~ o\ is power is called Sakti. Accordngqs to Ksz{rglr
chind every creation create the universe arises in Lord Siva he dmides

faivism, when a desire © Sakti, This Sakti brings caitanya to Siva and

himself into the form of Siv a_ntﬁ he help of sakti. Itis the para-éakti of Siva

h ' is caitanya W :« §akti. Abhinavagupta

ﬂ:’ experiences this cat J}'Jratibhﬁ is the synonym of this sakll . gup :
at unfolds into universe. i 2 ﬂ'ﬁ"‘“ fyram,' The unique potenual calle

Pays homage to this pratibha

N
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‘Peruntaccan’ and ‘Taccante Makan’
A Revisit Based on Dhvani Theory

pic is the same it attains novelty in the
rs due to the touch of dhvani:

“ato hyanyatanwn&pi prakarena vibhisita
vani navatvamdyiti pﬁrv&ﬂhdnvayavatyapi ”

(Dhvanyaloka, iv.2)

tyam’ endlessness of imaginative capacity-as
an outcome of the doctrine of dhvani He Proposes that other than the primary
meaning, the words of genius poets bear suggestive sense and through it
they manifest their inborn imagina

tive capacity;
“sarasvati svady tadarthayqst

u nisyandamang mahatam kavinam
alokas&m&nyamabhivyanakti

parisphurantam pratibhavisesam.”

Mala)falam has successfully utiliseq several oriental and occidental doctrines
knowmgly or unknowingly. (Dr,

N.V.p. Unittiri, 2001, p. 146)
The poem "Peruntaccan’ of G. gankara Kurup and ‘ Taccante Makan' of
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Importance of Gestures (Mudras) in the
Delination of Rasa

C. Venugopalan Nair

The soul of nitya is divine joy or ‘rasa’. If only the spectators (art lovers) are
assured of this sense of joy, they will attend the dance performance. The art
lovers experience unique sense of ecstasy given by the dancer. Dramas and
films cannot sustain the interest of the spectators. On the other hand in a
dance performance of Kathakali which give importance to the expression of
rasas, spectators do not feel bored even when they watch the performance
repeatedly. An art lover can experience the core of rasa or emotion from a
dance programme. The Western forms of Dramas evoke emotions. However
intensely the emotion is reflected, an art lover gets fed up easily. But rasa
never tires a lover of art. This is the proof of the divine aspect of rasa.

Anything that comes related to natya adds to the intensity of rasa, says
Bharatamuni.! According to Bharatamuni there are four types of histrionic
sangika, vachika, aharya and satvika. The dialogue of Characters is the means
to produce visual effects on the stage. This is the reason why the Indian
classical dance is called a visual art. In a dance performance angas and upangas
play a role which is not as important as the part of gestures shown by hands.
The basic works on the science of mudras are Natyasastra, Abhinayadarpana
and Hastalaksanadipika. These books explains mudras in different ways. These

milagrandhas lay stress on hand gestures. This is the significance of hand
gestures in a dance programme.

The mudrias are the symbols shown by hands and fingers. The various
types of symbols are represented in a dance performance using gestures of
the hands. Very often both the hands and fingers are used to represent mudras

44
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A Study on Aesthetics of “Dhiilicitram” and
Kerala Murals

Saju T.S & Seena P.C

Introduction

Dhilicitram arouses a fantasy of rhythmic movement in the viewer’s minds.
As these are notintended to last long the viewer cannot go on looking at it
and appreciate it whenever he wishes. So they are created in such a way
that they create an instant admiration and appreciation in the viewer’s
mind. As the ‘Dhilicitram’ is meant to remain for a short period, care is
taken to create a fantasy in the mind on viewers and it is amazing that the
effect it makes on them is everlasting. They linger on in their minds even
after the figure is erased. It is a fantasy of colours. Extreme expertise is
needed to create expressions and ‘Rasas’(expressions) on the face of the
figure with colour powder. This magnificent effect is the result of the talent
and perfection shown in the creation of the figure. The decoration jworks
also are extremely attractive. Through this paper the researchf:r. tf-ymg to
analyze the aesthetic concepts behind Mural painting and Dhulicitram.
It is natural that there might be distortions of the parts in the figure as
there are no well defined rules about the drawing of ‘Dhoolichitram’.
Amazingly these distortions become great attractions due to the careful

depiction based on ‘Talapraminas’ (rules of anatomical proportions). '.I‘h‘e
costumes and decoration works in the ‘chitram’ along with the artist's

absolute colour sense make the work catching and memorable.
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