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Reflections on Karn�tic Music Related to 

Sanskrit and Indian Renaissance 
Manju Gopal 

Sanskrit and Karnatic Music 

in India, a!l discaplinies-art or scierce developed through Sanskrit, which 

&edium for naficonalism. indian culture got flourished and nourished 

frough Sansk.rit whacih has been a medium of Sangita from ancient times 

4nd t formed the text part of Samagarna the vedu music Almost all the 

Saragrantas in Karnate music beginn1ng from NatyaSastra of 

Eharatamuni down to Sangita Ratrakara" of saranga Dva and 

Mgitasadha" of Raghunitha Naick wTe written in Sanskrit. lt s 

worthy that the musacaliorms figuring in them were alsus in Surnskrit 

rSkrit is a phoneticaliy pertoxt language in which there is a distinct 

A or ech s4RISN VIEVETSA Dhwaní is ti tirst common lactor 

brtwee 

ie 
form a word (name) which denotes meaning 

and creates 

combune 
ftaa), in music there are svara-s (notes) which are combined 

to 

r 
% aech of which have a distinct svarüpa capable of evoking feelings 

campu' in Sanskrit sahitva is said to be the forerunner ot krti, 

MAT%krit arui Sangita In language, just as theere are vafras/ alfphabets 

he 
ghtV khaghiv evolved mmstca! form in Karnätic music. 

(Sreevatsa, 2003} 

AD a's (ita Góvinda (12h cent AD), Naravana Tirta's 
(150-1675 

ont 
la iarangini are 

milestones, 
since in them, there 1sa hrm 

AD 
rÈweNT: the two, Sarskrit and 5angitha 

Annamáchárya 

(1424-153 AD Kr 

isks 
raDasa (16 cent AD) also 

contribusted 
compositions 

i 

ProN e 1 century 
MargaDarsi Sésa Iyengar laid down the and Purandat 

ype bt a kriti in Sanskrit 

a Te of three 
saint-composers, 

Sama Sastri, 1yagaraja 
and 

4. 
whas wete 

coilectively 
cailed The Musical Trinity 

N utiized by all the thre, witi 
Mufusvämy 

Lhkyitir 

7 reached the zenith anf its glhy during the 18 eritury, 
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