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DEPARTMENT OF SANSKRIT SAHITYA 

Sree Sankaracharya University of Sanskrit, Kalady 

OUTCOME BASED TEACHING LEARNING AND EVALUATION (OBTLE)  

SYLLABUS FOR M.A. PROGRAMME IN SANSKRIT SAHITYA 

(2019 June onwards) 

 

 The syllabus of M.A. programme in Sanskrit Sahitya (Outcome Based teaching 

learning and Evaluation(OBTLE) and Course Credit and Semester System 

(CCSS)isbeing restructured in order to satisfy the contemporary requirements on the 

basis of the recent developments in the academic field. To provide an interdisciplinary 

nature to the courses, some areas of studies are developed, changed and/or redefined. 

The present syllabus focus as student centred. It helps the student community to 

understand and evaluate the course outcome in an innovative manner. The syllabus 

further provides some new areas of importance such as women studies and 

environmental awareness.  

 M.A. programme is consisted of four semesters. Total number of courses is 16. 

Each course is having 4 credits. Thus the student has to acquire a minimum total of 64 

credits to complete the programme. Among the 16 courses of the PG programme, 4 are 

electives/optionals out of which 2 should be from the Parent Department(Internal 

Electives) and the remaining two must be from any other Departments(Multidisciplinary 

Electives). There will be four courses in each semester and upto six hours are distributed 

for each course. There will be 3 core courses and one elective/optional course in each 

semester. In the first and fourth semesters, elective/optional courses are to be taken from 

within the Parent Department, i.e Sanskrit Sahitya, from the Internal Electives given in 

the list and in the second and third semesters, it has to be from other Departments. 

Students of other Departments can opt the multidisciplinary elective courses offerd by 

the Department of Sanskrit Sahitya in the second and third semesters and in the 

examinations, students may write answers in Sanskrit, English or in Malayalam.   

The Course 15, ie, Dissertation, will be in the form of the presentation of seminar 

or a project work done by each and every student. For the conduct of this seminar course, 

the general guidelines prescribed by the University and the specifications laid down by 

the Department should be followed. The same are attached herewith. 

Anyhow, a student is free to earn more credits if s/he desires so, by opting any 

elective/optional course(s) with the permission of HoD from the Parent Department / any 

other Departments in any of these semesters.  

The detailed syllabus for each course with name, course code, credits, module / 

units of study, method of evaluation, pattern of question paper and reference etc. are 

given in the following pages. 
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संस्कृतसािहत्यस्य एम् ए पाठ्यक्रमः समाजस्य  अधुिनकिर्कासानुसारेण नूतनया 

रीत्या पररष्कृत्य फलािधिितशासनाध्ययनमूल्यिनणययनपद्धतत पुरस्कृत्य नर्ीकृतः। 

िर्षयाणां ऄन्तर्ैज्ञािनकस्र्भार्ानुसारेण भेदः पररष्कारो र्ा स्र्ीकृतः। मुख्यतया 

ऄयं पाठ्यक्रमः छात्रानुरोधी भर्ित। सुसमािहतया रीत्या छात्रर्गायणां 

फलानुरूपतया ऄस्य िर्न्यासः कृतः। ऄयं पाठ्यक्रमः पाररिस्थितकिर्षये स्त्रीणां 

समूहनीितिर्षये च बद्धश्रद्धो भर्ित।  

एम् ए पद्धतौ  चत्र्ारर षाण्मािसकािन सिन्त। तत्र सामान्यतः एकैकस्य चतुर्भः 

उपलिधधिभः  युक्ाः षोडशः िर्षयाः ऄन्तभयर्िन्त। एर्ं च चतुष्षिटि  उपलधधयः 

ऄस्य भागत्र्ेन न्यूनान्न्यूनं समाहतयव्ाः। षोडश िर्षयेषु चत्र्ारः ऐिछछकिर्षयाः 

भर्िन्त, तत्रािप द्वौ स्र्िर्भागादरे्, ऄन्यद्द्वयं तु आतरिर्भागेभ्यः स्र्ीकरणीयं च। 

प्रितषाण्मािसकं तत्र चत्र्ारो िर्षयाः स्युः येषु त्रयः िनयतस्र्रूपाः एकस्तु 

ऐििकरूपो भर्िन्त। प्रथमे चतुथे च षाण्मािसकयोः स्र्िर्भागादरे् पाठ्यक्रमे 

प्रस्तुतानां ऐिछछकिर्षयाणां स्र्ीकारः काययः, िद्वतीयतृतीययोस्तु षाण्मािसकयोः 

िर्भागान्तरकेभ्यः तेभ्यः प्रदत्तेभ्यः िर्षयेभ्यः ऐिछछकिर्षयस्र्ीकार आित िनयमः। 

िर्भागान्तरेभ्यः स्र्ीकृतानां िर्षयाणां उत्तरािण संस्कृते, अङ्गलेये, कैरल्यां र्ा 

िलिितुं शक्यते। 

चतुथे षण्मािसके च पञ्चादशतमः िर्षयः िनििते िर्षये प्रबन्घसमपयणरूपो भर्ित, 

यदथं सर्यकलाशालायाः ऄिधकृतैः एर्ं स्र्िर्भागेन िनर्ददटि ाः िनदशेाः ऄनुसतयव्ाः। 

तदिप पाठ्यक्रमे िनर्ददटि  ंर्तयते। 

यदद छात्रैरिभलष्यते तदा एतेभ्यः ऄिधकतराः िर्षयाः िर्भागाध्यक्षस्य ऄनुमत्या 

एतेषु षाण्मािसकेषु स्र्िर्भागात् िर्भागान्तरेभ्यो र्ा ऐिछछकरूपेण स्र्ीकतुं 

शक्यन्ते। पाठ्यक्रमस्य िर्शदरूपं ऄधस्तात् प्रस्तुतं र्तयते।  
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SYLLABUS FOR M.A. PROGRAMME IN SANSKRIT SAHITYA 

(2019 June onwards) 

SEMESTER I 

 

Sl.No Course  Code Title of Course Core/Elective Credits 

1 PSAM –12501 Linguistics and Etymology Core 4 

2 PSAM –12502 
Classical and Modern Sanskrit 

Poetry 
Core 4 

3 PSAM –12503 Aesthetic Studies-I Core 4 

4 -------------- 
Elective Course from Parent 

Department 
Elective 4 

 

SEMESTER II 

 

Sl.No. Course  Code Title of Course Core/Elective Credits 

1 PSAS –12504 Traditional Knowledge Systems Core 4 

2 PSAS – 12505 Grammarand Logic Core 4 

3 PSAS – 12506 Aesthetic Studies - II Core 4 

4 --------------- Elective from other Departments Elective 4 

 

SEMESTER III 

 

Sl.No. Course  Code Title of Course Core/Elective Credits 

1 PSAM –12507 Indian Philosophy Core 4 

2 PSAM –12508 Drama and Prose in Sanskrit Core 4 

3 PSAM –12509 Aesthetic Studies - III Core 4 

4 ------------------- Elective from other Departments Elective 4 

 .  

SEMESTER IV 

 

Sl.No. Course  Code Title of Course Core/Elective Credits 

1 PSAS – 12510 Literary Criticism Core 4 

2 PSAS – 12511 Aesthetic Studies- IV Core 4 

3 PSAS – 12512 Dissertation Core 4 

4 ------------- 
Elective Course from Parent 

Department 
Elective 4 

Electives: 

1. Electives for First Semester MA Sahitya :   code 12540to 12548 

2. Electives for Fourth Semester MA Sahitya:   code 12549 to12555 

3. Multidisciplinary Electives for other Departments:  code 12556 to12571 
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INTERNAL ELECTIVE/OPTIONAL COURSES 

(for First Semester MA Sahitya ) 

1.  PSAM12540 – Vedic Studies      4 Credits 

2.  PSAM12541– History of Classical Sanskrit Literature   4 Credits 

3.  PSAM12542– Later Texts in Vedic Age     4 Credits 

4   PSAM12543– Kerala Sanskrit Literature     4 Credits 

5.  PSAM12544– Plays of Bhasa       4 Credits 

6.  PSAM12545 – Jurisprudence in Ancient India    4 Credits 

7.  PSAM12546– Sanskrit Theatre of Kerala     4 Credits  

8   PSAM12547 – Sanskrit and Informatics     4 Credits 

9.  PSAM12548– Manuscriptology and Translation    4 Credits 

(for Fourth Semester MA Sahitya) 

9. PSAS12549– Natyasastra – Chapters 18& 19    4 Credits 

10. PSAS12550 – Kavyamimamsa      4 Credits 

11. PSAS12551– Kavyaprakasa: Part – II     4 Credits 

12. PSAS12552 – Sahityadarpana      4 Credits 

13. PSAS12553– Dasarupaka       4 Credits 

14. PSAS12554 – Pre - Dhvani Periodsanskrit Poetics:   4 Credits 

15. PSAS12555   – Vedic Wisdom      4 Credits 

 

MULTIDISCIPLINARY COURSES OFFERED TO THE STUDENTS OF 

OTHER DEPARTMENTS: 

(Answers may be written either in Sanskrit or English or Malayalam for all elective 

papers.  In writing Sanskrit Devanagari script should be used) 

1.  12556-  Basics of Sanskrit     4 Credits 

2. 12557-  Creative Literature in Sanskrit    4 Credits 

3. 12558 -  Preliminaries of Sanskrit     4 Credits 

4. 12559 -  Functional Sanskrit     4 Credits 

5. 12560-  Sanskrit Drama and Dramaturgy   4 Credits 

6. 12561-  Musicology in Sanskrit     4 Credits 

7. 12562-  Sanskrit Lyrics and Performing Arts   4 Credits 

8. 12563-  Sanskrit Literary Genres     4 Credits 

9. 12564- Literary Theories in Sanskrit    4 Credits 

10. 12565- Sanskrit And Social Motivation    4 Credits 

11. 12566- Kalidasa’s Literary World      4 Credits 

12. 12567- The Dramatic World of Bhasa    4 Credits 

13. 12568-  Dramas of Bhavabhuti     4 Credits 

14. 12569 -  Historiology in Sanskrit     4 Credits 

15. 12570 -  Environmental Awareness in Sanskrit   4 Credits 

16. 12571 - Women Rights and  Smrtis    4 Credits 

 

 

Elective Courses: Code No: 12540 to 12555 are internal electives for MA Sahitya course 

and 12556 to 12571 are Multidisciplinary electives for all other MA disciplines other 
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than MA Sanskrit Sahitya.  

DEPARTMENT OF SANSKRIT SAHITYA 

Sree Sankaracharya University of Sanskrit, Kalady 

 

SYLLABUS FOR M.A. PROGRAMME IN SANSKRIT SAHITYA 

(2019 June onwards) 

SEMESTER – I 

Course One - Core Course One 

PSAM –12501–   LINGUISTICS AND ETYMOLOGY 

(Answers may be written either in English or in Sanskrit. 

In writing Sanskrit, Devanagari script should be used) 

Number of credits : Four 

Course Outcome:  

1. Understand critically the history of languages. 

   2. Understand Indian tradition of Language Studies 

   3. Compare the traditional knowledge with contemporary wisdom. 

   4. Create Social intimacy through language studies. 

   5. Understand the Vedic etymological observations. 

   6. Create ability in Sanskrit grammatical studies. 

   7. Apply the knowledge in new situations. 

   8. Present communicative skills in linguistics and etymology 

 

Unit I- Basics of linguistics - Classification of phonemes-important phonetic changes-

causes of phonetic changes-phonetic laws– compounds-Sanskrit and Prakrt. 

Unit II-Origin and development of modern linguistics-shift to synchronic studies 

andspoken language-descriptive linguistics-structural linguistics of Ferdinand de 

Saussure- langue and parole-Noam Chomsky and transformational generative grammar - 

deep structure and surface structure- Sociolinguistics. 

Unit III -Traditional and modern theories of meaning- semantic theories and Dhvani-

Indian contribution to language studies- Sabdasaktis. 

Unit IV- First chapter of Nirukta of Yaska. Division of Words- Eternal nature of Sound- 

Bhavavikaras- Upasargas- Nipatas- root origin of nouns-- Purpose of 

Etymological studies- Etymological studies on the terms: nighantu, acarya, 

daksina, adhvaryu, hasta, sakha, aksi, karna, asya, vira, vara, kulmasa, bilva, 

mrga, hrda,  

Evaluation: Internal : 1 credit for assignment/seminar presentation/review 

      1 credit for mid-term examination  

  External : 2 credits for end semester examination 

Hour distribution: Unit I :1 hour,    Unit II: 2 hours,    Unit III: 1 hour,   UnitIV:2hours 

Reference: 

1. An Introduction to Sanskrit Linguistics- Comparative and Historical, Srimannarayana  Murthi. 

D.K. Publishers, Delhi, 1984.  

2. Cambridge Encyclopedia of Language, David Crystal, Cambridge University Press, Cambridge. 

3. A Course in General Linguistics, Ferdinand de Saussure, (trans.) Warde Baskin,    London: 1964.  

4. Linguistics, David Crystal, Cambridge University Press, Cambridge. 

5. Indian Theories of Meaning, Dr.K. Kunjunni Raja, Adyar Library, Madras, 2002. 

6. Introduction to the Study of Language, L. Bloomfield, New York,1933.  

7. Papers on Linguistics, Firht.J.R, Oxford Press, London, 1957.  
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8. Syntactic Structures, Noam Chomsky, Mouton, Hague, 1957. 

9. The Vakyapadiya of Bhartrhari, K.A. Subramania Sastri, DCPRI, 1965. 

10. Aspects of Language, E.J. William, Faber & Faber, London, 1953. 

11. The Word and the World, Bimal Krishna Matilal, Oxford University Press, New Delhi, 1982. 

12. Sphotavada of Nagesabhatta, (Ed). V. Krishnamacharya, The Adyar Library and Research Centre, 

Adyar, 1977. 

13. Sabdarthasiddhantangal Samskritattil, Dr.N.V.P.Unithiri, Kerala State Language 

Institute,Thiruvanathapuram 

14. Artham, Bharatiyasiddhantangal, trans. Dr.K.A.Ravindran, Vallathol Vidyapitham, Sukapuram 

Edappal, Malappuram 2018. 

15. Verbal Apprehension and Indian Hermeneutics (ed) Dr.N.K.Sundareswaran, Department of 

Sanskrit, University of Calicut.2011  

16. Nirukta of Yaska with Durgavivrti, Meharchand Lakman Das, New Delhi 

Scheme of question paper 

Five questions having equal weightage. 

1. Two short Essays out of Four from Unit I  

2. One essay out of Two from Unit II  

3. Two short essays out of Four from Unit  III 

4. Five short notes out of Eight from all Units 

5. Three Short Notes out of Six and Five etymological onEight from Units -IV 

 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO 1 Understand critically the history of 

languages. 

PO - 1 

PSO - 1 

U C 9 0 

CO 2 Understand Indian tradition of 

Language Studies 

PO - 1 

PSO - 1 

U C 9 

 

0 

CO 3 Compare the traditional know-ledge 

with contemporary wisdom. 

PO -1 

PSO -1, 2 

U F, C 9 

 

0 

CO 4 Create Social intimacy through 

language studies. 

PO – 4 

PSO –4 

A F 9 0 

CO 5  Understand the Vedic etymological 

observations. 

PO – 1 

PSO –1 

U C 9 

 

0 

CO 6 Create ability in Sanskrit grammatical 

studies. 

PO – 1,3 

PSO 1 

U C 9 0 

CO 7 Apply the knowledge in new situations. PO – 1,2, 3 

PSO –1, 2 

U, Ap  

F 

 

9 

 

0 

CO8 Present communicative skills in 

linguistics and etymology 

PO2 

PSO1,2, 6 

An F 9  

Total  72 

 

ससं्कृतसािहत्यिर्भागः 

श्रीशङ्कराचाययससं्कृतसर्यकलाशाला, कालटी 

ससं्कृतसािहत्य ेएम ्ए िबरुदाय स्र्ीकृतः पाठ्यक्रमः। 
(2019 जूण्भासादायभ्म) 

 

प्रथम ंषाण्मािसकम ् 

प्रथमः िर्षयः – िनयतिर्षयः प्रथमः 
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PSAM – 12501–   भाषाशास्त्रम ्िनरुकं् च। 

(उत्तरािण संस्कृतभाषायां अङ्गलेयभाषायां र्ा समाधेयािन। संस्कृतभाषायां 

दरे्नागरीिलिपरुपयोक्व्ा)  

Number of credits : चत्वारय 

Course Outcome:  

1. भाषाणािमितहासस्य सिर्मशयिर्ज्ञानसम्पादनम्। 

   2. भाषाशास्त्राध्ययनस्य भारतीयपारम्पययज्ञानलाभः। 

   3.पारम्पययिर्ज्ञानस्य अधुिनकिर्ज्ञानेन सह तुलनज्ञानम्। 

   4.भाषाशास्त्राध्ययनेन समाजसम्मूिीकरणम।् 

   5. र्ैददकिनरुक्िनरीक्षणानामर्बोधः। 

   6. संस्कृतव्ाकरणाध्ययने प्रयोगपररचयः। 

   7. अर्जतिर्ज्ञानस्य नर्ीनसन्दभेषु प्रयोगचातुरी। 

   8. भाषाशास्त्रे िनरुके् च संर्ेदनसामर्थययम्। 

 

प्रथमम् एककम-् भाषाशास्त्रस्य प्राथिमकपररचयः- स्र्निर्भागः- 

मुख्यतमशधदिर्पररणामाः- शधदिर्पररणामकारणािन- शधदपररणामिनयमाः- 

समासाः- संस्कृतम् प्राकृतम् च। 

िद्वतीयम् एककम-् अधुिनकभाषाशास्त्रस्य उत्पित्तिर्कासौ- 

एककािलकभाषाशास्त्ररीत्या पररणितः भाषणशास्त्रम् च। 

िर्र्रणात्मकभाषाशास्त्रम् – सोस्यूमयहाशयस्य घटनात्मकभाषाशास्त्रम्- 

लाङ्ग् परोले च( langue and parole)- नोम् चोिम्स्क महाशयस्य 

पररणामात्मकिनर्मितव्ाकरणम्। अन्तरघटना बाह्यघटना च( deep structure 

and surface structure)- सामािजकभाषाशास्त्रम्। 

ततृीयम् एककम-् साम्प्रदाियकाः अधुिनकाि ऄथयिसद्धान्ताः- ध्र्िनिसद्धान्तः-

भारतीयाः ऄथयिसद्धान्ताः- शधदशक्यः। 

चतथुयम ्एककम-् यास्ककृतस्य िनरुक्स्य प्रथमोध्यायः- पदिर्भागः- शधदिनत्यत्र्म्- 

भार्िर्काराः- उपसगायः – िनपाताः- नाम्ां धातुजत्र्म्- िनरुक्प्रयोजनािन- 

िनघण्टुः, अचाययः, दिक्षणा, ऄध्र्युयः, हस्तः, शािा, ऄिक्ष, कणयः, अस्यम्, 

र्ीरः, र्रः, कुल्माषाः, िबल्र्म्, मृगः, ह्रदः एतेषां िनरुक्िनर्यचनम्।  

मूल्यिनणययनम्-  अन्तररकम्  : 1 credit ऩत्रप्रस्तुतत् अथवा प्रफन्धावतयणभ ् 

       1 credit  आन्तरयकऩयीऺा।   

      फाह्मभ ् : 2 credits षाण्भाससकान्तऩयीऺा।  

होयाववबजनभ ्– प्रथभभ ्एककभ ्: 1 होया,   िद्वतीयम् एककम् : 2 होया,  ततृीमभेककभ ् 

: 1 होया,   चतुथथभ ्एककभ ्: 2 होया 
Reference: (सहामकग्रन्थसूची) 

1. An Introduction to Sanskrit Linguistics- Comparative and Historical, Srimannarayana  

Murthi. D.K. Publishers, Delhi, 1984.  

2. Cambridge Encyclopedia of Language, David Crystal, Cambridge University Press, 

Cambridge. 

3. A Course in General Linguistics, Ferdinand de Saussure, (trans.) Warde Baskin,    London: 
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1964.  

4. Linguistics, David Crystal, Cambridge University Press, Cambridge. 

5. Indian Theories of Meaning, Dr.K. Kunjunni Raja, Adyar Library, Madras, 2002. 

6. Introduction to the Study of Language, L. Bloomfield, New York,1933.  

7. Papers on Linguistics, Firht.J.R, Oxford Press, London, 1957.  

8. Syntactic Structures, Noam Chomsky, Mouton, Hague, 1957. 

9. The Vakyapadiya of Bhartrhari, K.A. Subramania Sastri, DCPRI, 1965. 

10. Aspects of Language, E.J. William, Faber & Faber, London, 1953. 

11. The Word and the World, Bimal Krishna Matilal, Oxford University Press, New Delhi, 1982. 

12. Sphotavada of Nagesabhatta, (Ed). V. Krishnamacharya, The Adyar Library and Research 

Centre, Adyar, 1977. 

13. Sabdarthasiddhantangal Samskritattil, Dr.N.V.P.Unithiri, Kerala State Language 

Institute,Thiruvanathapuram 

14. Artham, Bharatiyasiddhantangal, trans. Dr.K.A.Ravindran, Vallathol Vidyapitham, 

Sukapuram Edappal, Malappuram 2018. 

15. Verbal Apprehension and Indian Hermeneutics (ed) Dr.N.K.Sundareswaran, Department of 

Sanskrit, University of Calicut.2011  

16. Nirukta of Yaska with Durgavivrti, Meharchand Lakman Das, New Delhi 

 

प्रश्नविभागः-Scheme of question paper 

सभान्मभूल्मातन ऩञ्च प्रशना्। 

6. प्रथमादकेकात् चतृषु प्रश्नषेु द्वौ लघुप्रबन्धौ।  

7. िद्वतीयादकेकात् प्रश्नद्वयात् एकः प्रबन्धः।  

8. तृतीयादकेकात् चतृषु प्रश्नेषु द्वौ लघुप्रबन्धौ।  

9. सर्ेभ्यः एककेभ्यः प्रश्नाटि कात् पञ्च प्रश्नानां लघुिर्र्रणम्। 

10. चतुथायदकेकात् प्रश्नषट्कात् त्रीिण लघुिर्र्रणािन एर्ं  ऄटि िनरुक्िनर्यचनप्रश्नेभ्यः षण्णां 

उत्तरािण च। 

संक्र. छात्रः ऄिधगन्तंु प्रभर्ित   प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
  

 वव.प्र 1 भाषाणािमितहासस्य 

सिर्मशयिर्ज्ञानसम्पादनम्। 

प्र.प्र-1 

प्र वव.प्र  1 

 

जा ऩरय 9 0 

 वव.प्र 2 भाषाशास्त्राध्ययनस्य 

भारतीयपारम्पययज्ञानलाभः। 

प्र.प्र-1 

प्र वव.प्र  1 

 

जा ऩरय 9 

 

0 

वव.प्र 3 पारम्पययिर्ज्ञानस्य अधुिनकिर्ज्ञानेन सह 

तुलनज्ञानम्। 

प्र.प्र-1 

प्र वव.प्र  1,2 

 

जा ऩरय,वा 9 

 

0 

वव.प्र 4 भाषाशास्त्राध्ययनेन समाजसम्मूिीकरणम्। प्र.प्र-4 

प्र वव.प्र  4 

 

स ृ वा 9 0 

 वव.प्र 5 र्ैददकिनरुक्िनरीक्षणानामर्बोधः। प्र.प्र-1 

प्र वव.प्र  1 

 

जा ऩरय 9 

 

0 

 वव.प्र 6 संस्कृतव्ाकरणाध्ययन ेप्रयोगपररचयः। प्र.प्र-1,3 

प्र वव.प्र  1 

 

जा ऩरय 9 0 

वव.प्र 7 अर्जतिर्ज्ञानस्य नर्ीनसन्दभेषु 

प्रयोगचातुरी। 

प्र.प्र-1,2,3 

प्र वव.प्र  1,2 

 

जा, अन ु वा  

9 

 

0 
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वव.प्र 8 भाषाशास्त्रे िनरुके् च संर्ेदनसामर्थययम्। प्र.प्र-2 

प्र वव.प्र  1,2,6 

 

 अऩ वा 9  

Total  72 

 

 
 

 

 

 

Course Two- Core Course Two 

PSAM –12502:CLASSICAL AND MODERN SANSKRIT POETRY 

(Answers should be written in Sanskrit using Devanagari script) 

Course Outcome:  

1. Understand critically chronological issues of Sanskrit Poetry. 

2. Understand Classical and modern Sanskrit poetry 

3. Understand the Society reflected in Sanskrit Poetry. 

4. Create Social and gendre awareness through the Raghuvamsa 

5. Understand the scholarly values of Sanskrit poetry through Naisadhakavya  

6. Understand new trends in Sanskrit poetry through Nayagaraprapata. 

7. Evaluate the history through creative literature like Keralodaya.  

8. Present communicative skills in Sanskrit language. 

Basic Texts:       1) Raghuvamsa,   2) Naisadhiyacarita,  

  3) Keralodaya4) Nayagraprapatah 

Number of Credits: Four   

Unit I - Origin and development of Kavya literature in Sanskrit – different formsof

 poetry-definition of Mahakavya –Pancamahakavyas – Mahakavyas based on 

 Ramayana and Mahabharata– Kerala contributions to Sanskritpoems -Sanskrit 

 poetry inmodern period. Prominent Writers and their works. 

Unit II - Raghuvamsa of Kalidasa – Canto XIV (Sitaparityaga– Verses 58 to 87) 

Unit III - Naisadhiyacarita of Sriharsa (Third Canto- Verses 1-25).  

Unit IV- Keralodaya of K.N. Ezhuttachan- Canto I (Brahmanah Ramam Pratyuktih-  
  (Verses 27 to 65) 

Unit V -     Nayagraprapatah of N.V Krishna Warirer(Complete). 

All the portions given are for intensive study. 

Evaluation : Internal- 1 credit for assignment/ seminar presentation from Unit I. 

  1 credit for mid-term examination 

  External- 2 credits for end semester examination 

Hour Distribution: Unit I and II –   2hrs, Unit III   –2hrs, Unit IV& V-2hrs 

Reference 

1. Raghuvamsa of Kalidasa with Commentary of Mallinatha, Chaukhambha Sanskrit Series, 

Varanasi 

2. Kiratarjuniya of Bharavi, withSarvankasa Commentary of Mallinatha, Vavilla Ramaswami, 

Chennai: 1954. 

3. Sisupalavadha with the Ghantapathacommentary of Mallinatha, Chaukhamba Sanskrit Series, 

Varanasi: 1986. 

4. Naisadhiyacarita of Sriharsa with Prakasika commentary of Narayana, Nirnayasagar Press, 

Bombay: 1986. 

5. Six Lectures on Raghuvamsa, Punnasseri Nampi Neelaklantha Sarma, (Ed.) K. G. Paulose, Govt. 
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Sanskrit College, Thrippunithura. 

6. Keralodaya- An Epic Kavya on Kerala History, Dharmaraj Adat, Publication Division, 

University of Calicut, 2003. 

7. Raghaviya of Ramapanivada, TSS, Thiruvananthapuram. 

8. Kalidasa : New Perspectives, C.S. Radhakrishnan, New Bharatiya Book Corporation, NewDelhi: 

2005. 

9. Kalidasa, K. Krishnamoorthy, Kendra Sahitya Akademi, New Delhi.. 

10. Narayaniya, with Vanamala com,  Guruvayur Devaswom Publication, 1989 

11. Samkrtasahityacaritram (Ed) Dr. K.K. Raja & Dr. M.S. Menon, Kerala Sahitya Akademi, 

Thrissur, Kerala : 1991 

12. Kavyamimamsa, Dr. K Sukumarappillai, Kerala Bhasa Institute, Trivandrum.1993 

13. Keraliyasamskriasahityacaritra, Vatakkumkur Rajarajavarma, Sree Sankaracharya University of 

Sanskrit, Kalady. 

14. Keralasahityacaritram, Ullur. S. Parameswara Iyer, University of Kerala, Trivandrum. 

15. Nayagraprapatah, Dr.N.V.Krishnavarier, Prepared by the Department of Sahitya, SSUS Kalady 

16. Studies in Kerala Sanskrit Literature, Dr. N. V. P. Unithiri, Publication Division, University 

ofCalicut, 2004. 

17. Contribution of Kerala to Sanskrit Literature, Dr. K. Kunjunni Raja, University of Madras. 

17. Musikavamsam, Dr. K. Raghavan Pillai, Text with Malayalam Commentary, Dept. of 

Publications, Uty. of Kerala, Trivandrum, 1983 

18. Keralodaya, (two parts) Dr. K. N. Ezhuthacchan, Dept. of Cultural 

Publications,Thiruvananthapuram, 1992. 

18. Sripadasaptati of Melputtur Narayana Bhatta,Guruvayur Devasvam Publication, 1995. 

19. Kumarasambhava of Kalidasa, RS Vidyapeeth, New Delhi. 

Scheme of question paper 

 Five questions having equal weightage. 

   I .One essay out of Two from Unit – 1 

  II (a) Explanation of Two verses out of four from Unit – II  

      (b) Annotate Two out of four from Unit – II 

III (a) Explanation of Two verses out of four from Unit – III  

      (b) Annotation of Two out of Four from Unit – III 

IV. (a) Explanation of Two verses out of four from Unit – IV 

      (b) Annotation of Two out of Four from Unit – IV 

V.  (a) Explanation of Two verses out of four from Unit –V 

      (b) Annotation of Two out of Four from Unit – V 

. 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO 1 Understand critically the history of 

Sanskrit Poetry. 

PO  1 

PSO 1 

U C 8 0 

CO 2 Understand Classical and modern Sanskrit 

poetry 

PO – 1 

PSO 1, 2 

U 

 

C 12 

 

0 

CO 3 Understand the Society reflected in 

Sanskrit Poetry. 

PO  1,4 

PSO 

1,2,4 

U,An C, 

P 

8 0 

CO 4 Create Social and gendre awareness 

through the Raghuvamsa  

PO – 1,4 

PSO  

1,2,4 

U,An C,P 10 0 

CO 5 Understand the greatness of Sanskrit 

poetry through Naisadhakavya   

PO  1 

PSO1 

U C 10 0 

CO 6 Understand new trends in Sanskrit poetry PO  1 U C 8 0 
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through Nayagaraprapata. PSO  1,2 

CO 7 Evaluate the history through creative 

literature like keralodaya.  

PO – 1 

PSO –1, 

2 

U C 10 0 

CO8 Present communicative skills in Sanskrit 

language 

PO2 

PSO1 

C F 8 0 

Total number of hours 72 

 

िद्वतीयः िर्षयः - िनयतिर्षयः िद्वतीयः 

PSAM – 12502: प्राचीनं नर्ीन ंच संस्कृतपद्यसािहत्यम ्

(संस्कृतभाषायां दरे्नागरीिलिपरुपयुज्य उत्तरािण दयेािनt) 

Course Outcome:  

1. संस्कृतपद्यसािहत्यस्य सिर्मशं क्रिमकसमस्यािर्ज्ञानम्। 

2. प्राचीननर्ीनसंस्कृतपद्यकाव्पररज्ञानम्। 

3. संस्कृतपद्यसािहत्ये संसूिचतस्य समाजस्य पररज्ञानम्। 

4. रघुर्ंशस्याध्ययनेन सामािजको िलङ्गपरि ऄर्बोधः।  

5. नैषधीयचररताध्ययनेन संस्कृतपद्यसािहत्ये िर्द्वत्सिम्मतमूल्यानाम् 

ऄर्गितः।   

6. नयागराप्रपाताध्ययनेन संस्कृतपद्यसािहत्ये नर्ीनमातृकाणां पररज्ञानम्।  

7. केरलोदयाध्ययनेन पद्यकाव्द्वारा आितहासपराणाम् ऄथायनां समुल्लेिनम्।  

8. संस्कृतभाषायां व्ार्हाररकं पररज्ञानसम्पादनम्। 

अध्ममनग्रन्था्       1)यघुवंश्          2) नषैधीमचरयतभ,्  

            3) केयरोदम्      4) नमागयाप्रऩात् 
Number of Credits: Four   

प्रथममकेकम-् संस्कृते पद्यसािहत्यस्य उत्पित्तिर्कासौ – काव्भेदाः- 

महाकाव्लक्षमम्- पञ्चमहाकाव्ािन- रामायणमहाभारतािितािन संस्कृतकाव्ािन- 

संस्कृतपद्यकाव्ेषु केरलीयं योगदानम्। संस्कृते अधुिनककाव्ािन- प्रमुिाः कर्यः 

तेषां कृतयि। 

िद्वतीयमकेकम ् – कासरदासकृत् रघुर्ंशः षोडशसगायत् 58 तमात् श्लोकात् 87 

तमश्लोकपययन्तम्।  

ततृीयमकेकम-् श्रीहषयकृतं नैषधीयचररतम् (तृतीयसगायत् प्रथमश्लोकात ्

पञ्चतर्शितपययन्तम्  1-25 श्लोकाः)  

चतथुयमकेकम-्  के.एन ्एलुत्तछछन् महाभागस्य केरलोदयः- प्रथमसगायत्  ब्रह्मणः रामं 

प्रतुिक्ः (27 प्रभृित 65 पययन्तम्)  

पञ्चममकेकम-्  एन् िर् कृष्णर्ाररयस्य नयागराप्रपातः (सम्ऩूणथभ)् 
ऄत्र िनर्ददटि ाः पद्यभागाः िर्शदतया ऄध्ययनाय स्र्ीकरणीयाः।  

 

मूल्यिनणययनम-्  अन्तररकम्  : 1 credit पत्रप्रस्तुितः ऄथर्ा प्रबन्धार्तरणम ्   

        1 credit  अन्तररकपरीक्षा।   
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      बाह्यम ् : 2 credits षाण्मािसकान्तपरीक्षा।  

Hour Distribution: Unit I and II –   2hrs,   Unit III   –2hrs,      Unit IV& V-2hrs 

Reference 

1. Raghuvamsa of Kalidasa with Commentary of Mallinatha, Chaukhambha Sanskrit Series, 

Varanasi 

2. Kiratarjuniya of Bharavi, with Sarvankasa Commentary of Mallinatha, Vavilla Ramaswami, 

Chennai: 1954. 

3. Sisupalavadha with the Ghantapatha commentary of Mallinatha, Chaukhamba Sanskrit 

Series, Varanasi: 1986. 

4. Naisadhiyacarita of Sriharsa with Prakasika commentary of Narayana, Nirnayasagar Press, 

Bombay: 1986. 

5. Six Lectures on Raghuvamsa, Punnasseri Nampi Neelaklantha Sarma, (Ed.) K. G. Paulose, 

Govt. Sanskrit College, Thrippunithura. 

6. Keralodaya- An Epic Kavya on Kerala History, Dharmaraj Adat, Publication Division, 

University of Calicut, 2003.  

7. Raghaviya of Ramapanivada, TSS, Thiruvananthapuram. 

8. Kalidasa : New Perspectives, C.S. Radhakrishnan, New Bharatiya Book Corporation, New 

Delhi: 2005. 

9. Kalidasa, K. Krishnamoorthy, Kendra Sahitya Akademi, New Delhi.. 

10. Narayaniya, with Vanamala com,  Guruvayur Devaswom Publication, 1989 

11. Samkrtasahityacaritram (Ed) Dr. K.K. Raja & Dr. M.S. Menon, Kerala Sahitya Akademi, 

Thrissur, Kerala : 1991 

12. Kavyamimamsa, Dr. K Sukumarappillai, Kerala Bhasa Institute, Trivandrum.1993 

13. Keraliyasamskriasahityacaritra, Vatakkumkur Rajarajavarma, Sree Sankaracharya 

University of Sanskrit, Kalady. 

14. Keralasahityacaritram, Ullur. S. Parameswara Iyer, University of Kerala, Trivandrum. 

15. Nayagraprapatah, Dr.N.V.Krishnavarier, Prepared by the Department of Sahitya, SSUS 

Kalady 

16. Studies in Kerala Sanskrit Literature, Dr. N. V. P. Unithiri, Publication Division, University 

of Calicut, 2004. 

17. Contribution of Kerala to Sanskrit Literature, Dr. K. Kunjunni Raja, University of Madras. 

18. Musikavamsam, Dr. K. Raghavan Pillai, Text with Malayalam Commentary, Dept. of 

Publications, Uty. of Kerala, Trivandrum, 1983 

19. Keralodaya, (two parts) Dr. K. N. Ezhuthacchan, Dept. of Cultural Publications, 

Thiruvananthapuram, 1992. 

20. Sripadasaptati of Melputtur Narayana Bhatta,Guruvayur Devasvam Publication, 1995. 

21. Kumarasambhava of Kalidasa, RS Vidyapeeth, New Delhi. 

Scheme of question paper 

समानमूल्यकाः पञ्च प्रश्नाः। 

   1.प्रथमैककात् प्रश्नद्वयादकेस्य प्रबन्धरूपेण उत्तरम्। 

  2.  (क)िद्वतीयैककात् चतृषु श्लोकेषु द्वयोः व्ाख्यानम्।   

     (ि) िद्वतीयैककात् चतृषु द्वयोः सप्रकरण ंव्ाख्यानम्।I 

  3. (ग)तृतीयैककात् चतृषु श्लोकेषु द्वयोः व्ाख्यानम्।   

     (घ) तृतीयैककात् चतृषु द्वयोः सप्रकरण ंव्ाख्यानम्।I 

  4. (ङ) चतुथैककात् चतृषु श्लोकेषु द्वयोः व्ाख्यानम्।   

     (च) चतुथैककात् चतृषु द्वयोः सप्रकरणं व्ाख्यानम्।I 

  5.  (छ)पञ्चमैककात् चतृषु श्लोकेषु द्वयोः व्ाख्यानम्।   

     (ज) पञ्चमैककात् चतृषु द्वयोः सप्रकरण ंव्ाख्यानम्। 

. 

संक्र. छात्रः ऄिधगन्तंु प्रभर्ित   प्र.प्र- धाय अस्व सभ.क्र- होया् 
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प्र वव.प्र   

 वव.प्र 1 संस्कृतपद्यसािहत्यस्य सिर्मशं 

क्रिमकसमस्यािर्ज्ञानम्। 

 प्र.प्र-1 

प्र वव.प्र1 

जा ऩरय 8 0 

 वव.प्र 2 प्राचीननर्ीनसंस्कृतपद्यकाव्पररज्ञानम्। प्र.प्र-– 1 

प्र वव.प्र1, 2 

जा ऩरय 12 

 

0 

वव.प्र 3 संस्कृतपद्यसािहत्ये ससंूिचतस्य समाजस्य 

पररज्ञानम्। 

प्र.प्र  1,4 

प्रवव.प्र1,2,4 

जा 
अऩ 

ऩरय, 
अन ु

8 0 

वव.प्र 4 रघुर्ंशस्याध्ययनेन सामािजको 

िलङ्गपरि ऄर्बोधः।  

प्र.प्र  – 1, 4 

प्रवव.प्र1,2,4 

जा 
अऩ 

ऩरय, 
अन ु

10 0 

 वव.प्र 5 नैषधीयचररताध्ययनेन 

संस्कृतपद्यसािहत्ये 

िर्द्वत्सिम्मतमूल्यानाम् ऄर्गितः।  

प्र.प्र-1 

प्र वव.प्र1 

जा ऩरय 10 0 

 वव.प्र 6 नयागराप्रपाताध्ययनेन 

संस्कृतपद्यसािहत्ये नर्ीनमातृकाणां 

पररज्ञानम्।  

प्र.प्र-1 

प्र वव.प्र1,2 

जा ऩरय 8 0 

वव.प्र 7 केरलोदयाध्ययनेन पद्यकाव्द्वारा 

आितहासपराणाम् ऄथायनां समलु्लिेनम्।  

प्र.प्र-1 

प्र वव.प्र1,2 

जा ऩरय 10 0 

वव.प्र 8 संस्कृतभाषायां व्ार्हाररकं 

पररज्ञानसम्पादनम्। 

प्र.प्र 2 

प्र वव.प्र1 

जा वा 8 0 

Total number of hours 72 

 

 

 

Course Three-- Core CourseThree 

PSAM12503 AESTHETIC STUDIES- I 

(Dhvanyaloka IUdyota with Locana Commentary) 

(Answers should be written in Sanskrit using Devanagari script) 

Course Outcome:  

1. Understand critically the history of Sanskrit Literary theories.  

2. Evaluate literature in general by applying the Sanskrit literary  theories.  

3. Analyse all creative writing in the light of Dhvani or suggestion.  

4. Develop aesthetic and cultural values and promote the virtues of life. 

5. Ability to appreciate the literary tastes scientifically. 

6. Develop presentation and communication skill through Sanskrit poetics.   

7. Apply the knowledge in new situations. 

8. Present communicative skills in linguistics and etymology 

Total Credits : Four 

 

Unit One- Dhvani Period- Anandavardhana- His works- Dhvanyaloka- commentaries on 

Dhvanyaloka- Abhinavagupta- Locana 

Unit Two- Intensive Study of Udyota I of Dhvanyaloka with Locana commentary. 

Unit Three- Impact of Dhvani theory on later texts on Aesthetics- Other commentaries 

and Malayalam translations of Dhvanyaloka like those of E.V.Damodaran, and other 

works like Kairalidhvaniby Pujappura Krishnan Nair. 

Evaluation Method: 50% Internal (1 credit for assignment, seminar or vakyarthavicara or 

any other similar continuous evaluation methods and 1 credit for internal examination)    
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50% for End semester Examination of 2 credits  

Distribution of hours: 1 hour for unit I & III, 5 hours for Unit II. 

Reference: 

1. Dhvanyaloka with Locana and Balapriya commentaries(Basic text),Chaukhambha 

Surabharati Publications, Varanasi. 

2. Dhvanyaloka with Ujjivini commentary, Neelakanthasastri, Kerala University, 

Thiruvanathapuram. 

3. Dhvanyaloka Eng.trans. Dr.K.Krishnamurthy,Chaukhambha SanskritSeries, Varanasi 

4. Dhvanyaloka Eng.trans. Dr.H.H.Ingals, Jeffry Mason and M.V.Patwardhan  

5. Dhvanyaloka Mal.trans. E.V.Damodaran, National Book Stall, Kottayam 

6. Kairalidhvani by Pujappura Krishnan Nair, DC Books Kottayam 

7. Bharatiyasahityadarsanam,  Dr.N.V.P.Unithiri, Kerala Bhasa Institute, Thiruvananthapuram 

8. Bharatiyakavyasastram, Dr.T.Bhaskaran, Kerala Bhasa Institute, Thiruvananthapuram 

9. Dhvanyalokam- Oru Pathanam ed.Dr.E.Sreedharan, Sree Sankaracharya University of 

Sanskrit, R/C Payyanur 

 

Pattern of Questions:  

1. One essay out of Two from Unit I&III 

2. One essay out of Two from Udyota I 

3. Explanation of Two Karikas and Two examples(verse or prose passage) from 

UdyotaI. 

4. Two short essays out of four from Udyota I. 

5. Annotation  in one or two sentences any Ten out of Fifteen from  Udyota I 

 
Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO 1 Understand critically the history of 

Sanskrit Literary theories.  

 

PO - 1 

PSO - 1 

 

U 

 

C 

 

8 

 

0 

CO 2 Evaluate literature in general by applying 

the Sanskrit literary    

     theories.  

 

PO - 1 

PSO –1&2 

 

U 

 

 

C 

 

10 

 

 

0 

CO 3 Analyse all creative writing in the light of 

Dhvani or suggestion.  

PO - 1 

PSO -1& 2 

 

U 

 

C 

 

10 

 

0 

CO 4 Develop aesthetic and cultural values and 

promote the virtues of life. 

PO – 1&4 

PSO 1&4 

 

U 

 

C 

 

 8 

 

0 

CO 5 Ability to appreciate the literary tastes 

scientifically. 

PO – 1&3 

PSO 1& 2 

 

U 

 

C 

 

10 

 

0 

CO 6 Develop presentation and communication 

skill through Sanskrit poetics.  Create 

ability in Sanskrit grammatical studies. 

 

PO - 2 

PSO  1&6 

 

U 

 

C 

 

10 

 

0 

CO 7 Apply the knowledge in new situations. PO - 3 

PSO - 2 

U C,F 10 0 

CO 8 Present communicative skills in 

linguistics and etymology 

PO2 

PSO2 

U C 8 0 

Total number of hours 72 

 

 

ततृीयः िर्षयः—िनयतिर्षयः ततृीयः 

PSAM 12503 सौन्दययशास्त्रम ् - 1 

(ध्र्न्यालोकः प्रथमोद्योतः सलोचनः) 
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(उत्तरािण संस्कृतभाषायां दरे्नागयायमेर् कायायिण) 

Course Outcome:  

1. संस्कृतसौन्दययशास्त्रस्य आितहासपरं सिर्मशं पररज्ञानम्। 

2. संस्कृतसौन्दययशास्त्रानुसारेण काव्सामान्यिनरूपणम्।   

3. ध्र्िनिसद्धान्तानुसारेण सगायत्मकरचनानामपग्रथनम्।   

4. संस्कृितमूल्यानां धमयबोधस्य च िर्कसनम्।  

5. सौन्दययशास्त्रस्य शास्त्रीयार्बोधनम्। 

6. संस्कृतसौन्दययशास्त्रद्वारा ऄर्तरणप्रचारणयोः क्षमत्र्म्। 

7. अधुिनकसन्दभेषु िर्ज्ञानस्य प्रयोगः। 

8. धार्मकमूल्यानां िर्कसनम् 

 

प्रथममकेकम-् ध्र्िनःिसद्धान्तः- अनन्दर्धयनाचाययः- तस्य रचनाः- ध्र्न्यालोकः- 

ध्र्न्यालोकव्ाख्यानािन- ऄिभनर्गुप्तः- लोचनव्ाख्यानम्।  

िद्वतीयमकेकम-् ध्र्न्यालोकस्य सलोचनस्य प्रथमोद्योतस्य िर्शदया रीत्या 

ऄध्ययनम्।  

ततृीयमकेकम-् पिात्कालीनसौन्दययशास्त्रग्रन्थेषु ध्र्िनिसद्धान्तस्य प्रभार्ः- 

ध्र्न्यालोकस्य व्ाख्यानान्तरािण कैरल्यां ऄनुर्ादाि-  

मूल्यिनणययनम्-  अन्तररकम्  : 1 credit ऩत्रप्रस्तुतत् अथवा प्रफन्धावतयणभ ् 

                                                                       वाक्माथथववचायो वा   

   1 credit  आन्तरयकऩयीऺा।   

      फाह्मभ ्  : 2 credits षाण्भाससकान्तऩयीऺा।  

Reference: 

1. Dhvanyaloka with Locana and Balapriya commentaries (Basic text),Chaukhambha 

Surabharati Publications, Varanasi. 

Dhvanyaloka with Ujjivini commentary, Neelakanthasastri, Kerala University, 

Thiruvanathapuram. 

10. Dhvanyaloka Eng.trans. Dr.K.Krishnamurthy,Chaukhambha Sanskrit Series, Varanasi 

11. Dhvanyaloka Eng.trans. Dr.H.H.Ingals, Jeffry Mason and M.V.Patwardhan  

12. Dhvanyaloka Mal.trans. E.V.Damodaran, National Book Stall, Kottayam 

13. Kairalidhvani by Pujappura Krishnan Nair, DC Books Kottayam 

14. Bharatiyasahityadarsanam,  Dr.N.V.P.Unithiri, Kerala Bhasa Institute, Thiruvananthapuram 

15. Bharatiyakavyasastram, Dr.T.Bhaskaran, Kerala Bhasa Institute, Thiruvananthapuram 

16. Dhvanyalokam- Oru Pathanam ed.Dr.E.Sreedharan, Sree Sankaracharya University of 

Sanskrit, R/C Payyanur 

 

प्रश्नपत्रस्र्भार्ः-  

समान्यमूल्यकाः पञ्च प्रश्नाः 
1.प्रथमिद्वतीयैककाभ्यां प्रश्नद्वयादकेस्य प्रबन्धरूपणे उत्तरम्। 

2. प्रथमोद्योतात् प्रश्नद्वयादकेस्य प्रबन्धरूपरेण उत्तरम्। 

3. प्रथमोद्योतात् चतृषु काररकाद्वयस्य, चतृषु उदाहरणद्वयस्य च व्ाख्यानम्। 

4. प्रथमोद्योतात् चतृषु द्वयोः लघुप्रबन्धरचना।  

5. प्रथमोद्योतात् दत्तेषु पञ्चादशसु दश प्रश्नानां सप्रकरणं र्ाक्येन र्ाक्याभ्यां र्ा उत्तरािण।  

 

संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- धाय अस्व सभ.क्र- होया् 
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प्र वव.प्र 

 वव.प्र 1 संस्कृतसौन्दययशास्त्रस्य आितहासपरं 

सिर्मशं पररज्ञानम्। 

प्र.प्र-1 

प्र वव.प्र1 

  

जा ऩरय  

8 

 

0 

 वव.प्र 2 संस्कृतसौन्दययशास्त्रानुसारेण 

काव्सामान्यिनरूपणम्।   

प्र.प्र-1 

प्र वव.प्र1,2 

 

जा ऩरय  

10 

 

 

0 

वव.प्र 3 ध्र्िनिसद्धान्तानुसारेण 

सगायत्मकरचनानामपग्रथनम्।   

प्र.प्र-1 

प्र वव.प्र1,2 

 

जा ऩरय  

10 

 

0 

वव.प्र 4 संस्कृितमूल्यानां धमयबोधस्य च िर्कसनम्।  प्र.प्र-1,4 

प्र वव.प्र1,4 

 

जा ऩरय  

 8 

 

0 

वव.प्र 5 सौन्दययशास्त्रस्य शास्त्रीयम् ऄर्बोधनम्। प्र.प्र-1,3 

प्र वव.प्र1,2 

 

जा ऩरय  

10 

 

0 

वव.प्र 6 संस्कृतसौन्दययशास्त्रस्य ऄर्तरणसंर्ेदनयोः 

क्षमत्र्म् 

प्र.प्र-2 

प्र वव.प्र1,6 

 

जा ऩरय 10 0 

वव.प्र 7 अधुिनकसन्दभेषु िर्ज्ञानस्य प्रयोगः प्र.प्र-3 

प्र वव.प्र12 

 

जा ऩरय.वा 10 0 

 वव.प्र 8 धार्मकमूल्यानां िर्कसनम् प्र.प्र-2 

प्र वव.प्र 2 

 

जा ऩरय 8 0 

आहत्म 72 

 

 

चतथुयः िर्षयः (ऐिछछकिर्षयः स्र्िर्भागादरे् 12540 प्रभिृत 12548 पययन्तभे्यः) 
 

Course IV Elective Course One –Elective(code 12540 to 12548)selected from Parent 

Department. 

 

                                  SEMESTER  - TWO 

Course Five – Core Course Four 

PSAS :12504 -TRADITIONAL KNOWLEDGE SYSTEMS 

(Answers may be written either in Sanskrit or in English. 

In writing Sanskrit, Devanagari script should be used) 

Number of credits :FOUR 

Course Outcomes: After successful completion of the course, the student should be able 

to: 

1. Understand broadly Indian methodology of science and its development from 

Vedic to modern period. 

2. Understand ancient Indian astronomical wisdom with special reference to Kerala 

– analyse critically basic principles of Vedangajyotisa. 

3. Understand the principles of Indian medical science with special emphasis on 

Kerala tradition. 
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4. Understand the basic concepts of India’s architectural tradition – evaluate 

Kerala’s contribution and practical utility. 

5. Understand ancient Indian jurisprudence – examine the applicability of 

Mimamsa, Smrti texts, commentaries and digests in legal matters.  

6. Understand environmental concerns in ancient knowledge systems – evaluate its 

contemporary relevance. 

7. Understand Arthasastra as a text of management in relation to administration, 

statecraft and public finance. 

 

Unit I : Astronomy and Mathematics in India- A comprehensive survey of Ancient 

Indian tradition in the field – Major texts in Vedic and Classical period – Sulbasutra, 

Aryabhatiya, Pancasiddhantika, etc. – Contribution of Kerala –Samgamagrama 

madhava,Vatasseri Paramesvara, Nilakanthasomayaji, etc.  

Unit II : Indian Architecture- Basic texts - Principles of Vastusastra - Vastuvidya, 

Iconography, Painting and Sculpture. Practical utility of Indian Architecture - Kerala 

Contribution –Tantrasamuccaya, Manusyalayacandrika, etc. 

Unit III :   Ayurveda - Reference in Rgveda and Atharvaveda– Basic Principles of 

Ayurveda – Texts on Ayurveda - Caraka, Susruta, Vagbhata etc. - Theories of Ayurveda 

– Pancabhuta & Tridosa, - Astavaidyas in Kerala – Kerala Contribution -  

RaghavanThirumulpad, Kottakkal Tradition etc.  

Unit IV :  Arthasastra of Kautilya – Historic and Scientific perspective- critical 

assessment of the text. Specific areas – Finance, Public Management, Statecrafts, Polity, 

Economics, Taxation and Leagal aspects. General awareness on Sukraniti, Canakyaniti, 

Viduraniti etc. Kerala commentaries and Translations on Arthasastra. 

Unit V : Dharmasastra- Ancient Indian Jurisprudence – Survey of the texts and contents 

of Dharmasastras and Dharmasutras, Smrtis, Commentaries and Digests. Ancient Indian 

Jurisprudence – scope and relevance – Modern Indian legal systems and Human Rights 

– Kerala Contribution.  

Unit VI:  Environmental awareness – A general study of the ecological and 

environmental references in Vedic and Classical texts – References in Kalidasa’s works. 

Relevance of ecological studies.  

Hour Distribution:   Unit IV & VI – 2 Hours,  Unit I, II, III &V – I Hour each. 

Reference: 

1. Geometry According to Sulbasutra,  R. P. Kulkarni, Vaidika Samsodhan Mandala, Poona. 

2. Astronomy and Mathematics in Kerala,  K. Kunjunni Raja, Adyar Library and Research 

Centre, Madras, 1995. 

3. Aryabhatiya of Aryabhata, (Ed). K. Sambasivasastri, Dept. of Publications, University of     

Kerala, Thiruvananthapuram, 1977. 

4. Ancient Hindu Geometry, B.B Dutta, Motilal Banarsidass Publishers, Delhi. 

5. Mathematics in Ancient & Medieval India, A.K. Bag, Chawkhamba Orientalia, Varanasi.  

6. Scientific Heritage of India, Mathematics (Ed.) K.G. Paulose, Tripunithura.  

7. Vedic Mathematics, J.T.  Glover, Motilal Banarasidass Publications, Delhi, 1995. 

8. Silparatna of Srikumara, Part 1 (Ed.) T. Ganapatisastri, Part 2 (Ed). K.Sambasivasastri,  CBH 

Publications, Nagarcoil, 2008. 

8. Vastu, Astrology and Architecture, Gayathri Devi Vasudev, Motilal Banarsidass,  

NewDelhi,1998. 

9. Surgical Instruments of Ancient Hindus, G. Mukhopadhyaya, NBBC, Delhi, 2000. 

10. The Kautiliya Arthasastra, (Three parts), R. P. Kangle, MLBD, New Delhi 
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11. Kautilya’s Arthasastra (3 Vols), T. Ganapati Sastri, Bharatiya Vidya Prakasan, NewDelhi. 

12. Kautilya’s Arthasastra and Social Welfare, (Ed).  V.N. Jha, Sahitya Academy, New 

Delhi,1999. 

13. Current Readings in the Arthasastra (Ed.) C. Rajendran, Calicut University Sanskrit Series, 

2008.  

14. Environment and Culture, A Historical Perspective, M. K. Dhavalikar, BORI, Poona, 2002. 

15. A Concise History of Science in India, INSA, New Delhi, 1976. 

16. Scientific Heritage of India, Ayurveda, (Ed.) K.G. Poulose, Tripunithura. 

17. Indian Scientific Traditions, Ed. N. V. P. Unithiri, Publication Division, University of Calicut, 

2003   

18. Sanskrit in Technological Age (Ed.) P.C. Muraleemadhavan & N.K. Sundareswaran, New 

Bharatiya Book Corporation, New Delhi, 2006. 

19. History of Dharmasastra,  P. V. Kane, BORI, Pune. 

20. Cultural Heritage of India, Vol. I & III, Bharatheeya Vidya Bhavan, Bombay. 

21. Governance and Human Rights, Bharat Jhughunwala, Kalpa Publications, Delhi, 2002.  

22. Non – Conventional Sources of Energy in the Vedas, Madhukar Ashtikar, Nag Publications, 

Delhi, 1995. 

23. Kautilyante Arthasastram, (Trans.) K. Vasudevan Mussath, Kerala Sahitya Akademi, 

Thrissur: 1961.  

24. Sastram Intyayil, 2 Vols, (Malayalam), Kerala State Language Institute, Trivandrum. 

25. Citrasutram, K.K.Warrier, D.C Books, Kottayam, 2002. 

26. Bharatheeyasastracinta, C. Krishnan Namboothiri, Arshaprakasam, Calicut, 1998.  

27. Hindu Art and Architecture- World of Art, Thames and Hudson,2000. 

28. Hindu Temples – An Introduction to its Meaning andForm, George Michell. 

29. Juridical Studies in Kalidasa, S P Narang, Rashtriya Samkrita Samsthan, New Delhi. 

30. Society in Ancient India, S.C. Banerji, DK Print World, 2007. 

31. Wonder That was India, A. L. Basham, 2004. 

32. Kingship in the Sukraniti, Vandana Nagar, Parimal Publication, 1992. 

33. The Dharmasatra –An Introductory Analysis, B K Swain, AkshayPrakasan, 1989. 

34. Some Aspects of the Studies of Dharmasastra, S G Moghe, B K Prakasan,2001. 

35. Socio-Economic Ideas in Ancient Indian Literature, A.R.Panchamukhi, Rashtriya Samskrit 

Samsthan, NewDelhi. 

36. Vaijnanikasanmukham (Skt), P Ramachandradu, Rashtriya Samskrit Samsthan, New Delhi, 

1996. 

37. KautilyaArthasastra– An Appraisal, Pushpendrakumar, Nag Publishers, Delhi, 1989 

38. Human Rights and Development, Peter Uvin, Kumarian Press, 2005. 

39. Dharmasastra- A Link between Tradition and Modernity, B K Swain, CSS, 2003. 

40. The Wonder That is Hindu Dharma, R S Gupta, B R Publications, 1987 

41. Bharatiyavicaradarsanam (Skt), HariharanathaTripathi, Sampurnanada University, Varanasi, 

1899. 

Scheme of Question Paper:  

Essay – One out of Two from Unit I & II. 

Essay – One out of Two from Unit III. 

Essay – One out of Two from Unit IV. 

Short Essay – Two out of Four from Unit V & VI. 

Short Notes / one or two sentences  – Ten out of Twelve from all units. 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO 1 Understand broadly Indian methodology of 

science and its development from Vedic to 

modern period. 

PO - 1 

PSO - 2 

U C 12 0 

CO 2 Understand ancient Indian astronomical PO - 1 

PSO - 2 

U, 

An 

C 10 0 
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wisdom with special reference to Kerala – 

analyse critically basic principles of 

Vedangajyotisa. 

CO 3 Understand the principles of Indian 

medical science with special emphasis on 

Kerala tradition. 

PO - 1 

PSO - 2 

U C 10 0 

CO 4 Understand the basic concepts of India’s 

architectural tradition – evaluate Kerala’s 

contribution and practical utility. 

PO - 1 

PSO - 2 

U C 10 0 

CO 5 Understand ancient Indian jurisprudence – 

examine the applicability of Mimamsa, 

Smrti texts, commentaries and digests in 

legal matters.  

PO - 1 

PSO - 2 

U C 10 0 

CO 6 Understand environmental concerns in 

ancient knowledge systems – evaluate its 

contemporary relevance. 

PO - 1 

PSO - 2 

U C 10 0 

CO 7 Understand Arthasastra as a text of 

management in relation to administration, 

statecraft and public finance. 

PO - 1 

PSO - 2 

U C 10 0 

Total number of hours 72 

 

Ê{É. BºÉÂ. B. BºÉÂ. 12504 पारम्पययिर्ज्ञानपद्धितः 

 

 ºÉÆºEÞòiÉ ¦ÉÉ¹ÉªÉÉ +ÉRÂóMÉ±É ¦ÉÉ¹ÉÉªÉÉ ´ÉÉ =kÉ®úÉÊhÉ näùªÉÉÊxÉ* ºÉÆºEÞòiÉ¦ÉÉ¹ÉÉªÉÉÆ näù´ÉxÉÉMÉ®úÒÊ±ÉÊ{É°ü{ÉªÉÉäHò´ªÉÉ* 

={É±ÉÎ¤vÉºÉÆJªÉÉ – SÉi´ÉÉ®ú&* 

Ê´É¹ÉªÉ|ÉªÉÉäVÉxÉÉÊxÉ – Ê´É¹ÉªÉÉvÉÒiªÉÉÊ´ÉVÉªÉ|ÉÉ{iÉä®úxÉxiÉ®Æú, UôÉjÉÉhÉÉÆ +ÉÌVÉiÉ¨ÉÚ±ªÉÉÊxÉ ªÉlÉÉ –  

1. ´ÉèÊnùEòEòÉ±ÉÉnùÉ®ú¦ªÉ +ÉvÉÖÊxÉEòÉ±É{ÉªÉÇxiÉÆ ¦ÉÉ®úiÉÒªÉ´ÉèYÉÉÊxÉEò¨Éhb÷±Éä ºÉÆºEÞòiÉ¦ÉÉ¹ÉÉªÉÉÆ +xiÉÌxÉÊ½þiÉ 

¶ÉÉºjÉºÉÉRÂóEäòÊiÉEòÊ´É¹ÉªÉÉhÉÉÆ =nÂù¦É´ÉÆ Ê´ÉEòÉºÉÆSÉ VÉÉxÉÉÊiÉ* 

2. {ÉÉè®úÉÊhÉEò ¦ÉÉ®úiÉÒªÉ MÉÊhÉiÉÊ´ÉYÉÉxÉäiÉÖ ¨ÉvªÉä Eäò®ú±ÉÒªÉºÉ¨|ÉnùÉªÉºªÉ ªÉÉäMÉnùÉxÉ¨ÉÂ - ´ÉänùÉRÂóMÉVªÉÉäÊiÉ¹É& ¨ÉÚ±ÉiÉi´ÉÉÊxÉ 

Ê´É¨É¶ÉÇxÉÉi¨ÉEò®úÒiªÉÉ +{ÉOÉlxÉÉÊiÉ* 

3. ¦ÉÉ®úiÉÒªÉ +ÉªÉÖ´Éænù¶ÉÉºjÉä ÊxÉÊ½þiÉ& Ê´ÉÊ´ÉvÉÊ´É¹ÉªÉÉhÉÉÆ +´É±ÉÉäEòxÉÆ, iÉlÉÉ Eäò®ú±ÉÒªÉ{É®ú¨{É®úÉªÉÉ& Ê´ÉSÉÉ®úvÉÉ®úÉªÉÉ& 

¨ÉÚ±ÉiÉi´ÉÉxÉÉÆ Ê´É¹ÉªÉÉÊhÉVÉÉxÉÉÊiÉ* 

4. ¦ÉÉ®úiÉÒªÉ´ÉÉºiÉÖÊ´ÉtÉªÉÉ& ¨ÉÚ±É¦ÉÚiÉ Ê´É¹ÉªÉÉÊhÉ +´ÉMÉxiÉ´ªÉÉ& - iÉlÉÉ Eäò®ú±ÉÒªÉ ºÉ¨|ÉnùÉªÉºªÉ ªÉÉäMÉnùÉxÉ¨ÉÂ, iÉlÉÉ 

|ÉÉªÉÉäÊMÉEòVÉÒÊ´ÉiÉä ´ÉÉºiÉÖÊ´ÉtÉªÉÉ& |ÉÉvÉÉxªÉÆ SÉ VÉÉxÉÉÊiÉ* 

5. {ÉÉè®úÉÊhÉEò ¦ÉÉ®úiÉÒªÉ ÊxÉªÉ¨ÉÊ´ÉYÉÉxÉÒªÉºªÉ |ÉÉvÉÉxªÉÆ iÉlÉÉ – SÉ ¨ÉÒ¨ÉÉÆºÉÉ, º¨ÉÞÊiÉOÉxlÉÉ&, ´ªÉÉJªÉÉxÉOÉxlÉÉ& +ÉnùªÉ& 

vÉ¨ÉÇºªÉ +ÉEò®ú OÉxlÉÉ&* iÉä¹ÉÉÆ {ÉÊ®úSÉªÉ& VÉÉxÉÉÊiÉ* 

6. {ÉÊ®úÎºlÉÊiÉÊ´ÉYÉÉxÉÒªÉÆ – {ÉÉè®úÉÊhÉEòYÉÉxÉ¨Éhb÷±Éä - ºÉ¨ÉEòÉ±ÉÒxÉ |ÉÉvÉÉxªÉÆ SÉ +´ÉÎSUôxÉÊkÉ* 

7. ¦ÉÉ®úiÉÒªÉ ®úÉ¹]Å¨ÉÒ¨ÉÉÆºÉÉ  OÉxlÉÆ +lÉÇ¶ÉÉºjÉÆ - ®úÉ¹]Åõ{ÉÊ®ú{ÉÉ±ÉxÉ¨ÉÂ, ®úÉ¹]ÅõiÉxjÉÆ, EòÉä¶É&, EòÉä¶ÉÉvªÉ…ºªÉ 

vÉxÉÊ´ÉÊxÉªÉÉäMÉEòÉªÉÉÇÊhÉ SÉ* 

|ÉlÉ¨ÉÉÆ¶É&* - ¦ÉÉ®úiÉÒªÉ VªÉÉäÊiÉ¶ÉÉºjÉÆ MÉÊhÉiÉÊ´ÉYÉÉxÉÆ SÉ* {ÉÉè®úÉÊhÉEò VªÉÉäÊiÉ¶¶ÉÉºjÉÊ´ÉYÉÉxÉä {ÉÉ®ú¨{ÉªÉÇ|ÉGò¨É& ¨ÉÖºEòiÉªÉÉ 

´ÉèÊnùEò±ÉÉäÊEòEò OÉxlÉÉxÉÉÆ {ÉÊ®úSÉªÉ&, ¸ÉÖiÉ¤ÉºÉÚjÉÆ, +ÉªÉÇ¦É®úÒªÉÆ, {É\SÉÉÊºÉrùÉÎxiÉEò +ÉnùªÉ&* Eäò®ú±ÉÒªÉ ªÉÉäMÉnùÉxÉ¨ÉÂ - 

ºÉÆOÉ¨É OÉÉ¨É ¨ÉÉvÉ´É&, ´É]õ¶¶ÉäÊ®ú {É®ú¨Éä·É®ú&, xÉÒ±ÉEòh`öºÉÉä¨ÉªÉÉVÉÒ +ÉnùªÉ&* 

ÊuùiÉÒªÉÉÆ¶É& - ¦ÉÉ®úiÉÒªÉ´ÉÉºiÉÖÊ´ÉtÉÊ´ÉYÉÉxÉ¨ÉÂ - ¨ÉÚ±ÉOÉxlÉÉÊxÉ - ´ÉÉºiÉÖÊ´ÉtÉiÉi´ÉÉÊxÉ - ´ÉÉºiÉÖÊ´ÉtÉ, Ê¶É®ú{ÉYÉÉxÉ¨ÉÂ, 

ÊSÉjÉEò±ÉÉ iÉlÉÉ nùÉ¯ûÊ¶É±{É¨ÉÂ, ¦ÉÉ®úiÉÒªÉ ´ÉÉºiÉÖÊ´ÉtÉ|ÉªÉÉäMÉÉä{ÉªÉÉäMÉ& - Eäò®ú±ÉÒªÉ ªÉÉäMÉÉnùÉxÉ¨ÉÂ – iÉxjÉºÉ¨ÉÖSSÉªÉ&, 

¨ÉxÉÖ¹ªÉÉ±ÉªÉSÉÎxpùEòÉnùªÉ&* 

iÉÞiÉÒªÉÉÆ¶É& - +ÉªÉÖ´Éænù& - @ñM´Éänäù +lÉ´ÉÇ´Éänäù SÉ +ÉªÉÖ´ÉænùYÉÉxÉ¨ÉÂ, +ÉªÉÖ´ÉænùºªÉ ¨ÉÚ±ÉiÉi´ÉÉÊxÉ - +ÉªÉÖ´ÉænùOÉxlÉÉ& -  

SÉ®úEò, ¶ÉÖ¸ÉÖiÉ, ´ÉÉM¦É]õÉnùªÉ& - +ÉªÉÖ´ÉænùºÉ¨|ÉnùÉªÉ&- {É\SÉ¦ÉÚiÉÉÊxÉ ÊjÉnùÉä¹ÉÉSSÉ – Eäò®ú±ÉÒªÉ +¹]õ´ÉètÉxÉÉÆ {ÉÊ®úSÉªÉ& - 

Eäò®ú±ÉÒªÉ ªÉÉäMÉnùÉxÉ¨ÉÂ – |É¨ÉÖJÉ Ê¦É¹ÉM´É®úÉ& ®úÉPÉ´ÉxÉÂ ÊiÉ¯û¨ÉÖi{ÉÉ]Âõ ¨É½þÉänùªÉÉ& - EòÉä^õCEò±ÉÂ {É®ú¨{É®úÉ +ÉnùªÉ&* 

SÉiÉÖ®ÂúlÉÉÆ¶É&* - EòÉèÊ]õ±ªÉºªÉ +EÇò¶ÉÉºjÉ¨ÉÂ* SÉÊ®újÉÉ¶ÉÉºjÉÒªÉÉ´É¤ÉÉävÉ&* OÉxlÉºªÉ Ê´É¨É¶ÉÇxÉÉi¨ÉEÆò +vªÉªÉxÉ¨ÉÂ, ¨ÉÖ®úEò 

¦ÉÉMÉÉ& - EòÉä¶É¨ÉÂ, ®úÉVªÉ{ÉÊ®ú{ÉÉ±ÉxÉÆ, ®úÉ¹]ÅõiÉxjÉÆ, ®úÉ¹]ÅõÊxÉ¨ÉÉÇhÉÆ, vÉxÉÊ´ÉÊxÉªÉÉäMÉEòÉªÉÉÇÊhÉ, ¶ÉÖ±Eò& xÉÒÊiÉxªÉÉªÉxÉ´ªÉ´ÉºlÉÉ 
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- ´ªÉ´É½þÉ®ú&* ¶ÉÖGòxÉÒÊiÉ&, SÉÉhÉCªÉxÉÒÊiÉ&, Ê´ÉnÚù®úxÉÒÊiÉ& <iªÉÉnùÒxÉÉÆ ºÉÉ¨ÉÉxªÉÉvªÉªÉxÉ¨ÉÂ* +lÉÇ¶ÉÉºjÉä 

Eäò®ú±ÉÒªÉEòÉ®úEòÉxÉOÉxlÉÉ* 

{É\SÉ¨ÉÉÆ¶É& - vÉ¨ÉÇ¶ÉÉºjÉ¨ÉÂ – {ÉÉè®úÉÊhÉEò¦ÉÉ®úiÉÒªÉÊxÉªÉ¨ÉÊ´ÉYÉÉxÉÒªÉ¨ÉÂ – vÉ¨ÉÇºªÉ +ÉEò®OÉxlÉÉ& - vÉ¨ÉÇºÉÚjÉOÉxlÉÉ& - 

vÉ¨ÉÇ¶ÉÉºjÉOÉxlÉÉ&, º¨ÉÞiÉªÉ& ´ªÉÉJªÉÉxÉOÉxlÉÉ&, {ÉÉè®úÉÊhÉEò¦ÉÉ®úiÉÒªÉÊxÉªÉ¨ÉÊ´ÉYÉÉxÉÒªÉ OÉxlÉÉxÉÉÆ +tiÉxÉÒªÉÆ, |ÉÉvÉÉxiÉÆ SÉ - 

+ÉvÉÖÊxÉEò ¦ÉÉ®úiÉÒªÉÊxÉªÉ¨ÉÊ´ÉYÉÉxÉÆ - ¨ÉxÉÖ¹ªÉÉ´ÉEòÉ¶É& Eäò®ú±ÉÒªÉ vÉ¨ÉÇ¶ÉÉºjÉOÉxlÉÉxÉÉÆ ªÉÉäMÉnùÉxÉ¨ÉÂ* 

¹É¹`öÉÆ¶É& - {ÉÉÊ®úÎºlÉÊiÉEò Ê´ÉYÉÉxÉÒªÉ¨ÉÂ - ´ÉèÊnùEò - ±ÉÉèÊEòEò OÉxlÉä¹ÉÖ ={ÉÊxÉ¤ÉrùÉ& {ÉÉÊ®úÎºlÉÊiÉEòÊ´ÉYÉÉxÉÒªÉ OÉxlÉÉxÉÉÆ 

ºÉÉ¨ÉÉxªÉ{É`öxÉ¨ÉÂ. EòÉÊ±ÉnùÉºÉEÞòÊiÉ¹ÉÖ {ÉÊ®úÎºlÉÊiÉÊ´ÉYÉÉxÉ¨ÉÂ* +ÉvÉÖÊxÉEòEòÉ±Éä {ÉÊ®úÎºlÉÊiÉ {É`öxÉºªÉ |ÉÉvÉÉxªÉ¨ÉÂ* 

½þÉä®úÉ Gò¨É& 

SÉiÉÖlÉÉÈ¶É& - ¹É¹`öÉÆ¶É¶SÉ uùÉè |ÉlÉ¨ÉÉÆ¶É&, ÊuùiÉÒªÉÉÆ¶É&, iÉÞiÉÒªÉÉÆ¶É& iÉlÉÉ {É\SÉ¨ÉÉÆ¶É& - BEèòEò&* 

¨ÉÖJÉOÉxlÉÉ& -  

1. ZÉÖ±¤ÉºÉÚjÉMÉÉÊhÉiÉÊ´ÉYÉÉxÉ¨ÉÂ -  +É®Âú,Ê{É. EÖò±EòhÉÔ, ´ÉèÊnùEò ºÉÆ¶ÉÉävÉxÉ¨ÉxjÉÉ±ÉªÉ¨ÉÂ, {ÉÚxÉÉ* 

2. Eäò®ú±ÉÒªÉVªÉÉäÊiÉ¶ÉÉºjÉÆ MÉÊhÉiÉÆ SÉ – Eäò – EÖò\SUÖôÎhhÉ®úÉVÉÉ, +b÷ªÉÉ®Âú OÉxlÉÉ±ÉªÉ& MÉ´Éä¹ÉhÉEäòxpùSSÉ - ¨ÉpùÉºÉÂ – 

1995 

3. +ÉªÉÇ¦É]õºªÉ +ÉªÉÇlÉ®úÒªÉ¨ÉÂ - ºÉ¨{ÉÉnùEò& - Eäò - ºÉÉ¨{É – Ê¶É´É¶ÉÉºjÉÒ, |ÉºÉÉvÉxÉ Ê´É¦ÉÉMÉ&, Eäò®ú±É ºÉ´ÉÇEò±ÉÉ¶ÉÉ±ÉÉ, 

ÊiÉ¯û´ÉxÉxiÉ{ÉÖ®ú¨ÉÂ – 1977 

4. {ÉÉè®úÉÊhÉEò ¦ÉÉ®úiÉÒªÉ VªÉÉ¨ªÉiÉÒªÉ Ê´ÉYÉÉxÉ¨ÉÂ – Ê{É. Ê´É. nuke, ¨ÉÉäÊkÉ±ÉÉ±É ¤ÉxÉÉ®úºÉÒnùÉºÉÂ |ÉºÉÉvÉxÉ¨ÉÂ, Ênù±±ÉÒ. 

5. {ÉÉè®úÉÊhÉEò¨ÉÉvªÉÊ¨ÉEò ¦ÉÉ®úiÉä MÉÊhÉiÉÊ´ÉYÉÉxÉ¨ÉÂ – B. Eäò. xÉÉMÉ, SÉÉèJÉ¨¤ÉÉ +ÉäÊ®úªÉx]õ±ÉÂ, ´ÉÉ®úÉhÉºÉÒ* 

…. 

26. ÊSÉjÉºÉÚjÉ¨ÉÂ – Eäò.Eäò. ´ÉÉÊ®úªÉ®Âú, Êb÷.ÊºÉ. |ÉºÉÉvÉxÉÂ, EòÉä^õªÉ¨ÉÂ – 2002. 

…………….. 

{ÉÊ®ú|É¶xÉ{ÉÉnùiÉªÉ&* 

ÊxÉ¤ÉxvÉÆ – |ÉlÉ¨ÉÉÆ¶É ÊuùiÉÒªÉÉÆ¶É ¦ÉÉMÉÉiÉÂ uùªÉÉä& |É¶xÉªÉÉä& ¨ÉvªÉä BEò¨Éä´É ±ÉäJÉxÉÒªÉ¨ÉÂ* 

ÊxÉ¤ÉxvÉÆ – iÉÞiÉÒªÉÉÆ¶É¦ÉÉMÉÉiÉÂ uùªÉÉä& |É¶xÉªÉÉä& ¨ÉvªÉä BEò¨Éä´É ±ÉäJÉxÉÒªÉ¨ÉÂ* 

ÊxÉ¤ÉxvÉÆ – SÉiÉÖlÉÉÈ¶É ¦ÉÉMÉÉiÉÂ uùªÉÉä& |É¶xÉ¨ÉÉä& ¨ÉvªÉä BEò¨ÉäEò* 

Ê]õ{{ÉhÉÒ – {É\SÉ¨ÉÉÆ¶É ¹É¹`öÉÆ¶ÉªÉÉä& ¦ÉÉMÉÉiÉÂ uùªÉÉä& |É¶xÉªÉÉä& ¨ÉvªÉä BEò¨Éä´É* 

±ÉPÉÖÊ]õ{{ÉhÉÒ / BEò´ÉÉCªÉäxÉ +lÉÉÊuù´ÉÉCªÉäxÉ ´ÉÉ =kÉ®Æú Ê±ÉJÉiÉ - ºÉ´ÉÉÈ¶Éä¦ªÉ& =nÂùPÉÞiÉÉÆ uùÉnù¶É |É¶xÉÉxÉÉÆ ¨ÉvÉ+ªÉä nù¶É |É¶xÉÉxÉÉÆ 

ºÉ¨ÉÉ{ÉäªÉÉ&* 

संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 VÉÉxÉÉÊiÉ ´ÉèÊnùEòEòÉ±ÉÉnùÉ®ú¦ªÉ +ÉvÉÖÊxÉEòÉ±É{ÉªÉÇxiÉÆ 

¦ÉÉ®úiÉÒªÉ´ÉèYÉÉÊxÉEò¨Éhb÷±Éä ºÉÆºEÞòiÉ¦ÉÉ¹ÉÉªÉÉÆ +xiÉÌxÉÊ½þiÉ 

¶ÉÉºjÉºÉÉRÂóEäòÊiÉEòÊ´É¹ÉªÉÉhÉÉÆ =nÂù¦É´ÉÆ Ê´ÉEòÉºÉÆSÉ  

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

 जा ऩरय 12 0 

 वव.प्र 2 +{ÉOÉlxÉÉÊiÉ  {ÉÉè®úÉÊhÉEò ¦ÉÉ®úiÉÒªÉ MÉÊhÉiÉÊ´ÉYÉÉxÉäiÉÖ 

¨ÉvªÉä Eäò®ú±ÉÒªÉºÉ¨|ÉnùÉªÉºªÉ ªÉÉäMÉnùÉxÉ¨ÉÂ - 

´ÉänùÉRÂóMÉVªÉÉäÊiÉ¹É& ¨ÉÚ±ÉiÉi´ÉÉÊxÉ Ê´É¨É¶ÉÇxÉÉi¨ÉEò®úÒiªÉÉ  

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

जा 
अऩ 

ऩरय 10 0 

वव.प्र 3 जानातत¦ÉÉ®úiÉÒªÉ ´Éèt¶ÉÉºjÉä ¨ÉÖJªÉ iÉi´ÉÉxÉÉÆ 

+´É¤ÉÉävÉxÉ¨ÉÂ, Eèò®ú±ÉÒªÉ ´Éèt¶ÉÉºjÉ {É®ú¨{É®úÉªÉÉ& |ÉÉvÉÉxªÉÆ    

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

 जा ऩरय 10 0 

वव.प्र 4 VÉÉxÉÉÊiÉ ¦ÉÉ®úiÉÒªÉ´ÉÉºiÉÖÊ´ÉtÉªÉÉ& ¨ÉÚ±É¦ÉÚiÉ Ê´É¹ÉªÉÉÊhÉ 

+´ÉMÉxiÉ´ªÉÉ& - iÉlÉÉ Eäò®ú±ÉÒªÉ ºÉ¨|ÉnùÉªÉºªÉ 

ªÉÉäMÉnùÉxÉ¨ÉÂ, iÉlÉÉ |ÉÉªÉÉäÊMÉEòVÉÒÊ´ÉiÉä ´ÉÉºiÉÖÊ´ÉtÉªÉÉ& 

|ÉÉvÉÉxªÉÆ SÉ  

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

 जा ऩरय 10 0 

वव.प्र 5 VÉÉxÉÉÊiÉ*{ÉÉè®úÉÊhÉEò ¦ÉÉ®úiÉÒªÉ ÊxÉªÉ¨ÉÊ´ÉYÉÉxÉÒªÉºªÉ 

|ÉÉvÉÉxªÉÆ iÉlÉÉ – SÉ ¨ÉÒ¨ÉÉÆºÉÉ, º¨ÉÞÊiÉOÉxlÉÉ&, 

´ªÉÉJªÉÉxÉOÉxlÉÉ& +ÉnùªÉ& vÉ¨ÉÇºªÉ +ÉEò®ú OÉxlÉÉ&* iÉä¹ÉÉÆ 

{ÉÊ®úSÉªÉ&  

 

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

 जा ऩरय 10 0 
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वव.प्र 6 +´ÉÎSUôxÉÊkÉ {ÉÊ®úÎºlÉÊiÉÊ´ÉYÉÉxÉÒªÉÆ – 

{ÉÉè®úÉÊhÉEòYÉÉxÉ¨Éhb÷±Éä - ºÉ¨ÉEòÉ±ÉÒxÉ |ÉÉvÉÉxªÉÆ SÉ  

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

 जा ऩरय 10 0 

वव.प्र 7 VÉÉxÉÉÊiÉ ¦ÉÉ®úiÉÒªÉ ®úÉ¹]Åõ¨ÉÒ¨ÉÉÆºÉÉOÉxlÉÆ - +lÉÇ¶ÉÉºjÉ¨ÉÂ 

®úÉ¹]Åõ{ÉÊ®ú{ÉÉ±ÉxÉÆ, ®úÉ¹]ÅõiÉxjÉÆ, EòÉä¶É& <iªÉÉnùªÉ& 

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

 जा ऩरय 10 0 

 आहत्म  72 

 
 

 

 

Course Six – Core Course Five 

PSAS  : 12505 - GRAMMAR AND LOGIC  

(Answers should be written in Sanskrit using Devanagari script) 

Number of credits : Four 

Course Outcomes: After successful completion of the course, the student should be able 

to: 

1. Understand basic principles of Vyakarana –comprehend pre-Paninian and post-

Paninian schools of grammar and basics of Samjna, Sandhi, Subantas and 

Tinantas. 

2. Understand Paninian concept of Karakas. 

3. Understand Samasa and Lakarartha.   

4. Differentiate Parasmaipada and Atmanepada.   

5. Understand Navyanyaya methodology as a tool of language study. 

6. Understand the methods of language acquisition (Sabdabodhaprakaras) and 

analyse Padajnana, Padarthajnana and Vakyarthajnana. 

7. Understand verbal comprehension based on the view of Naiyayikas.   

8. Understand the method of comprehension of syntactical relation.   

 

Unit I - Karakaprakarana from Siddhantakaumudi (Selected Sutras attached) – Samasa 

(Selected sutras attached) - Atmanepada and Parasmaipada Prakaranas (Selected sutras 

attached). 

Unit II -  Nyayasiddhantamuktavali of Visvanathapancanana (Sabdakhanda only). 

Evaluation : Internal: 1 credit for Vakyarthavicara/seminar presentation/Assignments. 

        1 credit for mid-term examination. 

  External: 2 credits for end semester examination. 

Hour distribution : Unit I - 4 hours, Unit II - 2 hours. 

Reference: 

1. A History of Indian Logic, Vidyabhoosana S. C., Calcutta University Press. 

2. Aspects of Paninian Semantics, (Ed.) C. Rajendran, Sahitya Academi, 2002. 

3. Indian Theories of Meaning, K. Kunjunni Raja, Adyar Library, Madras, 2000. 

4. Karakam, R.Vasudevanpotti, Sukrtiendra Oriental research Institute, Kochi 

5. Karikavali with Nyayasiddhantamuktavali and Dinakari, ChaukhambaSamskrtaGranthavali, 

Varanasi: 1982. 

6. Laghusiddhantakaumudi of Varadaraja, Gita Press, Gorakhpur, UP 
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7. Laghusiddhantakaumudiwith Malayalam commentary of R.VasudevanPotti, Govt, Sanskrit 

College, Thripunithura, 

8. Nyayadarsanam, T. Aryadevi,Panchangam Press, Kunnamkulam. 

9. Panini: A Survey of Research, George Cardona, MotilalBanarsidass, New Delhi : 1980. 

10. Tarkasangraha of Annambhatta with Tarkadipika commentary, DayanandBhargav, MLBD. 

11. The Philosophy of Sanskrit Grammar, Chakravarthi P.C, University of Calcutta, 1930 

12. Vaiyakaranasiddhantakaumudi of Bhattojidiksita with Balamanorama, Volume-1,   

Chaukhamba Sanskrit Series.  

13. Bhasapariccheda, VisvanathaPancanana,  Ashramam Books, Calcutta. 

Scheme of question paper 

Five questions having equal weightage. 

Explanation of Sutras - Four out of Eight from Unit  I. 

Short Answer type questions – Nine out of Twelve from Unit II. 

Paragraph questions - Five out of Eight from Units I & II (four from each unit) 

One essay out of Two from Unit II 

Short Notes - Six out of Ten from Units I & II  
 

Selected sutras of Vyakarana 

कारकप्रकरणम-्1.प्राितपददकाथयिलङ्गपररमाणर्चनमात्रे प्रथमा।  2. कारके।  3. 

कतुयरीिससततमं कमय। 4.ऄनिभिहते। 5.कमयिण िद्वतीया। 6. तथायुकं् चानीिससतम्। 

7.ऄकिथतञ्च। 8. ऄिधशीङ्स्थासां कमय। 9. कालाध्र्नोरत्यन्तसंयोगे। 10. स्र्तन्त्रः कताय। 11. 

साधकतमं करणम्। 12. कतृयकरणयोस्तृतीया।  13. सहयुके् ऄप्रधाने। 14. येनाङ्गिर्कारः। 15. 

हतेौ।  16. कमयणा यमिभप्रैित स सम्प्रदानम्।  17. चतुथी सम्प्रदाने। 18. रुछयथायनां प्रीयमाणः। 

19. स्पृहरेीिससतः। 20. कु्रधद्रहुषे्यायसयूाथायनां य ं प्रित कोपः। 21. नमः 

स्र्िस्तस्र्ाहास्र्धालंर्षड्योगाच्च। 22. ध्रुर्मपायेपादानम्। 23. ऄपादाने पञ्चमी। 24. 

भीत्राथायनां भयहतुेः।  25.भुर्ः प्रभर्ः। 26. षिी शेषे। 27. ऄधीगथयदयेशां कमयिण। 28.अिशिष 

नाथः। 29. अधारोिधकरणम्। 30. सप्तम्यिधकरण े च। 31. षिी चानादरे। 32.यति 

िनधायरणम्।  

समासप्रकरणम-् 33. समथयः पदिर्िधः। 34. सह सुपा। 35. सुपो धातुप्राितपददकयोः। 36. 

ऄव्यं 

िर्भिक्समीपसमृिद्धवृ्द्धध्यथायभार्ात्ययासम्प्रितशधदप्रादभुायर्पिाद्यथानुपूव्ययौगपद्यसादशृ्यस

म्पित्तसाकल्यान्तर्चनेषु। 37. प्रथमािनर्ददटि  ं समास उपसजयनम्। 38. उपसजयनं पूर्यम।् 39. 

ऄव्यीभार्ि। 40. सखं्या र्ंश्येन। 41. ऄव्यीभारे् शरत्प्रभृितभ्यः। 42. ऄनि। 43. 

नस्तिद्धते।  44. तत्पुरुषः।  45. िद्वगुि। 46. िद्वतीया िश्रतातीतपिततगतात्यस्तप्राप्तापन्ैः। 47. 

ऄत्यन्तसंयोगे। 48. तृतीया तत्कृताथेन गुणर्चनेन। 49. कतृयकरण े कृता बहुलम्। चतुथी 

तदथायथयबिलिहतसिुरिक्षतै। 50. पञ्चमी भयेन। 51. षिी। 52. सप्तमी शौण्डःै। 53. सखं्यापूर्ो 

िद्वगुः। 54. िद्वगुरेकर्चनम्। 55. कुित्सतािन कुत्सनैः। 56. उपमानािन सामान्यर्चनैः। 57.  

िर्शेषणं िर्शेष्येण बहुलम्। 58.उपपदमितङ्। 59. राजाहःसििभ्यटि च्। 60. मयूरवं्सकादयि। 

61. नञ्। 62. नलोपो नञः। 63,तस्मान्ुडिच। 64. कुगितप्रादयः। 65. शेषो बहुव्रीिहः। 

66.ऄनेकमन्यपदाथ।े 67.चाथे द्वन्द्वः। 68.द्वन्द्व ेिघ। 69. ऄल्पाछतरम्। 70. पुमान् िस्त्रया। 

अत्मनेपदम&्परस्मैपदम ् - 71.ऄनुपराभ्यां कृञः। 72. ऄिभप्रितभ्यः िक्षपः। 73.प्राद्वहः। 74. 

परेमृयषः। 75. व्ाङ्पररभ्यो रमः। 76. ऄपाच्च।  77.कतयरर कमयव्ितहारे। 78.न गिततहसाथेभ्यः।  

79.नेर्र्शः।  80. पररव्र्ेभ्यः दक्रयः।  81. िर्पराभ्यां जेः। 82. समर्प्रिर्भ्यः स्थः। 83. 

ऄपह्नर्े ज्ञः। 84. ऄकमयकाच्च।  85. उदिरः सकमयकात्।  86. समस्तृतीयायुक्ात्।  87. दाणि 

सा चेच्चतुर्थययथे। 88.परू्यर्त्सनः।  89, हलन्ताच्च। 90. गन्धनार्क्षेपणसेर्नसाहिसक्य-

प्रितयत्नप्रकथनोपयोगेषु कृञः।। 
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Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO 1 Understand basic principles of Vyakarana – 

comprehend pre-Paninian and post-Paninian 

schools of grammar and basics of Samjna, 

Sandhi, Subantas and Tinantas. 

PO - 1 

PSO - 2 

U C 8 0 

CO 2 Understand Paninian concept of Karakas. PO - 1 

PSO - 2 

U 

 

C 12 

 

0 

CO 3 Understand Samasa and Lakarartha.   PO - 1 

PSO - 2 

U C 12 0 

CO 4 Differentiate Parasmaipada and Atmanepada.   PO - 1 

PSO - 2 

An C 8 0 

CO 5 Understand Navyanyaya methodology as a tool 

of language study. 

PO - 1 

PSO - 2 

U C 8 0 

CO 6 Understand the methods of language acquisition 

(Sabdabodhaprakaras) and analyse Padajnana, 

Padarthajnana and Vakyarthajnana. 

PO - 1 

PSO - 2 

U 

An 

C 8 0 

CO 7 Understand verbal comprehension based on the 

view of Naiyayikas.   

PO - 1 

PSO - 2 

U C 8 0 

CO 8 Understand the method of comprehension of 

syntactical relation.   

PO 1 

PSO 2 

U C 8 0 

Total number of hours 72 

 
पि.एस.्ए.एस ्12505 व्याकरणम ्न्यायश्च Ê{É BºÉÂ B BºÉÂ 12505 - ´ªÉÉEò®úhÉ¨ÉÂ xªÉÉªÉ¨ÉÂ SÉ* 

(ºÉÆºEÞòiÉ¦ÉÉ¹ÉªÉÉ =kÉ®úÉÊhÉ näùªÉÉÊxÉ* näù́ ÉxÉÉMÉ®úÒ Ê±ÉÊ{É °ü{ÉªÉÉäHò´ªÉÉ*) 

Gò¨ÉÉä{É±ÉÎ¤vÉ& - SÉi´ÉÉ®ú&* 

Ê´É¹ÉªÉ|ÉªÉÉäVÉxÉÆ – Ê´É¹ÉªÉÉvÉÒiªÉÉxÉxiÉ®Æú UôÉjÉhÉÉÆ +ÉÌVÉiÉYÉÉxÉEòÉªÉÉÇÊhÉ –  

1. ´ªÉÉEò®úhÉÊ´É¹ÉªÉä |ÉÉlÉÊ¨ÉEò MÉi´ÉÉxÉÉÆ YÉÉxÉºÉ¨{ÉÉnùxÉ¨ÉÂ (VÉÉxÉÉÊiÉ)* {ÉÚ´ÉÇ{ÉÉÊhÉxÉÒªÉ ºÉ¨|ÉnùÉªÉ& iÉlÉÉ {ÉÉÊhÉxÉÒªÉÉ äkÉ®úEòÉ±É 

´ªÉÉEò®úhÉEòÉªÉÉÇhÉÉÆ +´ÉMÉ¨ÉxÉ¨ÉÂ* ºÉÆYÉÉ, ºÉÎxvÉ, ºÉÖ¤ÉxvÉ ÊiÉRÂóxiÉÉxÉÉÆ YÉÉxÉÆ SÉ* 

2. {ÉÉÊhÉxÉÒªÉ EòÉ®úEò |ÉEò®úhÉÆ VÉÉxÉÉÊiÉ* 

3. ºÉ¨ÉÉºÉ& ±ÉEòÉ®úÉlÉÇ|ÉÊGòªÉÉ SÉ VÉÉxÉÉÊiÉ* 

4. {É®úº¨Éè{Énù +Éi¨ÉxÉä{Énù |É{ªÉªÉÉxÉÉÆ Ê´É®äúSÉxÉ¨ÉÂ* 

5. ¦ÉÉ¹ÉÉ{É`öxÉÉªÉ ¤ÉÉävÉxÉÉªÉ SÉ xÉ´ªÉxÉÉSÉ{ÉrùÊiÉ& VÉÉxÉÉÊiÉ* 

6. ¦ÉÉ¹ÉÉªÉÉÆ ¶É¤nù¤ÉÉävÉ|ÉEòÉ®úÉhÉÉÆ +¦ÉMÉ¨ÉxÉÆ, iÉlÉÉ {ÉnùYÉÉxÉÆ, {ÉnùÉlÉÇYÉÉxÉÆ ´ÉÉCªÉÉlÉÇYÉÉxÉÆ SÉ +{ÉOÉlxÉÉÊiÉ* 

7. xÉèªªÉÉÊªÉEòÉxÉÉÆ ¨ÉiÉä ¶É¤nù|É¨ÉÉhÉ ÊxÉ°ü{ÉhÉÆ VÉÉxÉÉÊiÉ* 

8. ´ÉÉCªÉ®úSÉxÉÉ|ÉEòÉ®úÉhÉÉÆ ®úÒÊiÉ¶ÉÉºjÉÆ VÉÉxÉÉÊiÉ* 

|ÉlÉ¨ÉÉÆ¶É& - ÊºÉrùÉxiÉEòÉè̈ ÉÖtÉÆ EòÉ®úEò|ÉEò®úhÉ¨ÉÂ (ºÉÚjÉÉÊhÉÊxÉÌnù¹ªÉ&) ºÉ¨ÉÉºÉ¨ÉÂ (ºÉÚjÉÉÊhÉ ÊxÉÌnù¹]õÉ&)* +Éi¨ÉxÉä{Énù 

|ÉEò®úhÉ¨ÉÂ, {É®úº¨Éè{Énù|ÉEò®úhÉ¨ÉÂ (ºÉÚjÉÉÊhÉ ÊxÉÌnù¹]õÉ&)  

ÊuùiÉÒªÉÉÆ¶É& - Ê´É·ÉxÉÉlÉ{É\SÉÉxÉxÉºªÉ xªÉÉªÉÊºÉrùÉxiÉ¨ÉÖHòÉ´É±ÉÒ* (¶É¤nùJÉhb÷¨ÉÂ) ¨ÉÚ±ªÉÉRÂóEòxÉ¨ÉÂ : +É¦ªÉxiÉ®ú¨ÉÂ –  

+É¦ªÉxiÉ®ú¨ÉÂ – |ÉlÉ¨ÉÉä{É±É¤Î¤vÉ& ´ÉÉCªÊ´ÉSÉÉ®ú&* |É¤ÉxvÉ |ÉºiÉÖÊiÉ* ÊxÉÌnù¹]õEòÉªÉÉÇÊhÉ* |ÉlÉ¨ÉÉä{É±ÉÎ¤vÉ& - +´ÉÉxiÉ®ú{É®úÒIÉÉ*  
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¤ÉÉÁ¨ÉÂ – ÊuùiÉÒªÉÉä{É±ÉÎ¤vÉ& ¹Éh¨ÉÉºªÉÉxiÉ{É®úÒIÉÉ* 

½þÉä®úÉÊ´ÉÊxÉ¨ÉªÉ& - |ÉlÉ¨ÉÉÆ¶É& - 1-4 - ½þÉä®úÉ&* ÊuùiÉÒªÉÉÆ¶É& - uùÉè ½þÉä®äú* 

{ÉÉ`ö¬OÉxlÉÉÊxÉ* 

   |É¶xÉ{ÉjÉÉhÉÉÆ {ÉrùiÉªÉ&* 

ºÉ´Éæ¹ÉÉÆ |É¶xÉÉxÉÉÆ ºÉ¨ÉÉxÉÉRÂóEòÉ& ({É\SSÉ|É¶xÉÉxÉÉÆ) 

ºÉÚjÉÉhÉÉÆ EòÉ®úEòÉEòÉªÉÉÇ – |ÉlÉ¨ÉÉÆ¶ÉÉiÉÂ +¹]õ|É¶xÉä¹ÉÖ ¨ÉvªÉä SÉi´ÉÉ®ú& ºÉ¨ÉÉvÉäªÉÉ&* EòÉä¹`öÉiÉÂ ºÉ¨ÉÖÊSÉiÉÆ =kÉ®Æú Ê±ÉJÉiÉÂ 

ÊuùiÉÒªÉÉÆ¶ÉÉiÉÂ uùÉnù¶É |É¶xÉä¹ÉÖ ¨ÉvªÉä xÉ´É |É¶xÉÉ& ºÉ¨ÉÉvÉäªÉÉ&* 

Ê]õ{{ÉhÉÒ – |ÉlÉ¨ÉÉÆ¶É ÊuùiÉÒªÉÉÆ¶ÉªÉÉä& ¨ÉvªÉä +¹]õ|É¶xÉä¹ÉÖ {É\SSÉ|É¶xÉÉÊxÉ ºÉ¨ÉÉvÉäªÉÉ&* (SÉi´ÉÉ®ú& |É¶xÉÉ& BEèòEò +Æ¶ÉÉiÉÂ 

¦É´Éä¹ÉÖ&) 

ÊxÉ¤ÉxvÉÆ – ÊuùiÉÒªÉÉÆ¶ÉÉiÉÂ ÊuùÊxÉ¤ÉxvÉÉiÉÂ BEÆò ¦É´ÉäiÉÂ* 

±ÉPÉÖÊ]õ{{ÉhÉÒ – |ÉlÉ¨ÉÉÆ¶É ÊuùiÉÒªÉÉÆ¶ÉÉªÉÉä& ¨ÉvªÉä nù¶É |É¶xÉä¹ÉÖ ¹ÉbÂ÷ |É¶xÉÉ& ºÉ¨ÉÉvÉäªÉÉ&* 

ÊxÉÌnù¹]õ ´ªÉÉEò®úhÉºÉÚjÉÉÊhÉ* 

संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 ´ªÉÉEò®úhÉ úÊ´É¹ÉªÉä ¨ÉÚ±ÉiÉi´ÉÉÊxÉ VÉÉxÉÉÊiÉ* 

{ÉÉÊhÉxÉÒªÉ{ÉÚ´ÉÇEò {ÉÉÊhÉxÉÒªÉÉäkÉ®ú +ÉSÉÉªÉÉÇhÉÉÆ ºÉ¨|ÉnùÉªÉ& 

ºÉÆYÉÉ, ºÉÎxvÉºÉ ºÉÖ¤ÉxÉÂ ÊiÉRÂóxiÉÉxÉÉ |ÉªÉÉäMÉ EòÉªÉÉÇÊhÉ SÉ 

VÉÉxÉÉÊiÉ 

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

 जा ऩरय  9 0 

 वव.प्र 2 EòÉ®úEò|ÉEò®úhÉä {ÉÉÊhÉxÉÒªÉ ºÉ¨ÉÒIÉÉ VÉÉxÉÉÊiÉ* 

 

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

जा ऩरय  9 0 

वव.प्र 3 ±ÉEòÉ®úÉ±ÉÇ|ÉÊGòªÉÉ ºÉ¨ÉÉºÉÆ SÉ VÉÉxÉÉÊiÉ* 

 

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

 जा ऩरय  9 0 

वव.प्र 4 +Éi¨ÉÊxÉ{Énù {É®úº¨Éè{Énù |ÉÊGòªÉªÉÉ&iÉÉ®úiÉ¨ªÉ{É`öxÉ¨ÉÂ 

VÉÉxÉÉÊiÉ 

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

जा 
अऩ 

ऩरय  9 0 

वव.प्र 5 xÉEòxªÉÉªÉºÉ¨ÉÒIÉÉªÉÉ& |ÉªÉÉäMÉEòÉªÉÉÇÊhÉ ¦ÉÉ¹ÉÉ{É`öxÉÊ´É¹ÉªÉä 

VÉÉxÉÉÊiÉ  

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

 जा ऩरय  9 0 

वव.प्र 6 ¦ÉÉ¹ÉÉ{É`öxÉ¤ÉÉävÉxÉä (¶É¤nù¤ÉÉävÉ|ÉEòÉ®äú) {ÉnùYÉÉxÉÉ{ÉOÉlÉxÉÆ, 

{ÉnùÉlÉÇYÉÉxÉÉ{ÉOÉlÉxÉÆ, ´ÉÉCªÉÉlÉÇYÉÉxÉÉ{ÉOÉlÉxÉÆ SÉ VÉÉxÉÉÊiÉ* 

 

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

जा 
अऩ 

ऩरय  9 0 

वव.प्र 7 xÉèªªÉÉÊªÉEòÉxÉÉÆ ¨ÉiÉä ¶É¤ªÉ|É¨ÉÉhÉ ÊxÉ°ü{ÉhÉÆ VÉÉxÉÉÊiÉ* 

 

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

 जा ऩरय  9 0 

वव.प्र8 ´ÉÉCªÉ®úSÉxÉÉ {ÉrùÊiÉ& ®úÒÊiÉ¶ÉÉºjÉÆ VÉÉxÉÉतत 

 

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

 जा ऩरय  9 0 
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 आहत्म  72 

 

 

 

 

 

Course Seven - Core Course Six 

   PSAS : 12506 – AESTHETIC STUDIES - II 

(Dhvanyaloka II & III Udyotas) 

(Answers should be written in Sanskrit using Devanagari script) 

Number of credits : Four 

Course Outcomes: After successful completion of the course the student should be able 

to: 

1. Understand  the divisions of Dhvani in detail 

2. Understand  in detail the concepts  of Rasadhvani,  Gunas, 

Alankarasamiksa,Sanghatana,Prabandharasavyanjakata, Rasavirodhinah,  

Gunibhutavyangya and Vyanjanasthapana 

3. Understand the appropriate usage of Alankara, Rasa and Virodhirasa in literature 

4. Understand the proper usage of varna, pada and vakya in literature 

5. Analyze the poetic beauty of certain compositions belonging to Sanskrit and 

Prakrt literature 

6. Understand Sabdalankara and Sabdasaktimuladhvani 

7. Understand the importance of Dhvani theory in aesthetics experience 

8. Understand the relevance of  poetic elements like Guna, Riti, Alankara and 

Aucitya in Dhvani 

Unit I  Dhvanyaloka– Udyota II (Intensive study). 

Unit II  Dhvanyaloka– UdyotaIII(Intensive study). 

Evaluation :  

Internal :1 credit for assignment/seminarpresentation/Vakyarthavicara 

  1 credit for mid-term examination  

  External : 2 credits for end semester examination 

Hour distribution : Three hours for each unit. 

Reference: 

1. Some Concepts of Alankarasastra, Dr. V. Raghavan, Adyar Library, Madras. 

2. Dhvanyaloka of Anandavardhana with Locana Commentary of Abhinavagupta,   

ChowkhambaVidyabhavan, Varanasi.   

3. History of Sanskrit Poetics, P.V. Kane, MotilalBanarsidass, New Delhi, 1987. 

4. History of Sanskrit Poetics, S.K. De, FirmaKLM Pvt. Ltd., Calcutta.1988. 

5. Indian Kavya Literature, A. K. Warder, MLBD, NewDelhi.Vol. I. 

6. Global Asthetics and Sanskrit Poetics, RamaranjanMukherji, Rashtriya Sanskrit Sansthan, New 

Delhi, 1998. 

7. Saundaryasastram, C. Rajendran. Kerala State Language Institute, Thiruvananthapuram. 

8. Dhvanyaloka with Locana and Balapriya commentaries, KMS 25, Bombay, 1940. 

9. Dhvanyaloka and Its Critics, Dr.K.Krishnamoorthy,Kavyalaya Publishers, Mysore, 1968. 

10. Abhinavagupta : A Historical and Philosophical Study, Pandey K.C., Varanasi, 1963. 

11. The Aesthetic Experience according to Abhinavagupta ,Gnoli, R. Varanasi, 1968. 

12. Indian Aesthetics, Pandey K.C., CSS, Varanasi,1950. 
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13. Dhvanyaloka (Mal. Trans) E.V. Damodaran, National Book Stall, Kottayam: 1973. 

14. Dhavnyalokalocana– Kerala Commentaries, (2 Volumes) Ed. C.M. Neelakandhan,  

CHS, Hill Palace, Thrippunithura, 2011. 

15. The Dhvani in Sanskrit Poetics, Renou Louis, Adyar Library Series, Madras. 

16. The Theories of Rasa and Dhvani, Sankaran. A, University of Madras. 

17. Dhvanyaloka of Anandavardhana with Locana of Abhinavagupta (English Trans.)  

Daniel H.Ingalls Jeffrey Masson and M. V. Patvardhan, Massachusettes& London: 

Harward University Press, Cambridge, 1990. 

18. A Transcultural Approach to Sanskrit Poetics, Dr. C. Rajendran, Calicut: 1994. 

19. Abhinavaguptan, (Mal. Trans. of C.S.Deshpande’sAbhinavagupta) C. Rajendran, 

 SahityaAkademi, New Delhi: 2004.  

 

Scheme of question paper 

Five questions having equal weightage. 

1.One essay out of Two from Unit – I,          

2.One essay out of Two from Unit – II. 

3.Two short essays out of Four from Units –I & II. 

4.(a) Explanation of Two Karikas out of Four from Units – I & II 

(b) Explanation of Two verses out of Four from Units – I & II  

5. Explanation of Four passages out of Seven from Units – I & II 

 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO 1 Understand  the divisions of Dhvani in detail PO - 1 

PSO - 2 

U C 12 0 

CO 2 Understand  in detail the concepts  of 

Rasavadalankara,Sanghatana,Prabandharasavyanjakata. 

Gunibhutavyangya and Vyanjanavyapara  

PO - 1 

PSO - 2 

U 

 

C 12 

 

0 

CO 3 Understand the appropriate usage of Alankara, Rasa 

and Virodhirasa in literature 

PO - 1 

PSO - 2 

U C 8 0 

CO 4 Understand the proper usage of varna, pada and vakya 

in literature 

PO - 1 

PSO - 2 

U C 8 0 

CO 5 Analyze the poetic beauty of certain compositions 

belonging to Sanskrit and Prakrt literature 

PO - 1 

PSO - 2 

U C 8 0 

CO 6 Understand Sabdalankara and Sabdasaktimuladhvani PO - 1 

PSO - 2 

U C 8 0 

CO 7 Understand the importance of Dhvani theory in 

aesthetics experience 

PO - 1 

PSO -32 

U C,P 8 0 

CO 8 Understand the relevance of  poetic elements like 

Guna, Riti, Alankara and Aucitya in Dhvani 

PO 1 

PSO 2 

U C, P 8 0 

Total number of hours 72 

 

पि.एस.्ए.एस ् 12506 सौन्दययशास्त्रम ्

Ê´É¹ÉªÉ& ºÉ{iÉ¨É& - |ÉvÉÉxÉÉÊ´É¹ÉªÉ& - ¹ÉbÂ÷* 

Ê{É BºÉÂ B B¨ÉÂ – 12506 –   

v´ÉxªÉÉ±ÉÉäEò 2 & 3 =tÉäiÉÉ&* 

(ºÉÆºEÞòiÉ¦ÉÉ¹ÉªÉÉ =kÉ®úÉÊhÉ näùªÉÉÊxÉ näù´ÉxÉÉMÉ®úÒ Ê±ÉÊ{É°ü{ÉªÉÉäCi´ÉÉ* 

Gò¨ÉÉä{É±ÉÎ¤vÉ& - SÉi´ÉÉ®ú&* 

Ê´É¹ÉªÉ|ÉªÉÉäVÉxÉ¨ÉÂ – Ê´É¹ÉªÉÉvÉÒiªÉÉxÉxiÉ®Æú UôÉjÉÉhÉÉÆ +ÉÌVÉiÉYÉÉxÉEòÉªÉÉÇÊhÉ* 
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1. v´ÉÊxÉ¦ÉänùÉxÉÉÆ Ê´É¶Énù°ü{ÉÆ VÉÉxÉÉÊiÉ* 

2. ®úºÉv´ÉÊxÉ& EòÉ´ªÉMÉÖhÉÉ&, +±ÉRÂóEòÉ®úºÉ¨ÉÒIÉÉ – BiÉä¹ÉÉÆ YÉÉxÉÆ Ê´É¶Énù°ü{ÉähÉ VÉÉxÉÉÊiÉ* ºÉÆPÉ]õxÉÉ, 

|É¤ÉxvÉ®úºÉ´ªÉÉVVÉEòiÉÉ, ®úºÉÊ´É®úÉäÊvÉxÉ&, MÉÖhÉÒ¦ÉÚiÉ´ªÉRÂóMªÉÆ, ´ªÉ\VVÉxÉÉºlÉÉ{ÉxÉ¨ÉÂ VÉÉxÉÉÊiÉ* 

3. ºÉÆºEÞòiÉºÉÉÊ½þiªÉä +±ÉRÂóEòÉ®úÉhÉÉÆ, ®úºÉÉxÉÉÆ iÉlÉÉÊ´É®úÉäÊvÉ®úºÉÉxÉÉÆ  |ÉÉªÉÉäMÉºÉÉvÉÖi´ÉÆ VÉÉxÉÉÊiÉ* 

4. ºÉÆºEÞòiÉºÉÉÊ½þiªÉä ´ÉhÉÈ, {ÉnÆù, ´ÉÉCªÉÆ- <iªÉÉnùÒxÉÉÆ |ÉªÉÉäMÉºÉÉvÉÖiÉÆ VÉÉxÉÉÊiÉ* 

5. ºÉÆºEÞòiÉºÉÉÊ½þiªÉä |ÉÉEÞòiÉºÉÉÊ½þiªÉä SÉ   EòÉ´ªÉºÉÉèxnùªÉÇ ºÉÚSÉEòÉÊ¦É´ªÉHòÒxÉÉÆ +{ÉOÉlÉxÉ¨ÉÂ* 

6. ¶É¤nùÉ±ÉRÂóEòÉ®ú& ¶É¤nù¶ÉÊHò¨ÉÚ±É v´ÉÊxÉ& SÉ VÉÉxÉÉÊiÉ* 

7. EòÉ´ªÉ¶ÉÉºjÉä v´ÉÊxÉºÉ¨|ÉnùÉªÉºªÉ ºÉ¨ÉÒIÉÉ¨ÉEÆò |ÉÉvÉÉxªÉÆ VÉÉxÉÉÊiÉ* 

8. EòÉ´ªÉ¶ÉÉºjÉä MÉÖhÉ& +±ÉRÂóEòÉ®ú& ®úÒÊiÉ& iÉlÉÉ v´ÉxÉä& +ÉèÊSÉiªÉnùÒIÉÉ SÉ - ºÉÉÊ½þiªÉ{ÉrùiÉÒxÉÉÆ ºÉ¨ÉÒIÉÉi¨ÉEÆò 

|ÉªÉÉäMÉ|ÉÉvÉÉxªÉÆ SÉ VÉÉxÉÉÊiÉ* 

|É¶É¨ÉÉÆ¶É& 1- v´ÉxªÉÉ±ÉÉäEò& - ÊuùiÉÒªÉÉätÉäiÉ&* (ºÉ¨ÉÒIÉÉi¨ÉEÆò +vªÉªÉxÉ¨ÉÂ) 

ÊuùiÉÒªÉÉÆ¶É& 2 – v´ÉxªÉÉ±ÉÉäEò& ,iÉÞiÉÒªÉÉätÉäiÉ&* (ºÉ¨ÉÒIÉÉi¨ÉEÆò +vªÉªÉxÉ¨ÉÂ) 

¨ÉÚ±ªÉÉRÂóEòxÉ¨ÉÂ* 

+É¦ªÉxiÉ®ú¨ÉÂ – |ÉlÉ¨ÉÉä{É±ÉÎ¤vÉ& - |É¤ÉxvÉ|ÉºiÉÖÊiÉ& / ÊxÉ¹ÉxvÉ ±ÉäJÉxÉÆ ? ´ÉÉCªÉÉlÉÇÊ´ÉSÉÉ®ú&* |É¶É¨ÉÉä{É±ÉÎ¤vÉ& - 

+´ÉÉxiÉ®ú{É®úÒIÉÉ* 

¤ÉÉÁ¨ÉÂ – ÊuùiÉÒªÉÉä{É±ÉÎ¤vÉ& ¹Éh¨ÉÉºªÉÉxiÉ{É®úÒIÉÉ* 

½þÉä®úÉÊ´ÉÊxÉ¨ÉªÉ& - iÉªÉ& ½þÉä®úÉ& BEèòEòÉÆ¶ÉÉªÉ ¦É´ÉäiÉÂ* 

{ÉÉ`ö¬OÉxlÉÉÊxÉ 

|É¶xÉ{ÉjÉÉhÉÉÆ {ÉrùiÉªÉ&* 

1. |ÉlÉ¨ÉÉÆ¶ÉÉiÉÂ uùªÉÉä& ¨ÉvªÉä BEÆÊxÉªÉxvÉ¨ÉÂ* 

2. ÊuùiÉÒªÉÉÆ¶ÉÉiÉÂ uùªÉÉä& ¨ÉvªÉä BEÆò ÊxÉ¤ÉxvÉÆ 

3. |ÉlÉ¨ÉÉÆ¶É ÊuùiÉÒªÉÉÆ¶ÉÉ¦ªÉÉÆ SÉiÉÞ¹ÉÖ& |É¶xÉä¹ÉÖ¨ÉvªÉä uùªÉÉä&* 

4. B) |ÉlÉ¨ÉÉÆ¶É ÊuùiÉÒªÉÉÆ¶ÉªÉÉä& ¨ÉvÉ+ªÉä uùÉè EòÉÊ®úEäò EòÉ®úEòÉ EòÉªÉÉÇ* 

Ê¤É) |ÉlÉ¨ÉÉÆ¶É ÊuùiÉÒªÉÉä¶ÉªÉÉä%¨ÉvªÉä uùÉè ¶±ÉÉäEòÉè EòÉ®úEòÉ EòÉªÉÉÇ* 

5. |ÉlÉ¨ÉÉÆ¶É ÊuùiÉÒªÉÉÆ¶ÉªÉÉä& ¨ÉvÉ+ªÉä EäòSÉxÉ SÉi´ÉÉ®ú& EòÉ®úEòÉ EòÉªÉÉÇ* 

संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 v´ÉÊxÉ¦ÉänùÉxÉÉÆ Ê´É¶Énù°ü{ÉähÉ |ÉÊiÉ{ÉÉnùxÉÆ VÉÉxÉÉÊiÉ* 

 

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

 
जा 

ऩरय  9 0 

 वव.प्र 2 ®úºÉ¤Énù±ÉRÂóEòÉ®úÉ ºÉÆPÉ]õxÉÉ, |É¤ÉxvÉ®úºÉEòÉVVÉEò 

MÉhÉÒ¦ÉÚiÉ´ªÉRÂóMªÉ, ´ªÉ\SSÉxÉÉ´ªÉÉ{ÉÉ®ú& <iªÉiÉä¹ÉÉÆ 

iÉÉÊ¤Éb÷nù°ü{ÉEòÉ |ÉÊiÉ{ÉÉnùxÉÆ VÉÉxÉÉÊiÉ  

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

जा ऩरय  9 0 

वव.प्र 3 ºÉÆºEÞòiÉºÉºÉÉÊ½þiªÉÆ +±ÉRÂóEòÉ®ú& ®úºÉ& iÉlÉÉ प्र.प्र-- 1  ऩरय  9 0 
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Ê´É®úÉäÊvÉ®úºÉÉxÉÉÆ |ÉªÉÉäMÉºÉÉvÉÖi´ÉÆ VÉÉxÉÉÊiÉ* 

 

प्रवव.प्र– 2 

 
जा 

वव.प्र 4 ºÉÆºEÞòiÉºÉÉÊ½þiªÉä ´ÉhÉÈ, {ÉnÆù, ´ÉÉCªÉÆ <iªÉÉnùÒxÉÉÆ 

|ÉªÉÉäMÉºÉÉvÉÖi´ÉÆ VÉÉxÉÉÊiÉ* 

 

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

जा  ऩरय  9 0 

वव.प्र 5 ºÉÆºEÞòiÉºÉÉÊ½þiªÉä |ÉÉEÞòiÉºÉÉÊ½þiªÉä SÉ 

EòÉªÉÇºÉÉèxnùªÉÇºÉÚSÉEòÉÊ¦É´ªÉHòÒxÉÉÆ +{ÉOÉúlÉxÉ¨ÉÂ* 

 

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

जा ऩरय,  9 0 

वव.प्र 6 ¶É¤nùÉ±ÉRÂóEòÉ®ú& iÉlÉÉ ¶É¤nùYÉÉÊhÉ ¨ÉÚ±ÉUôÊiÉ& SÉ 

VÉÉxÉÉÊiÉ* 
 

प्र.प्र-- 1 

प्रवव.प्र–3, 2 

 

जा  ऩरय,  9 0 

वव.प्र 7 EòÉ´ªÉ¶ÉÉºjÉä v´ÉÊxÉºÉ¨|ÉnùÉªÉºªÉ ºÉÉèxnùªÉÉÇi¨ÉEò Ê´ÉSÉÉ®úäú 

ºÉ¨ÉÒIÉÉi¨ÉEÆò |ÉÉvÉÉxªÉÆ VÉÉxÉÉÊiÉ  

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

जा ऩरय,अनु  9 0 

वव.प्र8 EòÉ´ªÉ¶ÉÉºjÉä ºÉÉÊ½þiªÉ{ÉnùiÉªÉ – EòÉ´ªÉMÉÖhÉÉ&, ®úÒÊiÉ&, 

+±ÉRÂóEòÉ®ú& iÉlÉÉ v´ÉäxÉ& +ÉèÊSÉiªÉnùÒIÉÉ SÉ BiÉä¹ÉÉÆ 

ºÉ¨ÉÒIÉÉi¨ÉEÆò |ÉªÉÉäMÉ|ÉÉvÉÉxªÉÆ VÉÉxÉÉÊiÉ* 

 

प्र.प्र-- 1 

प्रवव.प्र– 2 

 

जा ऩरय,अनु  9 0 

 आहत्म  72 

 

 

 

 

COURSE Eight  Elective Two.Elective from other Departments. 

 

                          SEMESTER  -III 

 

Course Nine - Core Course Seven 

PSAM 12507 - INDIAN PHILOSOPHY 

(Answers may be written either in Sanskrit or in English.  

In writing Sanskrit, Devanagari script should be used) 

 

Number of Credits  : Four  Number of Hours : 72 

Course Outcomes : After successful completion of the course the students should be 

able to: 

1. Understand general features of ancient Indian Philosophical systems. 

2. Understand specific doctrines of non-Vedic philosophical systems – Buddhism, 

Jainism and Carvaka. 

3. Understand the categories and special features of Nyaya, Vaisesika, Sankhya and 

Yoga systems. 

4. Analyze the epistemology of Nyaya-Vaisesika and Sankhya-Yoga. 

5. Understand the main doctrines of Mimamsa, Vedanta and Pratyabhijna systems. 
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6. Recognize various social implications of ancient philosophical systems. 

7. Imbibe the thoughts of modern philosophers of India especially of those who 

lived in Kerala. 

8. Analyze the relevance of Indian philosophical systems in the contemporary 

society. 

 

Course Outline : Four Units. 

Unit I. Indian Philosophy - general features - Heterodex systems - Carvaka Philosophy –

important doctrines - Buddhism and its four divisions - main tenets - important 

features and doctrines of Jainism. 

 

Unit II. Samkhya Philosophy - general  outline - concepts of Purusa, Prakrti and 

Guna - theory of evolution – Satkaryavada. Yoga Philosophy – important authors 

- works and doctrines. Nyaya  Philosophy– Important works and doctrines - 4 

Pramanas - 16 Padarthas - Navyanyaya school of thought. Vaisesika philosophy - 

Major works and doctrines - atomic theory - Saptapadarthas – similarities and 

dissimilarities between Nyaya and Vaisesika systems of philosophy. 

 

Unit III.  Purvamimamsa – major works, authors and doctrines. Vedanta – Advaita 

Vedanta of Sankara – main principles - Later Vedanta Schools - main teachers, 

works and ideals. Pratybhinja philosophy – main teachers, texts and doctrines. 

 

Unit IV. Contemporary Indian Philosophy - Neo Vedantic approaches – 

Vivekananda – Arabindo – Rabindra Nath Tagore – Gandhiji – Krishnamoorthy. 

Kerala Social Reformers:  – Sree Narayana Guru, Cattambi Svamikal, 

BhramanandaSivayogi and Vagbhatananda. 

.  

Hour distribution:  

One hour for one Unit.  One hour for Preparation and Presentation of Seminar papers. 

One hour for mentoring and library work. 

 

Reference: 
 

1. A History of Indian Philosophy, 5 Vols., Dasgupta, S.N., MLBD, New 

Delhi.1988. 

2. áaivism, Tagare, G.V., D.K. Printworld (Pvt.) Ltd., New Delhi, 2001. 

3. Abhinavagupta - An Historical & Philosophical Study,  Pandey, K.C., 

Chaukhamba Amarabharati Prakasan, Varanasi, 2000. 

4. Advaita Ved¡nt evam Kashmir áaiv¡dvaitav¡d, Dvivedi, Viswambhar, Satyam 

Publishing House, New Dlehi, 2005.  

5. An Introduction to Indian Philosophy, Satishchandra Chatergee and 

Dhirendramohan, Datta, Rupa& Co. Delhi, 2007. 

6. An Introduction to the Advaita áaiva Philosophy of Kashmir, Sensharma, 

Debabrata, Indica Books, Varanasi, 2009. 

7. An Outline of History of áaiva Philosophy, Pandey, K.C.,  MLBD, Delhi, 1986. 

8. Bauddh Ved¡nt evam Kashmir áaiv Dar¿an, Vyas, Suryaprakash, Vivek 

Publications, Aligarh, 1986.  
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9. Bh¡rat¢yadar¿anaÆ, Radhakrishnan, Dr.S., Mathrubhumi Publications, 

Kozhikkode, 1996. 

10. Bh¡skar¢, Part I & II, Subramania Iyer, K.A. & Pandey, K.C., (Eds.), Sam-

purnananda Sanskirt University,Varanasi, 1998. 

11. Bh¡skar¢, Part. III, An English Translation of the Pratyabhijnavimarsini, Pandey, 

K.C., Sampurnananda Sanskirt University, Varanasi, 1998. 

12. Bharatiyacinta, K.Damodaran, Kerala State Language Institute, 

Thiruvananthapuram, 1984. 

13. Buddhism and World Culture, (Ed.) Samiran Chandra Chakravarthy, School of 

Vedic Studies, RavindraBharaty University, 1998. 

14. Buddhism, Mrs. Rhys Davis, Williams And Norgate, London, 1870. 

15. Buddhist Literary Heritage in India: Text and Context, (Ed.) Ratna Basu, NMM, 

MunshiramManoharlal Publishers, 2007. 

16. Contemporary Approaches to Indian Philosophy, (Ed.) C. Rajendran, Dept. of 

Sanskrit, University of Calicut, 1999. 

17. East and West : Some Reflections,   S. Radhakrishnan. G. Allen & Unwin, 1967. 

18. Encyclopedia of Indian Philosophies, (Ed.) Karl. H. Potter, Motilal Banarsidass, 

Delhi, 1983.  

19. Essentials of Indian Philosophy, Hiriyanna, Motilal Banarsidass Publishers, 

Delhi,2015. 

20. From early Ved¡nta to Kashmir áaivism, Isayeva, Nataliya, Sri Satguru 

Publications, A Division of Indian Books Centre, Delhi, 1997. 

21. History of áaivism, Jash, Dr.Pranbananda, Roy and Chaudhary, Culcutta-1, 1974. 

22. History of Kashmir áaivism, Pandit B.N., Utpal Publications, Mtiyar, Srinagar, 

Kashmir, 1989. 

23. Ì¿varapratyabhijµ¡k¡rik¡ of Utpaladeva- Verses on the Recognition of the Lord, 

Pandit, B.N., Muktabodha Indological Research Institute, New Delhi, 2004. 

24. Ì¿varapratyabhijµ¡viv¤tivimarsin¢ of Abhinavagupta, Madhusudan Kaul Shastri 

(Ed.), Vol. I-III, Chaukhamba Sanskrit Pratishthan, Delhi, 1991.  

25. Indian Philosophy - A Popular Outline, Debiprasad Chattopadhyaya, Peoples 

Publishing, House, New Delhi, 1984 

26. Indian Philosophy, Vol. I & II, Radhakrishnan, Dr.S., Blacki and Son Publishers 

(P) Ltd., Bombay, 1977. 

27. Kashmir áaiv¡dvayav¡d k¢ M£l Avadhara¸¡yeÆ, Rastogi, Navjivan, Munshiram 

Manoharlal Publishers(Pvt) Ltd., New Delhi, 2002. 

28. Kashmir áaivadar¿an – M£lasiddh¡nt, Misra, Kailaspati, Arddhanariswar 

Prakasan, Varanasi, 1982. 

29. Kashmir áaivism - The Secret Supreme, Joo, Lakshman, Sri Satguru Publications, 

A Division of Indian Books Centre, Delhi, 1988. 

30. Kashmir áaivism,  Chatterji, J.C., Parimal Publications, Delhi, 2004.   

31. Kashmir áaivism, Sharma, L.N., Bharatiya Vidya Prakashan, Delhi, 2006. 

32. Kashmir ki áaivasaÆskrti meÆ Kul aur Kram Mat, Rastogi, Navjivan, D.K. Print 

World (pvt) Ltd., New Delhi, 2011. 

33. The Doctrine of Recognition, Kaw, R.K., Visweswaranand Institute, Hoshiarpur, 

1967. 

34. Lokayata, Debiprasad Chattopadhyaya, Peoples House, New Delhi, 1959. 

35. Lokayatadarsanam, DharmarajAdat, Current Books, Kottayam, 1998. 
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36. Mimamsaparibhasa of Krsnayajvan, AdvaitaAshrama, Culcutta. 

37. Outlines of Indian Philosophy   -  Hiriyanna, Motilal Banarsidass Publishers; Fifth 

Reprint edition, 2014. 

38. Pracinabharatiyadarsanam, N.V.P. Unithiri, Chintha Publishers, 

Thiruvananthapuram. 

39. Pratyabhijµ¡h¤daya of Kshemaraja, Chatterji, J.C. (Ed.), KSTS, Vol. 1, Srinagar, 

1911. 

40. Pratyabhijµ¡k¡rik¡ of Utpaladeva, with English Tran. by R.K. Kaw,  Sharada 

Peetha Research Centre, Srinagar, 1976.   

41. Pratyabhijµ¡prad¢paÅ, Dr. Ramkumar Sarma, (Ed. & Tran.), Nag Publishers, 

Jawahar Nagar, 1998. 

42. Pratyabhijnakarika of Utpaladeva, Kaw, R.K., Sharada Peetha Research Centre, 

Srinagar, Kashmir, 1976. 

43. Radhakrishnan-Reader:An Anthology, (Gen.Eds.) K. M. Munshi, R. R. Divakar, 

BharatiyaVidyaBhavan, Bombay, 1990. 

44. Saddarsanasamuccaya  - Haribhadrasuri, published by G.D.Sasthri, Benaras, 

1957. 

45. Samkhyakarika of Isvarakrsna, AdvaitaAshrama, Culcutta. 1995. 

46. Sarvadar¿anasa´graha of M¡dhavac¡rya, with Dar¿ana´kura T¢k¡ of Vasudev 

Sastri Abhyankar, Bhandarkar Oriental Research Institute, Poona, 1978. 

47. Significance of Tantric Tradition, Misra, Kamalakar, Arddhanariswara 

Publications, Dinadayal Colany, Varanasi, 1981. 

48. Spanda K¡rik¡s -The divine creative pulsation, Singh, Jaideva, MLBD, 2009. 

49. Tarkasamgraha of Annambhatta with Tarkasamgraha-Dipika (edited with his own 

translation and elucidation in English by Gopinath Bhattacharya), Progressive 

Publishers, Calcutta, 1983. 

50. The Advaita Tradition in Indian Philosophy, Chandradhar Sharma, MLBD, Delhi, 

1996. 

51. The Hindu Way of Life, S. Radhakrishnan, Oxford University Press, Delhi.1947. 

52. The Ì¿varapratyabhijµ¡k¡rik¡ of Utpaladeva with the Author’s Vrtti, Critical 

edition and Annotated Translation, Torella Raffaele, MLBD, Delhi, 2002. 

53. The Krama Tantricism of Kashmir, Rastogi, Navjivan, MLBD, Delhi, 1979. 

54. The philosophy of áaivism, Kapoor, Subodh (Ed.), Cosmo Publications, Delhi, 

2004.  

55. The Pratyabhijµ¡ Philosophy, Tagare, G.V., MLBD, Delhi, 2002. 

56. The Principal Upanishads, S. Radhakrishnan, Oxford University Press, Delhi. 

57. Trikadar¿anaÆ, Dvivedi, Ramachandra, Sampurnananda Sanskrit 

University,Varanasi, 1992. 

58. Ved¡nta and Advaita áaiv¡gama of Kashmir: A Comparative Study, Singh, 

Jaideva, Ramakrishna Mission Institute of Culture, Kolkata, 2010. 

59. Mimamsa Philosophy and Kumarila Bhatta, Biswanarayana Shastri, Rastriya 

Sanskrit Sansthan, New Delhi, 1995. 

60. Bharatiyadarsanattinte Ariyappetantta mukham, N.V.P.Unithiri, Kerala Sastra 

Sahitya Parishad, Trichur, 1989. 

61. Vedantaparibhasa of Dharmaraja Adhvarindra, with English Translation and 

annotation by Swami Madhavananda, The Ramakrishna Mission Sarada Pitha, 

Howrah, 1942. 
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62. Yogasutras of Patanjali, Swami Satchidananda, Integral Yoga Publications, 2012.  
 

 

Scheme of Question paper 

1. One essay out of Two from Unit I 

2. One essay out of Two from Unit II 

3. One essay out of Two from Unit III 

4. Two short essays out of Four from Unit IV 

5. Short Notes Six out of Ten from all Units 

 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 
CO 1 Understand general features of ancient 

Indian Philosophical systems. 

 

PO - 1 

PSO – 1,3 

 

U 

 

F 

 

6 
 

0 

CO 2 Understand specific doctrines of non-

Vedic philosophical systems – 

Buddhism, Jainism and Carvaka. 

 

PO - 1 

PSO – 1,3 

 

U, 

An 

 

C 

 

14 

 

 

0 

CO 3 Understand the categories and special 

features of Nyaya, Vaisesika, Sankhya 

and Yoga systems. 

PO - 1 

PSO – 1,3 
 

U, 

An 

 

C 

 

8 

 

0 

CO 4 Analyze the epistemology of Nyaya-

Vaisesika and Sankhya-Yoga. 

PO - 1 

PSO – 1,3 
U, 

An 

C 6 0 

CO 5 Understand the main doctrines of 

Mimamsa, Vedanta and Pratyabhijna 

systems. 

 
PO - 1 

PSO - 2 

 

U, 

An 

 

C 

 

14 

 

0 

CO 6 Recognize various social implications 

of ancient philosophical systems. 

 
PO - 4 

PSO – 1,3 

 

U 

 

C 

 

6 

 

0 

CO 7 Imbibe the thoughts of modern 

philosophers of India especially of 

those who lived in Kerala. 

 
PO - 1 

PSO – 1,3 

 

U, 

An 

 

C 

 

12 

 

0 

CO 8 Analyze the relevance of Indian 

philosophical systems in the 

contemporary society. 

 
PO – 1,4 

PSO – 1,3 

 

U, 

An 

 

C 

 

6 

 

0 

Total number of hours 72 

 

ततृीय ंषाण्मास्यम ्
 

क्र.सं. िर्षयसंख्या िर्षयनाम   िनयतम्/ऐिछछकम् उपलिधधः 

1 PSAM –12507 भारतीयदशयनम् िनयतम् 4 

2 PSAM –12508 संस्कृते रूपकं गद्यकाव् ंच िनयतम् 4 

3 PSAM –12509 सौन्दययशास्त्रम् - 3 िनयतम् 4 

4 ------------------- ऐिछछकम् – आतरिर्भागेभ्यः । ऐिछछकम् 4 

 .  
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ततृीय ंषाण्मास्यम ्

 

नर्मः िर्षयः – सप्तमः सारिर्षयः 

PSAM 12507 - भारतीयदशयनम ्

 

उपलिधधः – 4   ऄध्ययनहोराः – 72 

िर्षयप्रयोजनािन - 

9. प्राचीनभारतीयदशयनानां सामान्यस्र्भार्ान् जानाित । 

10. नािस्तकदशयनाना ंबौद्धजैनचार्ायकानां िर्शेषस्र्भार्ान् िसद्धान्तान् च जानाित । 

11. न्यायर्ैशेिषकसांख्ययोगानां र्ैददकदशयनानां िर्शेषस्र्भार्ान् िसद्धान्तान् च जानाित । 

12. न्यायर्ैशेिषकसांख्ययोगदशयनानां ज्ञानिसद्धान्तान्  िर्शे्लषयित । 

13. मीमांसार्ेदान्तप्रत्यिभज्ञादशयनानां प्रधानिसद्धान्तान् जानाित । 

14. प्राचीनभारतीयदशयनानां सामािजकं िर्िर्धं तात्पयं प्रत्यिभजानाित । 

15. अधुिनकाना ंभारतीयदाशयिनकानां िर्िशष्य केरलदशेीयानां  िर्चारान् स्र्ंशीकरोित । 

16. र्तयमानसमाजे भारतीयदाशयनानां सङ्गतत  ऄपग्रर्थनाित । 

 

िर्षयपरररेिा – चत्र्ारः ऄंशाः । 

प्रथमाशंः – भारतीयदशयनािन – सामान्यस्र्भार्ाः । नािस्तकदशयनािन । चार्ायकदशयनम् – प्रधानिसद्धान्ताः । 

बौद्धदशयनम् – चत्र्ारः िर्भागाः – प्रधानिसद्धान्ताः । जैनदशयनम् - मुख्यिसद्धान्ताः ।  

 

िद्वतीयाशंः – सांख्यदशयनम् – सामान्यपररचयः – प्रधानपररकल्पनाः – पुऱुषः, प्रकृितः, गुणाः – सत्काययर्ादः । 

योगदशयनम् – प्रमुिाः अचायायः तेषां ग्रन्थाः च - प्रधानपररकल्पनाः । न्यायदशयनम् - प्रमुिाः अचायायः 

तेषां ग्रन्थाः च – प्रधानिसद्धान्ताः - पररकल्पनाः - 4 प्रमाणािन - 16 पदाथायः – नव्न्यायः । 

र्ैशेषआकदशयनम् - प्रमुिाः अचायायः तेषां ग्रन्थाः च - प्रधानपररकल्पनाः – ऄणुिसद्धान्तः – सप्तपदाथायः 

। न्यायर्ैशेिषकयोः समानतन्त्रत्र्म् ।  

 

ततृीयाशंः – पूर्यमीमांसा – प्रमुिाः अचायायः तेषां ग्रन्थाः च – प्रधानिसद्धान्ताः । र्ेदान्तः – श्रीशङ्करस्य 

ऄद्वतैर्ेदान्तः  – प्रधानिसद्धान्ताः । आतरािण र्ेदान्तदशयनािन - प्रमुिाः अचायायः तेषां ग्रन्थाः च - 

प्रधानपररकल्पनाः । प्रत्यिभज्ञादशयनम्  - प्रमुिाः अचायायः तेषां ग्रन्थाः च - प्रधानपररकल्पनाः ।        

 

चतथुाशंः – अधुिनकभारतीयदशयनम् – नर्रे्दान्तिचन्ताः – िर्रे्कानन्दः – ऄरिर्न्दः – रर्ीन्द्रनाथठाक्कूरः – 

गािन्धः – कृष्णमूर्तः । केरलीयाः सामािजकपररष्कतायरः – श्रीनारायणगुरुः – चट्टिम्पस्र्ामी – 

ब्रह्मानन्दिशर्योगी – र्ाग्भटानन्दः । 

.  

 

सहायकग्रन्थसचूी 
1. A History of Indian Philosophy, 5 Vols., Dasgupta, S.N., MLBD, New Delhi.1988. 

2. áaivism, Tagare, G.V., D.K. Printworld (Pvt.) Ltd., New Delhi, 2001. 

3. Abhinavagupta - An Historical & Philosophical Study,  Pandey, K.C., 

Chaukhamba Amarabharati Prakasan, Varanasi, 2000. 

4. Advaita Ved¡nt evam Kashmir áaiv¡dvaitav¡d, Dvivedi, Viswambhar, Satyam 

Publishing House, New Dlehi, 2005.  

5. An Introduction to Indian Philosophy, Satishchandra Chatergee and 

Dhirendramohan, Datta, Rupa& Co. Delhi, 2007. 
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6. An Introduction to the Advaita áaiva Philosophy of Kashmir, Sensharma, 

Debabrata, Indica Books, Varanasi, 2009. 

7. An Outline of History of áaiva Philosophy, Pandey, K.C.,  MLBD, Delhi, 1986. 
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18. Encyclopedia of Indian Philosophies, (Ed.) Karl. H. Potter, Motilal Banarsidass, 

Delhi, 1983.  

19. Essentials of Indian Philosophy, Hiriyanna, Motilal Banarsidass Publishers, 

Delhi,2015. 

20. From early Ved¡nta to Kashmir áaivism, Isayeva, Nataliya, Sri Satguru 

Publications, A Division of Indian Books Centre, Delhi, 1997. 

21. History of áaivism, Jash, Dr.Pranbananda, Roy and Chaudhary, Culcutta-1, 

1974. 

22. History of Kashmir áaivism, Pandit B.N., Utpal Publications, Mtiyar, Srinagar, 

Kashmir, 1989. 

23. Ì¿varapratyabhijµ¡k¡rik¡ of Utpaladeva- Verses on the Recognition of the Lord, 

Pandit, B.N., Muktabodha Indological Research Institute, New Delhi, 2004. 

24. Ì¿varapratyabhijµ¡viv¤tivimarsin¢ of Abhinavagupta, Madhusudan Kaul Shastri 

(Ed.), Vol. I-III, Chaukhamba Sanskrit Pratishthan, Delhi, 1991.  

25. Indian Philosophy - A Popular Outline, Debiprasad Chattopadhyaya, Peoples 

Publishing, House, New Delhi, 1984 

26. Indian Philosophy, Vol. I & II, Radhakrishnan, Dr.S., Blacki and Son Publishers 

(P) Ltd., Bombay, 1977. 

27. Kashmir áaiv¡dvayav¡d k¢ M£l Avadhara¸¡yeÆ, Rastogi, Navjivan, Munshiram 

Manoharlal Publishers(Pvt) Ltd., New Delhi, 2002. 
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28. Kashmir áaivadar¿an – M£lasiddh¡nt, Misra, Kailaspati, Arddhanariswar 

Prakasan, Varanasi, 1982. 

29. Kashmir áaivism - The Secret Supreme, Joo, Lakshman, Sri Satguru 

Publications, A Division of Indian Books Centre, Delhi, 1988. 

30. Kashmir áaivism,  Chatterji, J.C., Parimal Publications, Delhi, 2004.   

31. Kashmir áaivism, Sharma, L.N., Bharatiya Vidya Prakashan, Delhi, 2006. 

32. Kashmir ki áaivasaÆskrti meÆ Kul aur Kram Mat, Rastogi, Navjivan, D.K. Print 

World (pvt) Ltd., New Delhi, 2011. 

33. The Doctrine of Recognition, Kaw, R.K., Visweswaranand Institute, Hoshiarpur, 

1967. 

34. Lokayata, Debiprasad Chattopadhyaya, Peoples House, New Delhi, 1959. 

35. Lokayatadarsanam, Dharmaraj Adat, Current Books, Kottayam, 1998. 

36. Mimamsaparibhasa of Krsnayajvan, AdvaitaAshrama, Culcutta. 

37. Outlines of Indian Philosophy -  Hiriyanna, Motilal Banarsidass Publishers; Fifth 

Reprint edition, 2014. 

38. Pracinabharatiyadarsanam, N.V.P. Unithiri, Chintha Publishers, 

Thiruvananthapuram. 

39. Pratyabhijµ¡h¤daya of Kshemaraja, Chatterji, J.C. (Ed.), KSTS, Vol. 1, Srinagar, 

1911. 

40. Pratyabhijµ¡k¡rik¡ of Utpaladeva, with English Tran. by R.K. Kaw,  Sharada 

Peetha Research Centre, Srinagar, 1976.   

41. Pratyabhijµ¡prad¢paÅ, Dr. Ramkumar Sarma, (Ed. & Tran.), Nag Publishers, 

Jawahar Nagar, 1998. 

42. Pratyabhijnakarika of Utpaladeva, Kaw, R.K., Sharada Peetha Research Centre, 

Srinagar, Kashmir, 1976. 

43. Radhakrishnan-Reader: An Anthology, (Gen.Eds.) K. M. Munshi, R. R. Divakar, 

BharatiyaVidyaBhavan, Bombay, 1990. 

44. Saddarsanasamuccaya  - Haribhadrasuri, published by G.D.Sasthri, Benaras, 

1957. 

45. Samkhyakarika of Isvarakrsna, AdvaitaAshrama, Culcutta. 1995. 

46. Sarvadar¿anasa´graha of M¡dhavac¡rya, with Dar¿ana´kura T¢k¡ of Vasudev 

Sastri Abhyankar, Bhandarkar Oriental Research Institute, Poona, 1978. 

47. Significance of Tantric Tradition, Misra, Kamalakar, Arddhanariswara 

Publications, Dinadayal Colany, Varanasi, 1981. 

48. Spanda K¡rik¡s -The divine creative pulsation, Singh, Jaideva, MLBD, 2009. 

49. Tarkasamgraha of Annambhatta with Tarkasamgraha-Dipika (edited with his own 

translation and elucidation in English by Gopinath Bhattacharya), Progressive 

Publishers, Calcutta, 1983. 

50. The Advaita Tradition in Indian Philosophy, Chandradhar Sharma, MLBD, Delhi, 

1996. 

51. The Hindu Way of Life, S. Radhakrishnan, Oxford University Press, Delhi.1947. 
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52. The Ì¿varapratyabhijµ¡k¡rik¡ of Utpaladeva with the Author’s Vrtti, Critical edition 

and Annotated Translation, Torella Raffaele, MLBD, Delhi, 2002. 

53. The Krama Tantricism of Kashmir, Rastogi, Navjivan, MLBD, Delhi, 1979. 

54. The philosophy of áaivism, Kapoor, Subodh (Ed.), Cosmo Publications, Delhi, 

2004.  

55. The Pratyabhijµ¡ Philosophy, Tagare, G.V., MLBD, Delhi, 2002. 

56. The Principal Upanishads, S. Radhakrishnan, Oxford University Press, Delhi. 

57. Trikadar¿anaÆ, Dvivedi, Ramachandra, Sampurnananda Sanskrit 

University,Varanasi, 1992. 

58. Ved¡nta and Advaita áaiv¡gama of Kashmir: A Comparative Study, Singh, 

Jaideva, Ramakrishna Mission Institute of Culture, Kolkata, 2010. 

59. Mimamsa Philosophy and Kumarila Bhatta, Biswanarayana Shastri, Rastriya 

Sanskrit Sansthan, New Delhi, 1995. 

60. Bharatiyadarsanattinte Ariyappetantta mukham, N.V.P.Unithiri, Kerala Sastra 

Sahitya Parishad, Trichur, 1989. 

61. Vedantaparibhasa of Dharmaraja Adhvarindra, with English Translation and 

annotation by Swami Madhavananda, The Ramakrishna Mission Sarada Pitha, 

Howrah, 1942. 

62. Yogasutras of Patanjali, Swami Satchidananda, Integral Yoga Publications, 

2012.  

 

परीक्षाप्रणाली  

50% अभ्यन्तरः मूल्यिनणययः। 

1 उपलिधधः - प्रबन्धार्तरणम्, गृहपाठः  प्रभृितभ्यः, 1 उपलिधधः अभ्यन्तरपरीक्षायै । 

50% बाह्यः मूल्यिनणययः। 

ऄिन्तमपरीक्षायां उत्तरािण ससं्कृतभाषाया अङ्गलभाषया र्ा िलिितुं शक्नोित । संस्कृतलेिने दरे्नागरी िलिपः 

उपयोक्व्ा ।  

प्रश्नपत्रमागयरेिा -  अहत्य पञ्च मुख्यप्रश्नाः तुल्यभारयुक्ाः । 

1. द्वयोरेकमिधकृत्य उपन्यासः लेिनीयः – प्रथमांशात् । 

2. द्वयोरेकमिधकृत्य उपन्यासः लेिनीयः – िद्वतीयांशात् । 

3. द्वयोरेकमिधकृत्य उपन्यासः लेिनीयः – तृतीयांशात् । 

4. चतुषुय द्वयोरुत्तरं लघूपन्यासरूपेण लेिनीयम् – चतथुाशंात् । 

5. दशसु षण्णां लघुरटसपणीः लेिनीयाः – सर्ेभ्यः ऄंशेभ्यः । 

 

क्र.स ं िर्षयप्रयोजनािन  िर्.प्र./प्र.िर्.प्र. धार. ऄस्र् 
होराः 

िर्.प्र. 

1 

प्राचीनभारतीयदशयनानां सामान्यस्र्भार्ान् 

जानाित । 
प्र.प्र. - 1 

प्र.िर्.प्र. - 1,3 

 

ज्ञा 

 

र्ा 

 

8 

िर्.प्र. 

2 

नािस्तकदशयनाना ंबौद्धजैनचार्ायकानां 

िर्शेषस्र्भार्ान् िसद्धान्तान् च जानाित । 
प्र.प्र. - 1 

प्र.िर्.प्र. - 1,3 

ज्ञा, 

ऄप 

 

परर 

12 

 

िर्.प्र. 

3 

न्यायर्ैशेिषकसांख्ययोगानां र्ैददकदशयनानां 

िर्शेषस्र्भार्ान् िसद्धान्तान् च जानाित । 
प्र.प्र. - 1 ज्ञा, 

ऄप 

 

परर 

 



39 

 

प्र.िर्.प्र. - 1,3 10 

िर्.प्र. 

4 

न्यायर्ैशेिषकसांख्ययोगदशयनानां 

ज्ञानिसद्धान्तान्  िर्शे्लषयित । 
प्र.प्र. - 1 

प्र.िर्.प्र. - 1,3 

ज्ञा, 

ऄप 

परर  

10 

िर्.प्र. 

5 

मीमांसार्ेदान्तप्रत्यिभज्ञादशयनानां 

प्रधानिसद्धान्तान् जानाित । 
प्र.प्र. - 1 

प्र.िर्.प्र. - 2 

ज्ञा, 

ऄप 

 

परर 

 

10 

िर्.प्र. 

6 

प्राचीनभारतीयदशयनानां सामािजकं िर्िर्धं 

तात्पयं प्रत्यिभजानाित । 
प्र.प्र. - 4 

प्र.िर्.प्र. - 1,3 

 

ज्ञा 

 

परर 

12 

िर्.प्र. 

7 

अधुिनकाना ंभारतीयदाशयिनकानां िर्िशष्य 

केरलदशेीयानां  िर्चारान् स्र्ंशीकरोित । 
प्र.प्र. - 1 

प्र.िर्.प्र. - 1,3 

ज्ञा, 

ऄप 

 

परर 

 

10 

िर्.प्र. 

8 

र्तयमानसमाजे भारतीयदाशयनानां सङ्गतत  

ऄपग्रर्थनाित । 
प्र.प्र. – 1,4 

प्र.िर्.प्र. - 1,3 

ज्ञा, 

ऄप 

 

परर 

 

10 

अहत्य होरासंख्या 72 

 

 

 

 

Course Ten Core - Course Eight 

PSAM 12508 - DRAMA AND PROSE IN SANSKRIT 

(Answers should be written in Sanskrit using Devanagari script) 

 

Number of Credits : Four  Number of Hours : 72 

Course Outcomes: After successful completion of the course the students should be able 

to: 

1. Understand the development of drama and prose literature. 

2. Understand specific features of the works of Bhavabhuti. 

3. Recognize the literary merits of Banabhatta. 

4. Analyze the plot of Uttararamacarita relating with Ramayana. 

5. Understand the dramatic peculiarities of   Uttararamacarita. 

6. Identify various features of the prose work Kadambari. 

7. Rationally understand the mythical characters in contemporary scenario.  

8. Understand the difference between the ancient and modern theatre. 

9. Direct and enact some portions of Uttararamacarita . 

 

Course Outline : Four Units. 

Unit I. History of Sanskrit Drama - Early writers – Bhasa – Kalidasa – Sudraka -  Later 

dramas – Visakhadatta – Bhattanarayana - Dramas of Bhavabhuti – Features of 

Uttararamacarita. 

Unit II. Intensive Study of first four acts of Uttararamacarita of Bhavabhuti. (Other 

acts for general study.  Essay questions may be from all acts and specific 

questions like annotation and explanation of verses should be from the first four 

acts).  

Unit  III. History of Prose literature in Sanskrit. Banabhatta – Dandin – Subandhu - 

Gadyam kavinam nikasam vadanti. Works of Banabhatta – features of 

Kadambari. 
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Unit IV. Intensive study of Kadambari (Introductory part from the beginning 

portion to  ‘Ksitipatirasthanamandapadutthasthau.’)  

 

Evaluation Method: 50% Internal  

(1 credit for assignment, seminar, demonstration and dialogue presentation, and creative 

writing; and 1 credit for internal examination)  

50% for End Semester Examination :2 credits  

Distribution of hours: 3 hour for unit I & II, 3 hours for Unit III & IV. 

 

Reference: 

1. Bhavabhuti's Uttararamacaritam (with Sanskrit Commentary, English 

Translation, Critical And Explanatory Notes), Ed. Saradaranjan Roy, 

Bharatiya Kala Prakashan, 2008. 

2. Kadambari of Banabhatta, Nag Publishers, New Delhi, 1984 

3. Classical Drama, A.B.Keith, Motilal Banarsidass Publishers; New Delhi, 

1998. 

4. History of Classical Sankrit Literature, R.Krishnamacariar, Motilal 

Banarsidass Publishers, New Delhi, 2016. 

5. Uttararamacaritam (Mal. Translation) Campattil Chattukutty Mannadiyar 

6. Kadambari (Mal. translation) Mandoor Sukumaran, DC Books, Kottayam. 

1987. 

7. Banabhatta, K. Krishnamurthy, Sahitya Academi, New Delhi, 1994. 

8. Dasakumaracarita of Dandin, M.R. Kale (Author), Moreshwar Ramchandra 

Kale (Editor),  Motilal Banarsidass, New Delhi, 1993. 

9. Malatimadhavam of Bhavabhuti, Chowkhamba Sanskrit Pratisthan, 2003. 

10. Mahaviracaritam of Bhavabhuti 

11. Dasakumaracaritam of  Dandin (Mal. Translation)  Mandoor Sukumaran 

12. Kalidasanum Bhavabhutiyum, Dr.K.H.Subrahmanian, Kerala Language 

Institute, Thiruvananthapuram, 

13. Indian Kavya Literautre, A.K.Warder, Motilal Banarsidass, New Delhi, 1992. 

14. Samskrtasahityacaritram, (ed) Dr.K.K.Raja and Dr.M.S.Menon, Kerala 

Sahitya Akademi, Trissur, 

15. Kadambari of Bana, Ed. M. R. Kale, Motilal Banarsidass, 4th ed. 1968. 

16. Bhavabhuti, R.D. Karmarkar, Karnatak University, Dharwad, 1971. 

17. Conflict in Sanskrit Drama, by Minakshi L. Dalai, Somaiya Publications, Pvt. 

Ltd., Bombay, 1973. 

18. Bhavabhuti - His Life and Literature,  Prof. S.V. Dixit, Pub. by the author at 

96, Satyabhaina Niwas, Tilakwadi, Belgaum, 1958. 

19. Drama in Sanskrit Literature, by Adya Rangacharya, Popular Prakashan, 

Bombay, (See Ed.), 1967. 

20. Drama in Sanskrit Literature, R.V. Jagirdar, Popular Book Depot, Bombay-7, 

1947. 

21. Dramas, H.H. Wilson, Chowkhamba Sanskrit Series Office, P.B. 8, Varanasi-

1, 1962. 

22. Dramatic Concepts, Greek and Indian,  Bharat Gupta, D.K. Printworld (P) 

Ltd., Sri Kunj, F-52, Balinagar, New Delhi, 1997. 

23. Greek Tragedy and Sanskrit Drama,  Robert Antoine, Pub. by P. Lai from 
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162/92, Lake Gardens, Calcutta, 1985. 

24. Indian Drama (A collection of papers) Ed. H.H. Anniah Gowda, Prasaranga, 

University of Mysore, Mysore, 1974. 

25. On the Structuring of Sanskrit Drama, B.K. Thakkar, Saraswati Pustak 

Bhandar, Ahemedabad, 1984. 

26. Sanskrit Drama (A perspective on Theory and Practice), G.K. Bhat, Karnatak 

University, Dharwad, 1975. 

27. Sanskrit Drama (Problems and perspectives), G.K. Bhat, Ajanta Publications, 

Delhi, 1985. 

28. Sanskrit Drama and Dramaturgy,  Biswanath Bhattacharya, Bharata Manisha, 

Varanasi, 1974. 

29. The Laws and Practice of Sanskrit Drama, Surendra Nath Shastri, Vol.I, The 

Chowkhamba Sanskrit Series, Varanasi-1, 1961. 

30. The Sanskrit Drama (in its Origin, Development, Theory & Practice), 

A.Berriedale Keith, Oxford University Press, London E.C.4, 1954. 

31. Treatment of Pathos in Sanskrit Drama,Ed. Dr. Pushpendra Kumar, Nag 

Pubishers, 11 A/UA, Jawaharnagar, Delhi-7, 1981. 

32. Uttararamacaritam (with the commentary of Ghanasyama), Ed. P.V.Kane, 

Motilal Banarasidass, Delhi, (Fourth Edition), 1962. 

33. Harsacarita of Banabhatta, with the 'Sanketa Sanskrit Commentary by Shankar 

Kavi and Hindi translation by Pt. Jagannath Pathak, Chowkhamba Vidya 

Bhavan, Varansi - 1972. 

34. Kadambarl - Ek Sanskrtik Adhyayan,Agarwal, V.,Chowkhamba Vidya 

Bhavan, Varanasi - 1958. 

35. Kadambari (Purvarddha) of Banabhatta, with Sanskrit Commentary by 

Bhanuchandra and Gunacharwra, Hindi translation by Harischandra 

VidyalanKar and edited by Mohandev Pant, Motilal Banarasidass, Delhi - 

1976. 

36. Dhvani in Banas prose, Raghu Jasmer Singh, Shodhganga, 

http://hdl.handle.net/10603/106886 

37. Bana’s Kadambari a socio cultural study, Bujarbarua  Kalpita, Shodhganga, 

http://hdl.handle.net/10603/67794. 

38. Sanskrit Drama : Its Origin And Decline,  I. Shekhar, E.J. Brill, Leiden, 

Netherlands, 1960. 

 

 

Pattern of Questions:  

1. One essay out of Two from Uttararamacarita 

2. One essay out of Two from Kadambari. 

3. Two short essays from four from Uttararamacarita. 

4. Explanation of Two verses/ annotations out of Four from both texts. 

5. Simple answers in one or two sentences from both texts Ten out of Fourteen.  

 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 
CO 1 Understand the development of 

drama and prose literature. 

 

PO - 1 

PSO – 1, 

 

U 

 

F 

 

6 
 

0 
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2 

CO 2 Understand specific features of the 

works of Bhavabhuti. 

 

PO - 1 

PSO - 2 

 

U 

 

F 

 

6 

 

 

0 

CO 3 Recognize the literary merits of 

Banabhatta. 

PO - 1 

PSO - 2, 5 
U, 

An 

C  

8 

 

0 
CO 4 Analyze the plot of 

Uttararamacarita relating with 

Ramayana. 

 
PO - 1 

PSO - 2, 5 

U, 

An 

 

F 

 

8 

 

0 

CO 5 Understand the dramatic 

peculiarities of   Uttararamacarita. 

 
PO - 1 

PSO - 2 

 

U 

 

C 

 

8 

 

0 

CO 6 Identify various features of the 

prose work Kadambari. 

 
PO - 1 

PSO - 2 

 

E 

 

C 

 

10 

 

0 

CO 7 Rationally understand the mythical 

characters in contemporary 

scenario.  

 
PO – 1,4 

PSO – 2,5 

 

U 

 

C 

 

10 

 

0 

CO 8 Understand the difference between 

the ancient and modern theatre. 

 
PO – 1 

PSO – 2,3 

U, 

An 

 

F 

 

8 

 

0 

CO 9 Direct and enact some portions of 

Uttararamacarita . 

PO – 2,3 

PSO – 2,6 
Ap, 

C 

P 8 0 

Total number of hours 72 

 

दशमः िर्षयः – ऄटि मः सारिर्षयः 

PSAM 12508 – ससं्कृत ेरूपकं गद्यकाव् ंच 

 

उपलिधधः – 4   ऄध्ययनहोराः – 72 

िर्षयप्रयोजनािन - 

10. संस्कृतभाषाया ंदशृ्यकाव्गद्यकाव्योः िर्कासपररणामं जानाित । 

11. भर्भूतेः रूपकाणां िर्शेषस्र्भार्ान् जानाित । 

12. बाणभट्टस्य रचनायाः सािहत्यमूल्यं प्रत्यिभजानाित । 

13. रामयणकथां पुरस्कृत्य उत्तररामचररतस्य आितर्ृत्तं ऄपग्रर्थनाित । 

14. उत्तररामचररतस्य नाटकीयप्राधान्यं जानाित । 

15. कादम्बरीग्रन्थस्य िर्िर्धान् िर्शेषान् ऄिभजानाित । 

16. र्तयमानकालपररतोऽर्स्थायां पुराणेितहासकथापात्रािण िर्मशयनात्मकतया जानाित ।  

17. प्राचीनाधुिनकरङ्गर्ेद्योः भेद ंजानाित ।  

18. उत्तररामचररतसन्दभायन् रङ्गमञ्चे प्रयुनिक् । 

 

िर्षयपरररेिा – चत्र्ारः ऄंशाः । 

प्रथमाशंः – संस्कृत े दशृ्यकाव्स्येितहासः – प्राचीनकर्यः – भासः, कािलदासः, शूद्रकः – ऄनन्तरकािलकािन 

रूपकािण – िर्शािदत्तः – भट्टनारायणः – भर्भूतेः रूपकािण – उत्तररामचररतस्य िर्शेषस्र्भार्ाः । 

िद्वतीयाशंः – उत्तररामचररतनाटकस्य अद्याना ंचतुणा ंऄङ्कानां सकू्ष्मं ऄध्ययनम् । आतराणां ऄङ्कानां सामान्यं 

ऄध्ययनम् । (उपन्यासलोिनाय प्रश्नः सर्ायन् ऄङ्कान् अधारीकृत्य भिर्तुमहयित । 

ससन्दभयव्ख्यानप्रश्नाः अद्येभ्यः चतुभ्ययः ऄङ्केभ्यः एर् )  

ततृीयाशंः –संस्कृत े गद्यकाव्स्य आितहासः । बाणभट्टः – दण्डी – सुबन्धुः – गद्यं कर्ीना ं िनकषं र्दिन्त । 

बाणभट्टस्य रचनाः । कादम्बरीग्रन्थस्य र्ैिशष्यािन । 
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 चतथुाशंः – कादम्बरीग्रन्थस्य सिर्स्तरं ऄध्ययनम् (िक्षितपितरास्थानमण्डपादतु्तस्थौ। ’ एतार्त्पययन्तम् ।)  

 

प्रितसप्ताह ंहोरािर्भजनम् -        प्रथमिद्वतीयाशौ -  होरात्रयम् ,    तृतीयचतुथांशौ -  होरात्रयम् । 

 

परीक्षाप्रणाली  

50% अभ्यन्तरः मूल्यिनणययः। 

1 उपलिधधः - प्रबन्धार्तरणम्, गृहपाठम्  प्रभृितभ्यः, 1 उपलिधधः अभ्यन्तरपरीक्षाय ै।)  

50% बाह्यः मूल्यिनणययः। 

परीक्षायां उत्तरािण संस्कृतभाषाया एर् लेिनीयािन। संस्कृतलेिने दरे्नागरी िलिपः उपयोक्व्ा ।  

सहायकग्रन्थसचूी 

1. Bhavabhuti's Uttararamacaritam (with Sanskrit Commentary, English 

Translation, Critical And Explanatory Notes), Ed. Saradaranjan Roy, 

Bharatiya Kala Prakashan, 2008. 

2. Kadambari of Banabhatta, Nag Publishers, New Delhi, 1984. 

3. Classical Drama, A.B.Keith, Motilal Banarsidass Publishers; New Delhi, 

1998. 

4. History of Classical Sankrit Literature, R.Krishnamacariar, Motilal 

Banarsidass Publishers, New Delhi, 2016. 

5. Uttararamacaritam (Mal. Translation) Campattil Chattukutty Mannadiyar 

6. Kadambari (Mal. translation) Mandoor Sukumaran, DC Books, Kottayam. 

1987. 

7. Banabhatta, K. Krishnamurthy, Sahitya Academi, New Delhi, 1994. 

8. Dasakumaracarita of Dandin, M.R. Kale (Author), Moreshwar 

Ramchandra Kale (Editor),  Motilal Banarsidass, New Delhi, 1993. 

9. Malatimadhavam of Bhavabhuti, Chowkhamba Sanskrit Pratisthan, 2003. 

10. Mahaviracaritam of Bhavabhuti 

11. Dasakumaracaritam of  Dandin (Mal. Translation)  Mandoor Sukumaran 

12. Kalidasanum Bhavabhutiyum, Dr.K.H.Subrahmanian, Kerala Language 

Institute, Thiruvananthapuram, 

13. Indian Kavya Literautre, A.K.Warder, Motilal Banarsidass, New Delhi, 

1992. 

14. Samskrtasahityacaritram, (ed) Dr.K.K.Raja and Dr.M.S.Menon, Kerala 

Sahitya Akademi, Trissur, 

15. Kadambari of Bana, Ed. M. R. Kale, Motilal Banarsidass, 4th ed. 1968. 

16. Bhavabhuti, R.D. Karmarkar, Karnatak University, Dharwad, 1971. 

17. Conflict in Sanskrit Drama, by Minakshi L. Dalai, Somaiya Publications, 

Pvt. Ltd., Bombay, 1973. 

18. Bhavabhuti - His Life and Literature,  Prof. S.V. Dixit, Pub. by the author at 

96, Satyabhaina Niwas, Tilakwadi, Belgaum, 1958. 

19. Drama in Sanskrit Literature, by Adya Rangacharya, Popular Prakashan, 

Bombay, (See Ed.), 1967. 

20. Drama in Sanskrit Literature, R.V. Jagirdar, Popular Book Depot, Bombay-
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7, 1947. 

21. Dramas, H.H. Wilson, Chowkhamba Sanskrit Series Office, P.B. 8, 

Varanasi-1, 1962. 

22. Dramatic Concepts, Greek and Indian,  Bharat Gupta, D.K. Printworld (P) 

Ltd., Sri Kunj, F-52, Balinagar, New Delhi, 1997. 

23. Greek Tragedy and Sanskrit Drama,  Robert Antoine, Pub. by P. Lai from 

162/92, Lake Gardens, Calcutta, 1985. 

24. Indian Drama (A collection of papers) Ed. H.H. Anniah Gowda, 

Prasaranga, University of Mysore, Mysore, 1974. 

25. On the Structuring of Sanskrit Drama, B.K. Thakkar, Saraswati Pustak 

Bhandar, Ahemedabad, 1984. 

26. Sanskrit Drama (A perspective on Theory and Practice), G.K. Bhat, 

Karnatak University, Dharwad, 1975. 

27. Sanskrit Drama (Problems and perspectives), G.K. Bhat, Ajanta 

Publications, Delhi, 1985. 

28. Sanskrit Drama and Dramaturgy,  Biswanath Bhattacharya, Bharata 

Manisha, Varanasi, 1974. 

29. The Laws and Practice of Sanskrit Drama, Surendra Nath Shastri, Vol.I, 

The Chowkhamba Sanskrit Series, Varanasi-1, 1961. 

30. The Sanskrit Drama (in its Origin, Development, Theory & Practice), 

A.Berriedale Keith, Oxford University Press, London E.C.4, 1954. 

31. Treatment of Pathos in Sanskrit Drama,Ed. Dr. Pushpendra Kumar, Nag 

Pubishers, 11 A/UA, Jawaharnagar, Delhi-7, 1981. 

32. Uttararamacaritam (with the commentary of Ghanasyama), Ed. P.V.Kane, 

Motilal Banarasidass, Delhi, (Fourth Edition), 1962. 

33. Harsacarita of Banabhatta, with the 'Sanketa Sanskrit Commentary by 

Shankar Kavi and Hindi translation by Pt. Jagannath Pathak, 

Chowkhamba Vidya Bhavan, Varansi - 1972. 

34. Kadambarl - Ek Sanskrtik Adhyayan,Agarwal, V.,Chowkhamba Vidya 

Bhavan, Varanasi - 1958. 

35. Kadambari (Purvarddha) of Banabhatta, with Sanskrit Commentary by 

Bhanuchandra and Gunacharwra, Hindi translation by Harischandra 

VidyalanKar and edited by Mohandev Pant, Motilal Banarasidass, Delhi - 

1976. 

36. Dhvani in Banas prose, Raghu Jasmer Singh, Shodhganga, 

http://hdl.handle.net/10603/106886 

37. Bana’s Kadambari a socio cultural study, Bujarbarua  Kalpita, 

Shodhganga, http://hdl.handle.net/10603/67794. 

38. Sanskrit Drama : Its Origin And Decline,  I. Shekhar, E.J. Brill, Leiden, 

Netherlands, 1960. 
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प्रश्नपत्रमागयरेिा -  अहत्य पञ्च मुख्यप्रश्नाः तुल्यभारयुक्ाः । 

1. द्वयोरेकमिधकृत्य उपन्यासः लेिनीयः (उत्तररामचररतम्) । 

2. द्वयोरेकमिधकृत्य उपन्यासः लेिनीयः (कादम्बरी)। 

3. चतुषुय द्वयोरुत्तरं लघूपन्यासरूपेण लेिनीयम् (उत्तररामचररतम्) । 

4. उभयोः ग्रन्थयोः श्लोकस्य गद्यांशस्य र्ा ससन्दभं व्ाख्यानं – प्रत्येकं चतुषुय द्वयोः । 

5. दशानां र्ाक्येन र्ाक्याभ्यां र्ा लघूत्तरािण  – चतुदयश प्रश्नाः उभाभ्यां ग्रन्थाभ्याम् । 

 

क्र.स ं िर्षयप्रयोजनािन  िर्.प्र./प्र.िर्.प्र

. 

धार. ऄस्र् होराः 

िर्.प्र. 1 संस्कृतभाषाया ंदशृ्यकाव्गद्यकाव्योः 

िर्कासपररणामं जानाित । 
प्र.प्र. - 1 

प्र.िर्.प्र.-1, 2 

 

ज्ञा 

 

र्ा 

 

6 

िर्.प्र. 2 भर्भूतेः रूपकाणां िर्शेषस्र्भार्ान् जानाित । प्र.प्र. - 1 

प्र.िर्.प्र. - 2 

 

ज्ञा 

 

र्ा 

 

6 

िर्.प्र. 3 बाणभट्टस्य रचनायाः सािहत्यमूल्यं 

प्रत्यिभजानाित । 
प्र.प्र. - 1 

प्र.िर्.प्र.- 2, 

5 

ज्ञा, ऄप परर  

8 

िर्.प्र. 4 रामयणकथां पुरस्कृत्य उत्तररामचररतस्य आितर्ृत्तं 

ऄपग्रर्थनाित । 
प्र.प्र. - 1 

प्र.िर्.प्र.- 2, 

5 

ज्ञा, ऄप  

र्ा 

 

8 

िर्.प्र. 5 उत्तररामचररतस्य नाटकीयप्राधान्यं जानाित । प्र.प्र. - 1 

प्र.िर्.प्र. - 2 

 

ज्ञा 

 

परर 

 

8 

िर्.प्र. 6 कादम्बरीग्रन्थस्य िर्िर्धान् िर्शेषान् 

ऄिभजानाित । 
प्र.प्र. - 1 

प्र.िर्.प्र. - 2 

 

ऄर् 

 

परर 

 

10 

िर्.प्र. 7 र्तयमानकालपररतोऽर्स्थायां 

पुराणेितहासकथापात्रािण िर्मशयनात्मकतया 

जानाित ।  

 

प्र.प्र. – 1,4 

प्र.िर्.प्र.-  

2,5 

 

ज्ञा 

 

परर 

 

10 

िर्.प्र. 8 प्राचीनाधुिनकरङ्गर्ेद्योः भेद ंजानाित ।  प्र.प्र. – 1 

प्र.िर्.प्र.- 2,3 

ज्ञा, ऄप  

र्ा 

 

8 

िर्.प्र. 9 उत्तररामचररतसन्दभायन् रङ्गमञ्चे प्रयुनिक् । प्र.प्र. – 2,3 

प्र.िर्.प्र. - 

2,6 

प्रयो. 

सृज. 

अनु 8 

अहत्य होरासंख्या 72 

 

 

Course Eleven   -  Core Course Nine 

PSAM 12509   AESTHETICSTUDIES  III 

 (Answers should be written in Sanskrit Using  Devangari script ) 

Number of credits : Four Number of Hours : 72 

Course Outcomes: After successful completion of the course the students should be able 

to: 

1. Understand the theory of Anumana in Sanskrit poetics. 
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2. Examine critically the theory of Dhvani with the theory of Anumana. 

3. Analyze and appreaciate poetry using the theory of Anumana. 

4. Correlate the Anumana theory with the modern literature and literary theories. 

5. Understand the theoretical aspects of Vakrokti. 

6. Recognise the verities of Vakrokti.  

7. Analyze and appreciate the poetry using  the theory of Vakrokti. 

8. Correlate the principles of Vakrokti with the modern literature and literary 

theories. 

 

Course Outline : Four Units. 

Unit I. General features of Post-Dhvani Sanskrit poetics – opponents of the 

Dhvani theory – Evolution of the theory of Anumana – introduction to 

thecontributions of Mahimabhatta to Sanskrit poetics. 

Unit II. Detailed study of the text Vyaktiviveka, Vimarsa I.   

Unit  III. Evolution of the concept of Vakrokti in Sanskrit poetics  - introduction 

tothe contributions of Kuntaka to Sanskrit poetics - Relations and 

distinctions of the divisions of Dhvani and Vakrokti. 

Unit IV.  Detailed study of the text Vakrokitjivita, Unmesa I. 

 

 

Evaluation Method:  

50% Internal (1 credit for assignment, seminar or other continuous evaluation 

methods and 1 credit for internal examination). 

All main Karikas of the prescribed portions of both texts should be made byheart.  

One oral presentation should be done in Sanskrit explaining certain Karika/passage 

from the texts (Vakyarthavicara). 

One assignment should be done applying the theory of Anaumana or Vakrokti in any 

piece of literature using any language. 

Unit I and III for interanal Evaluation. 

Hour distribution        Units I & II     -  3 hours,     Units  III & IV  -  3 hours. 

 

Reference: 

 

1. Vakroktijivita of Kuntaka, (Ed.) Dr. K. Krishnamoorthy, Dharwar, 

Karnataka,1974. 

2. Some Concepts of Alankarasastra, Dr. V. Raghavan, Adyar Library, Madras. 

3. History of Sanskrit Poetics, P.V. Kane, MotilalBanarsidass, New Delhi, 1987. 

4. History of Sanskrit Poetics, S.K. De, FirmaKLM Pvt. Ltd., Calcutta.1988. 

5. Indian Kavya Literature, A. K. Warder, MLBD, NewDelhi.Vol. I. 

6. Global Asthetics and Sanskrit Poetics, RamaranjanMukherji, Rashtriya Sanskrit 

Sansthan, New Delhi, 1998. 

7. VakroktiKavyajivitam, N. V. P. Unithiri. Kerala State Language Institute, 

Thiruvananthapuram 

8. Vakroktijivitam, (Malayalam Trans), ChathanathAchuthanunni, Vallathol 

Vidyapeetham, Edappal.2010. 

9. Saundaryasastram, C. Rajendran. Kerala State Language Institute, 

Thiruvananthapuram. 
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10. Dhvanyaloka with Locana and Balapriya commentaries, KMS 25, Bombay, 1940. 

11. Dhvanyaloka and Its Critics, Dr.K.Krishnamoorthy, Kavyalaya Publishers, 

Mysore, 1968. 

12. Indian Aesthetics, Pandey K.C., CSS, Varanasi,1950. 

13. The Theories of Rasa and Dhvani, Sankaran. A, University of Madras. 

14. Vyaktiviveka of Mahimabhatta with commentary of Ruyyaka, Chaukhambha 

Sanskrit Series.  

15. Vyaktiviveka- A Study, C. Rajendran, University of Calicut.  

16. Vyaktivivekanusilanam, Dr. K.P. Kesavan, Sri Dadhimathi Publications, Jaypur, 

2006. 

17. Vyaktivivekam, K. Sukumara Pillai, Kerala Bhasa Institute, 2
nd

Edition., 2006. 

 

Pattern of Question paper 

Five questions having equal weightage. 

1.One essay out of Two from Unit II. 

2.One essay out of Two  from Unit  IV. 

3.Two short essays out of Four from Unit II & IV. 

4.Explanation of Four Karikas/passages out of Eight from Units II. 

5.Explanation of Four Karikas/passages out of Eight from Units IV. 
 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 
CO 1 Understand the theory of Anumana in 

Sanskrit poetics. 

 

PO - 1 

PSO - 2 

 

U 

 

C 

 

8 
 

0 

CO 2 Examine critically the theory of 

Dhvani with the theory of Anumana. 

PO - 1 

PSO – 2,5 
E F 12 

 

0 

CO 3 Analyze and appreciate poetry using 

the theory of Anumana. 

PO - 1 

PSO – 2,5 
U, 

An 

 

C 

 

10 

 

0 
CO 4 Correlate the Anumana theory with 

the modern literature and literary 

theories. 

PO - 1 

PSO - 2 
 

U 

 

C 

 

10 

 

0 

CO 5 Understand the theoretical aspects of 

Vakrokti. 

PO - 1 

PSO - 2 
 

U 

 

C 

 

10 

 

0 
CO 6 Recognise the varities of Vakrokti.  PO - 1 

PSO - 2 
U, 

E 

C 12 0 

CO 7 Analyze and appreciate the poetry 

using  the theory of Vakrokti. 

PO - 1 

PSO – 2,5 
U, 

An 

 

C 

 

10 

 

0 
CO 8 Correlate the principles of Vkrokti 

with the modern literature and 

literary theories. 

PO - 1 

PSO – 2,5 
 

U, 

An 

 

C 

 

10 

 

0 

 72 

दशमः िर्षयः – ऄटि मः सारिर्षयः 

PSAM 12509 –  सौन्दययशास्त्रम ्- 3 

 

उपलिधधः – 4   ऄध्ययनहोराः – 72 

िर्षयप्रयोजनािन - 
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9. संस्कृतकाव्शास्त्रे ऄनुमानिसद्धान्तस्य प्राधान्यं जानाित । 

10. ऄनुमानिसद्धान्तदषृ्या ध्र्िनिसद्धान्तं िर्मशयनात्मकतया ऄर्िछछनित्त । 

11. ऄनुमानिसद्धान्तमािश्रत्य काव्ं ऄपग्रन्थाित अस्र्ादते च । 

12. ऄनुमानिसद्धान्तं अधुिनकसािहत्यिसद्धान्तैः सह तुलनं कृत्र्ा ऄर्िछछनित्त । 

13. र्क्रोिक्िसद्धान्तं सिर्शेषं जानाित । 

14. र्क्रोिक्भेदान्  व्र्िछछद्य जानाित ।  

15. र्क्रोिक्िसद्धान्तमािश्रत्य काव्ं ऄपग्रन्थाित अस्र्ादते च । 

16. र्क्रोिक्िसद्धान्तं अधुिनकसािहत्यिसद्धान्तैः सह तुलनं कृत्र्ा ऄर्िछछनित्त । 

 

िर्षयपरररेिा – चत्र्ारः ऄंशाः । 

प्रथमाशंः – ध्र्न्युत्तरकािलकं संस्कृतकाव्शास्त्रम् –  सामान्यपररचयः – ध्र्िनिर्रोिधिसद्धान्ताः – 

ऄनुमानिसद्धान्तस्य िर्कासपररणामः – संस्कृतकाव्शास्त्रे मिहमभट्टस्य स्थानं योगदानं च । 

िद्वतीयाशंः – व्िक्िर्रे्कग्रन्थस्य प्रथमिर्मशयस्य सिर्स्तरं ऄध्ययनम् ।  

ततृीयाशंः – संस्कृतकाव्शास्त्रे र्क्रोिक्पररकल्पनायाः िर्कासपररणामः – संस्कृतकाव्शास्त्रे कुन्तकस्य 

योगदानमिधकृत्य सामान्यपररचयः । र्क्रोिक्भेदानां व्ञ्जकदषृ्या ध्र्िनभेदानां च 

तुलनात्मकः सम्बन्धः । 

चतथुाशंः – र्क्रोिक्ग्रन्थस्य प्रथमोन्मेषस्य सिर्स्तरम् ऄध्ययनम् ।  

 

प्रितसप्ताह ंहोरािर्भजनम् -        प्रथमतृतीयांशौ -  होरात्रयम् ,    िद्वतीयचतुथांशौ -  होरात्रयम् । 

 

परीक्षाप्रणाली  

50% अभ्यन्तरः मूल्यिनणययः। 

1 उपलिधधः - प्रबन्धार्तरणम्, गृहपाठम्  प्रभृितभ्यः, 1 उपलिधधः अभ्यन्तरपरीक्षाय ै।  

प्रथमतृतीयांशौ केर्लं अभ्यन्तरमूल्यिनणययाय। उभयोः ग्रन्थयोः पाठ्यांशान्तगयतानां प्रधानकाररकाणा ं

कण्ठस्थीकरणं काययम् । र्ाक्याथयिर्चाररूपेण संस्कृतभाषया मौििकं  दकिञ्चत् ऄर्तरणं छाते्रण काययम् । 

र्क्रोक्त्यनुमानिसद्धान्तौ अिश्रत्य कस्यिचत् काव्ांशस्य ऄपग्रथनं अस्र्ादि गृहपाठत्रे्न काये । 

50% बाह्यः मूल्यिनणययः। 

परीक्षायां उत्तरािण संस्कृतभाषाया एर् लेिनीयािन। संस्कृतलेिने दरे्नागरी िलिपः उपयोक्व्ा ।  

 

सहायकग्रन्थसचूी 

1. Vakroktijivita of Kuntaka, (Ed.) Dr. K. Krishnamoorthy, Dharwar, 

Karnataka,1974. 

2. Some Concepts of Alankarasastra, Dr. V. Raghavan, Adyar Library, Madras. 

3. History of Sanskrit Poetics, P.V. Kane, MotilalBanarsidass, New Delhi, 1987. 

4. History of Sanskrit Poetics, S.K. De, FirmaKLM Pvt. Ltd., Calcutta.1988. 

5. Indian Kavya Literature, A. K. Warder, MLBD, NewDelhi.Vol. I. 

6. Global Asthetics and Sanskrit Poetics, RamaranjanMukherji, Rashtriya 

Sanskrit Sansthan, New Delhi, 1998. 

7. VakroktiKavyajivitam, N. V. P. Unithiri. Kerala State Language Institute, 

Thiruvananthapuram 

8. Vakroktijivitam, (Malayalam Trans), ChathanathAchuthanunni, Vallathol 

Vidyapeetham, Edappal.2010. 

9. Saundaryasastram, C. Rajendran. Kerala State Language Institute, 

Thiruvananthapuram. 

10. Dhvanyaloka with Locana and Balapriya commentaries, KMS 25, Bombay, 
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1940. 

11. Dhvanyaloka and Its Critics, Dr.K.Krishnamoorthy, Kavyalaya Publishers, 

Mysore, 1968. 

12. Indian Aesthetics, Pandey K.C., CSS, Varanasi,1950. 

13. The Theories of Rasa and Dhvani, Sankaran. A, University of Madras. 

14. Vyaktiviveka of Mahimabhatta with commentary of Ruyyaka, Chaukhambha 

Sanskrit Series.  

15. Vyaktiviveka- A Study, C. Rajendran, University of Calicut.  

16. Vyaktivivekanusilanam, Dr. K.P. Kesavan, Sri Dadhimathi Publications, 

Jaypur, 2006. 

17. Vyaktivivekam, K. Sukumara Pillai, Kerala Bhasa Institute, 2ndEdition., 2006. 

 

प्रश्नपत्रमागयरेिा -  अहत्य पञ्च मुख्यप्रश्नाः तुल्यभारयुक्ाः । 

1. द्वयोरेकमिधकृत्य उपन्यासः लेिनीयः (व्िक्िर्रे्कः) । 

2. द्वयोरेकमिधकृत्य उपन्यासः लेिनीयः (र्क्रोिक्जीिर्तम् )। 

3. चतुषुय द्वयोरुत्तरं लघूपन्यासरूपेण लेिनीयम् (प्रितग्रन्थं प्रश्नद्वयम्) । 

4. श्लोकस्य गद्यांशस्य र्ा ससन्दभं व्ाख्यानं – ऄटि सु चतुणां  (व्िक्िर्रे्कः) । 

5. श्लोकस्य गद्यांशस्य र्ा ससन्दभं व्ाख्यानं – ऄटि सु चतुणां  (र्क्रोिक्जीिर्तम् )। 

 

क्र.स ं िर्षयप्रयोजनािन प्र.प्र./प्र.िर्.प्र. 
धार

. 
ऄस्र् होराः 

िर्.प्र. 1 संस्कृतकाव्शास्त्रे ऄनुमानिसद्धान्तस्य प्राधान्यं 

जानाित । 
प्र.प्र. - 1 

प्र.िर्.प्र. - 2 

 

ज्ञा 

 

परर 

 

8 

िर्.प्र. 2 ऄनुमानिसद्धान्तदषृ्या ध्र्िनिसद्धान्तं 

िर्मशयनात्मकतया ऄर्िछछनित्त । 
प्र.प्र. - 1 

प्र.िर्.प्र.- 2,5 

ऄर् र्ा  12 

 

िर्.प्र. 3 ऄनुमानिसद्धान्तमािश्रत्य काव्ं ऄपग्रन्थाित 

अस्र्ादते च । 
प्र.प्र. - 1 

प्र.िर्.प्र. - 

2,5 

ज्ञा, 

ऄप 

 

परर 

 

10 

िर्.प्र. 4 ऄनुमानिसद्धान्तं अधुिनकसािहत्यिसद्धान्तैः सह 

तुलनं कृत्र्ा ऄर्िछछनित्त । 
प्र.प्र. - 1 

प्र.िर्.प्र. - 2 

 

ज्ञा 

 

परर 

 

10 

िर्.प्र. 5 र्क्रोिक्िसद्धान्तं सिर्शेषं जानाित । प्र.प्र. - 1 

प्र.िर्.प्र. - 2 

 

ज्ञा 

 

परर 

 

10 

िर्.प्र. 6 र्क्रोिक्भेदान्  व्र्िछछद्य जानाित ।  प्र.प्र. - 1 

प्र.िर्.प्र. - 2 

ज्ञा, 

ऄर् 

परर 12 

िर्.प्र. 7 र्क्रोिक्िसद्धान्तमािश्रत्य काव्ं ऄपग्रन्थाित 

अस्र्ादते च । 
प्र.प्र. - 1 

प्र.िर्.प्र. - 

2,5 

ज्ञा, 

ऄप 

 

परर 

 

10 

िर्.प्र. 8 र्क्रोिक्िसद्धान्तं अधुिनकसािहत्यिसद्धान्तैः सह 

तुलनं कृत्र्ा ऄर्िछछनित्त । 
प्र.प्र. - 1 

प्र.िर्.प्र. - 

2,5 

ज्ञा, 

ऄप 

 

परर 

 

10 

अहत्य होरासंख्या 72 
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द्वादशतमः िर्षयः  - तृतीयम्  ऐिछछकम् – आतरिर्भागेभ्यः स्र्ीदक्रयते । 

 

 
 

COURSE TWELVE  Elective Three -Elective from other Departments 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                    SEMESTER – IV 

Course Thirteen - Core Course Ten 

PSAS – 12510–   Literary Criticism 

(Answers may be written either in English or in Sanskrit. 

In writing Sanskrit, Devanagari script should be used) 

 

Number of credits : Four 

Course Outcome:  

1. Understand the general concepts of eastern and western literary theories. 

2. Evaluate the concept of poetic figures in Sanskrit literary criticism. 

3. Appreciate the different figures of speech in creative literature. 

4. Identify the poetic figures and evaluate aesthetics behind the literature.  

5. Analyse   important concepts in Classical literary criticism regarding creative literature and 

literary experience   in western tradition.  

6. Analyse the western ideas of romantic criticism and new criticism. 

7. Evaluate important contemporary literary theories in the west. 

8. Compare different sensibilities behind the evolution of literary theories. 

9. Develop skill for critical thinking by synthesizing relevant aspects of eastern and western 

theories. 

10. Develop aesthetic cultural and ethical values.   

11.   

Unit–I - A   general   introduction    to   Eastern    (both   Sanskrit   and   Dravidian)   and  Western    

aesthetics   theories. 

Unit –IIPoetic figures discussed in Eastern literary criticism - Selected   Alankaras   from   

Kavyaprakasa   of   Mammatabhatta - Upama, Rupaka, Vyatireka, Utpreksha, Samasokti, 

Kavyalingam and Arthantaranyasa 

Unit–IIIPlato’s philosophy and his theory on imitation-Aristotle’s theory of mimesis-catharsis and 

structure of tragedy- Longinus’s concept of sublime -romantic criticism of Coleridge and 

Wordsworth- T.S.Eliot’s objective correlative and impersonal theory of literature –Ambiguity of 

William Empson. New critical   theories- Literary theories   of I. A. Richards  
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Unit-IVWestern literary theories: especially Pragmatism, Idealism, Phenomenology, Psychoanalysis, 

Structuralism, De-construction, Reader response theory, Post Colonialism and Gender Studies in 

detail. 

Evaluation: Internal : 1 credit for assignment/seminar presentation/review 

      1 credit for mid-term examination  

  External : 2 credits for end semester examination 

Hour distribution: Unit I - 1 hour,    Unit II - 2 hours,    Unit III - 2 hour,   UnitIV-1.hour. 

Reference  

1. Literary Theory an introduction, Terry Eagleton , Blackwell publishing, Malden, USA, 2008 

2. Rasagangadhara of Jagannatha Pandita, (ed) Madhusudana Sastri, Nirnayasagar Press, Bombay, 

1939. 

3. The Contribution of Panditaraja Jagannatha to Sanskrit Poetics, Dr. P.S. Ramachandrudu, New 

Bharatiya Book Corporation, 2008. 

4. Comparative Aesthetics, (Vols-2), Pandey, K.C. Chowkhamba Sanskrit Series, 1956. 

5. Principles of Literary Criticism in Sanskrit, Dvivedi. R.C, MLBD. New Delhi.   

6. Some Aspects of Literary Criticism in Sanskrit, A. Sankaran, Oriental Books Reprint                                                                            

 Corporation, New Delhi. 1996. 

7. Comparative Aesthetics : East and West, Prof. Angraj Chaudhary, Eastern Book Linkers, New 

Delhi, 1991. 

8. Santarasa and Abhinaguputa’s Philosophy of Aesthetics, J.L. Masson and A. Patwardhan, 

Bhandarkar Oriental Research Institute, Poona. 

9. East and West Poetics at Work, (Ed.) C.D. Narasimhaiah, Sahitya Akademi, Delhi.  

10. Literary Criticism-A short History, Wimset Jr. William K and Cleanth Brooks,  Oxford and IBH, 

New Delhi. 

11. A History of Modern Criticism (6 Vols.), Rene Wellock, Jonathan Bedford Square, London, 

1970. 

12. Principles of Literary Criticism, I.A.Richards, Routledge and Kagan Paul, London 1961. 

13. The Making of Literature, Scott James R.A. Mercury Tools, London 1963. 

14. Contemporary Criticism- An Anthology, Sethuraman. V. Macmillan India, 1989. 

15. Aristotle’s Theory of Poetry and Fine Art,  Butcher S.H. Dover, New York, 1951. 

16. 20
th

 century Literary Criticism, DavidLodge, Longman, London, 1972. 

17. Modern Criticism and Theory : Reader Longman, London 1991. 

18. A Glossary of Literary Terms, (6
th

 Ed.)M.H.Abrams, Rinehary, New York. 1987.  

19. Viswasahityadarsanangal, Nellikkal Muraleedharan, DC Books, Kottayam:1999. 

20. Samskarapathanam, Malayalapathanasangham, Current Books, Kottayam: 2000. 

21. Post Modernism, Review Journal of Philosophy and Social Science, Vol. XV, No. 1 & 2, 1990. 

(Ed.) Dr. Michael V Belok, Anu Books, Meerut, India.  

22. Art Experience, Hiriyanna. M., Kavyamala, Mysore, 1951. 

23. Sahityadarpana of Visvanatha Kaviraja with Laksmi Sanskrit Com., Chaukhamba Sanskrit  

Series, Varanasi: 1996. 

24. Kavyanusasana of Hemacandra. 

25. Rasagangadhara, A Study in Malayalam, Poojappura Krishnan Nair 

26. Adhunikanantarasahityasamipanangal, Bookworm, Thrissur: 1996. 

27. Adhunikanantaram -Vicaram Vayana, P.P.Ravindran, Current Books, Thrissur, 1999.  

28. Essays in Sanskrit criticism, Dr.K.Krishnamoorthy, Karnatak University, Dharvar, 1964. 

Scheme of question paper 

Five questions having equal weightage. 

1. One essay out of two from Unit-I. 

2. Two essays out of four from Unit-III and IV. 

3. Vyakhyana of two sutras and two  slokas out of four from each part (Two parts as A & B- 

having  four sutras and four verses respectively) from Unit-II 

4. Twelve very short answer questions from the entire Unit. 
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Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO 1 Understand the general concepts of eastern 

and western literary theories 

 

PO-1 

PO-2 

 

U 

 

C 

 

6 

 

0 

CO 2 Evaluate the concept of poetic figures in 

Sanskrit literary criticism 

PO.1/ 

PSO.2 

E C 8 0 

CO 3 Apply different figures of speech in creative 

literature. 

 

PO.1 

 

 

A 

 

C 

7 0 

CO 4 Identify the poetic figures and evaluate 

aesthetics behind the literature.  
 

PO.1/ A C 6 0 

CO 5 Analyse   important concepts in Classical 

literary criticism regarding creative literature 

and literary experience   in western tradition. 

PO.1/ 

PSO.2 

 U C 6 0 

CO 6 Analyse the western ideas of romantic 

criticism and new criticism. 

PO.1/ 

PSO.2 

A C 8 0 

CO 7 Evaluate important contemporary literary 

theories in the west. 

PO.1/ 

PSO.2 

E F 8 0 

 

CO 8 

Compare different sensibilities behind the 

evolution of literary theories 

PO.2/ 

PSO.2 

A M 7 0 

CO 9 

 

Develop skill for critical thinking by 

synthesizing relevant aspects of eastern and 

western theories. 

 

PO.3/ 

PSO.2 

A M 8 0 

 

CO 10 

Develop aesthetic cultural and ethical values. PO.5 

 

U M 8 0 

Total number of hours 72 

 

SEMESTER – IV 

Course Thirteen - Core Course Ten 

PSAS – 12510–   Literary Criticism 

(उत्तराणि आङ्गलभाषया संकृतभाषया (दवेनागरी) वा दयेाणन) 

उिलप्धिः -4   

अध्ययनपनष्ठिःप्रयोजनम ्- 

1. पौरस्त्य-पाश्चा्य साहह्यहसद्धान्तय ोः सामान्य ज्ञान ंसम्पादयहन्त। 

2.  संस्तकृतसाहह्यनभ मण्डले हिद्धानां अलङ्काराणां हिमर्शना्मकमपग्रथनं, काव्येष ुतेषां सौन्दयश परीक्षा च। 

3. सगाश्मकसंस्तकृतसाहह्यिाङ्मये हिद्यमानानां िैहिध्यानां अलङ्काराणां हििेचनम।् 

4. संस्तकृतकाव्याहदभ्य अलङ्कारान ्हििेचहय्िा तेषां सौन्दयाशनभुहूतमनभुहितुं िाप्त  भिहन्त।  

5. पौरस्त्य –पाश्चा्य सगाश्मकसंस्तकृत साहह्यिाङ्मये िहसद्धानां हसद्धान्तानां अपग्रथना्मकमिगाहम ्सम्पादयहन्त। 

6. पाश्चा्य-नतूनसौन्दयशसङ्कल्पानां अपग्रथना्मकनार्यान ्अिगच्छहन्त। 

7. िमखुानां पाश्चा्यसमकाहलकसाहह्यहसद्धान्तानां मलू्यं हिमर्शना्मकरी्या अिगन्तुं हसद्धा भिहन्त। 

8. हिहिधानां संिेदनपराणां साहह्यहसद्धान्तानां तारतम्य(पाश्चा्य-पौरस्त्यय ोः)समीक्षािगाहनम।्  

9. हिमर्शना्मकरी्या पौरस्त्य-पाश्चा्य हसद्धान्तानां आर्यानां सन्दभाशनगुणुािगमनं परीक्षण ंच कतुुं समथो भिहन्त। 

10. संकृतसाहह्यकृहतभ्योः सांस्तकाररकं धाहमशकं च मलू्याहन आिहहन्त संिधशयहन्त च। 

प्रथमाांशिः- 

 पाश्चा्य-पौरस्त्य  सौन्दयशर्ास्त्रस्तय (संकृतं जद्राहिडं च) हसद्धान्तस्तय सामान्य पररचायनम।् 

पितीयाांशिः- 

पौरस्त्य संस्तकृतसाहह्यिाङ्मये मम्म्भस्यस्तय काव्यिकार्माधारीकृ्य हिद्धानां काव्य हचत अलङ्काराणां (ापमा, कमपकम,् 

ा्िेक्षा, समास हतोः, काव्यहलङ्गम,् अथाशन्तरन्यासोः च) पररचायनम।् 

तृतीयाांशिः- 

पाश्चा्यतत्त्िहिर्ारदाणां तत्त्िर्ास्त्रहसद्धान्तानां (प्ला् मह दयस्तय अररस्त् ह्ल्महाभागस्तय च अनकुरणहभनयहसद्धान्तोः, 

हिरेचनहसद्धान्तोः, दरुन्तेहतितृ्तस्तय घ्ना, ल ङ्हगनस ् मह दय्य ादात्तीकरणहसद्धान्तोः, क हिड्ज ् महार्यस्तय िा््शस ् ित्श 
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महार्यस्तय च काव्या्मकहनकमपणहसद्धान्तोः, ह्.एस.् एहलय््महाभागस्तय  च ओब्जक््ीि ्ररलेह्ि ्इम्पसेशणल् हसद्धान्तोः च,  

हिल्ल्यं एम्प्सण ्मह दय्य आहम्ियुशस््य हसद्धान्तोः, ऐ.ए .ररचा््शस ्महाभाग्य न्य ूहिह्क्कल ्हसद्धान्तोः) पररचायनम ्।  

चतुथाांशिः-  

िहसद्धानां पाश्चा्यसाहह्यहसद्धान्तानां (िाय हगकिादोः, आर्यिादोः, दृश्यघ्नािादोः, मन हिशे्लषणिादोः, घ्नािादोः, 

अपहनमाशणिादोः, ात्तराधहुनकतादयोःहसद्धान्ताोः, हड कण्स्तरक्षन,् रीडर ्रेस्तप ण्स ्हसद्धान्तोःच) पररचायनम।् 

आभ्यन्तरम-्    णनणदिष्टकायिम ्/ प्रबन्धप्रस्तुणत/ णवमर्िनम ् उपलणधध - एकम।् 

   अवान्तरपरीक्षायााः उपलणधध- एकम।् 

बाह्यम ्–  षण्मास्यान्तपरीक्षायााः उपलणधधवयमयम।् 
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घण्टापनधायरणम ् 

प्रथमांर्ाः-एक-घण्टा, णवयमतीयांर्ाः- घण्टावयमयम,् ततृीयांर्ाः- एक-घण्टा, चतुथािाः- घण्टावयमयम।् 

सहायक ग्रन्थािः 

1. Literary Theory, Terry Eagleton 

2. Rasagangadhara of Jagannatha Pandita, (ed) Madhusudana Sastri, Nirnayasagar Press, 

Bombay, 1939. 

3. The Contribution of Panditaraja Jagannatha to Sanskrit Poetics, Dr. P.S. Ramachandrudu, 

New Bharatiya Book Corporation, 2008. 

4. Comparative Aesthetics, (Vols-2), Pandey, K.C. Chowkhamba Sanskrit Series, 1956. 

5. Principles of Literary Criticism in Sanskrit, Dvivedi. R.C, MLBD. New Delhi.   

6. Some Aspects of Literary Criticism in Sanskrit, A. Sankaran, Oriental Books Reprint                                                                            

7. Corporation, New Delhi. 1996. 

8. Comparative Aesthetics : East and West, Prof. Angraj Chaudhary, Eastern Book Linkers, 

New Delhi, 1991. 

9. Santarasa and Abhinaguputa’s Philosophy of Aesthetics, J.L. Masson and A. Patwardhan, 

Bhandarkar Oriental Research Institute, Poona. 

10. East and West Poetics at Work, (Ed.) C.D. Narasimhaiah, Sahitya Akademi, Delhi.  

11. Literary Criticism-A short History, Wimset Jr. William K and Cleanth Brooks,  Oxford and 

IBH, New Delhi. 

12. A History of Modern Criticism (6 Vols.), Rene Wellock, Jonathan Bedford Square, London, 

1970. 

13. Principles of Literary Criticism, I.A.Richards, Routledge and Kagan Paul, London 1961. 

14. The Making of Literature, Scott James R.A. Mercury Tools, London 1963. 

15. Contemporary Criticism- An Anthology, Sethuraman. V. Macmillan India, 1989. 

16. Aristotle’s Theory of Poetry and Fine Art, Butcher S.H. Dover, New York, 1951. 

17. 20
th

 century Literary Criticism, DavidLodge, Longman, London, 1972. 

18. Modern Criticism and Theory: Reader Longman, London 1991. 

19. A Glossary of Literary Terms, (6
th

 Ed.)M.H.Abrams, Rinehary, New York. 1987.  

20. Viswasahityadarsanangal, Nellikkal Muraleedharan, DC Books, Kottayam:1999. 

21. Samskarapathanam, Malayalapathanasangham, Current Books, Kottayam: 2000. 

22. Post Modernism, Review Journal of Philosophy and Social Science, Vol. XV, No. 1 & 2, 

1990. (Ed.) Dr. Michael V Belok, Anu Books, Meerut, India.  

23. Art Experience, Hiriyanna. M., Kavyamala, Mysore, 1951. 

24. Sahityadarpana of Visvanatha Kaviraja with Laksmi Sanskrit Com., Chaukhamba Sanskrit  

Series, Varanasi: 1996. 

25. Kavyanusasana of Hemacandra. 

26. Rasagangadhara, A Study in Malayalam, Poojappura Krishnan Nair 

27. Adhunikanantarasahityasamipanangal, Bookworm, Thrissur: 1996. 

28. Adhunikanantaram -Vicaram Vayana, P.P.Ravindran, Current Books, Thrissur, 1999.  

29. Essays in Sanskrit criticism, Dr.K.Krishnamoorthy, Karnatak University, Dharvar, 1964. 
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प्रश्नमातृका  

1. हितीयांर्ाद ्िौ िश्नौ द्िा एकं ििन्धम ्समाधेयम।्। 

2. ततृीयांर्ाद ्िौ िश्नौ द्िा एकं ििन्धं समाधेयम।्। 

3. चतुथाुंर्ाद ्िौ िश्नौ द्िा एकं ििन्धं समाधेयम।् 

4. हितीय-ततृीय-चतुथाुंर्ेभ्योः लघिुिन्धियं अथिा व्याख्यानपराहण िश्नाहन समाधेयहन। 

5. सिेभ्य अरं्ेभ्योः िादर्िश्नान ्(एकेन िाक्येन िाभ्यां िा) समाधेयोः। 

 
क्र.सां अध्ययनप्रयोजनापन 

 

प्र /प्र.पि धार अ.स्ि पिभागिः/घण्टा 

कक्षा कक्षा 

हि.ि 1 पौरस्त्य-पाश्चा्य साहह्यहसद्धान्तय ोः सामान्य ज्ञान ं

सम्पादयहन्त। 

 

ि -1 

ि -2 

 

ज्ञा 

 

परर 

6  

हि.ि 2 संस्तकृतसाहह्यिाङ्ममये हिद्यमानानामलङ्काराणां पररचयोः 

हििेचनं च सम्पादयहन्त। 

ि.1/ 

ि.हि.2 

अि परर 8  

हि.ि 3 संस्तकृतसाहह्ये हिद्यमानानां िहसद्धानामलङ्काराणां 

हििेचनानसुार िय गं सम्पादयहन्त।  

 

ि.1 

 

 

अप 

परर 7  

हि.ि 4 संस्तकृतकाव्याहदभ्य अलङ्कारान ्हििेचहय्िा तेषां 

सौन्दयाशनभुहूतमनभुहितुं िाप्त  भिहन्त।  

ि.1/  

अप 

परर 6  

हि.ि 5 पौरस्त्य –पाश्चा्य सगाश्मकसंस्तकृत साहह्यिाङ्मये 

िहसद्धानां हसद्धान्तानां अपग्रथना्मकमिगाहम ्

सम्पादयहन्त। 

ि.1/ 

ि.हि.2 

ज्ञा परर 6  

हि.ि 6 पाश्चा्य-नतूनसौन्दयशसङ्कल्पानां अपग्रथना्मकनार्यान ्

अिगच्छहन्त।. 

ि.1/ 

ि.हि.2 

 

अप 

परर 8  

हि.ि 7 िमखुानां पाश्चा्यसमकाहलकसाहह्यहसद्धान्तानां मलू्यं 

हिमर्शना्मकरी्या अिगन्तुं हसद्धा भिहन्त। 

ि.1/ 

PSO.2 

अि िा 8  

 

हि.ि 8 

हिहिधानां संिेदनपराणां साहह्यहसद्धान्तानां 

तारतम्य(पाश्चा्य-पौरस्त्यय ोः)समीक्षािगाहनम।्  

ि.2/ 

ि.हि.2 

 

अप 

अहध 7  

हि.ि 9 

 

हिमर्शना्मकरी्या पौरस्त्य-पाश्चा्य हसद्धान्तानां 

आर्यानां सन्दभाशनगुणुािगमनं परीक्षण ंच कतुुं समथो 

भिहन्त। 

ि.3/ ि.हि.2  

अप 

अहध 8  

 

हि.ि 10 

संकृतसाहह्यकृहतभ्योः सांस्तकाररकं धाहमशकं च मलू्याहन 

आिहहन्त संिधशयहन्त च। 

ि.5 

 

ज्ञा अहध 8  

आह्य 72 

 

 

 

Course Fourteen - Core Course Eleven 

PSAS 12511–   Aesthetic Studies - IV 

(Answers may be written either in Sanskrit 

using  Devanagari script) 

 

Number of credits : Four 

Course Outcome:  

1. Understand generally the concept of eastern literary theories. 

2. Analyse concepts in Natyasastra VIth  chapter in detail ; especially the concept of Rasa. 

3. Analyse Rsasutra-interpretations of Lollata, Sankuka, Bhattanayaka and Abhinavagupta. 
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4. Develop skill in Analysing all creative writings in the light of Dhvani theory. .  

5. Analyse the concept of Samvada in Dhvanyaloka with special reference to literary plagiarism.  

6. Understand the concept of kavya according to Jagannathapandita. 

7. Analyse different methodological principles in the texts. 

8. Understand the historical development of aesthetics from Bharata to Jagannatha.   

Unit –I  

An overview of Sanskrit poetics from Bharata to Jagannatha- famous authors and texts such 

as Natyasastra, Udbhatalankara, Kavyanusasana, Dhvanyaloka, Sahityadarpana, 

Rasagangadhara etc. 

Unit –II Natyasastra-VI chapter with Abhinavabharati, detailed study. 

Unit –III Dhvanyaloka IV Udyota. 

Unit-IV Rasagangadhara I st Anana upto Rasavicara 

Evaluation: Internal : 1 credit for assignment/seminar presentation/review 

      1 credit for mid-term examination  

  External : 2 credits for end semester examination 

Hour distribution: Unit I - 1 hour,    Unit II - 2 hours,    Unit III - 1 hour,   UnitIV-2.hour. 

Reference: 

1. Rasagangadhara of Jagannatha Pandita, Madhusudana Sastri, Nirnayasagar Press,   Bombay, 

1939. 

1. The Contribution of Panditaraja Jagannatha to Sanskrit Poetics, Dr. P.Ramachandrudu, New 

Bharatiya Book Corporation, 2008. 

2. Vyaktiviveka of Mahimabhatta with commentary of Ruyyaka, Chaukhambha Sanskrit Series.  

3. Vyaktiviveka- A Critical Study, C. Rajendran, University of Calicut, 

4. Vyaktivivekanusilanam, Dr. K.P. Kesavan, Sri Dadhimathi Publications, Jaypur, 2006. 

5. Dhvanyaloka of Anandavardhana with Locana Commentary of Abhinavagupta, Ed. Daniel H.H. 

Ingalls, Harvard Oriental Series, Harvard University, 1990.  

6. The Dhvani theory in Sanskrit Poetics, Mukunda Madhava Sharma, Chowkhamba Sanskrit 

Seriws Office, Varanasi-1, 1968.   

7. History of Sanskrit Poetics, P.V. Kane, Motilal Banarsidass, New Delhi: 1987. 

8. History of Sanskrit Poetics, S.K. De, Firman KlS Pvt. Ltd., Calcutta.1988. 

9. Indian Kavya Literature (Vol. I.), A. K. Warder, MLBD, New Delhi, 1990  

10. Global Aesthetics and Sanskrit Poetics, Ramaranjan Mukherji, Rashtriya Sanskrit Sansthan, New 

Delhi, 1998. 

11. Santarasa and Abhinaguputa’s Philosophy of Aesthetics, J.L. Masson and A. Patwardhan, 

Bhandarkar Oriental Research Institute, Poona. 

12. Sahityadarpana of Visvanatha Kaviraja with Laksmi Com., ChaukhambaSanskrit Series, 

Varanasi, 1996. 

12. Kavyamimamsa of Rajasekhara, (Ed.) Jayanthamisra, Chaukhamba Vidyabhavan,   Varanasi, 

1964. 

13. Kavyanusasana of Hemacandra,  

14. Bhoja’s Srngaraprakasa, Dr. V. Raghavan, Sahitya Academy, Delhi, 1964. 

13. Srngaraprakasam, Vol. 1 & 2, Critically Edited by M. M. Reva Prasad Dvivedi, IGNCA, New 

Delhi, 2007 

14. Aucityavicaracarca of Ksemendra, Motilal Banarsidass, New Delhi. 

15.  Studies on Some Concepts of Alankarasastra,  Dr. V. Raghavan, Adyar Library Madras, 1942. 

16. Rasagangadhara : A Study in Malayalam, Poojappura Krishnan Nair,  

17. Saundaryasastram, C. Rajendran. Kerala State Language Institute, Thiruvananthapuram. 

18. Vyaktivivekam, K. Sukumara Pillai, Kerala Bhasa Institute, 2
nd

Edition. 2006. 

19. Rasakaumudi (mal) Dr. Pujappura Krishnan Nair, Keralabhasha Institute, Trivandrum, 2016 

20. Post-Jagannatha Alankarasastra, M. Sivakumaraswami, Rashtriya Sanskrit Sansthan, 1998. 

 

Scheme of question paper 

Five questions having equal weightage. 

1. One essay out of two from Unit-II 
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2. One essay out of two from Unit –III 

3. One essay out of two from Unit- IV 

4. Two short essays / vyakhyana out of four from Unit-II, III, IV 

5. Ywelve very short note questions from all the Units in one or two sentences 

  
Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO 1 Understand generally the concept of 

eastern literary theories. 

PO.1. 

 

U C  

10 

 

CO 2 Analyse concepts in Natyasastra VI th 

chapter in detail especially the concept of 

Rasa. 

PO.1/ 

 

U C 8  

CO 3 AnalyseRsasutra-interpretations of Lollata, 

Sankuka, Bhattanayaka and 

Abhinavagupta. 

PO.1/ 

 

U C 10  

CO 4 Develop skill in Analysing all creative 

writings in the light of Dhvani theory.  

PO.1 U C 10  

CO 5 Analyse the concept of Samvada in 

Dhvanyaloka with special reference to 

literary plagiarism. 

PO.1 

 

U C 8  

CO 6 Understand the concept of kavya according 

to Jagannathapandita. 

PO.1 

 

U C 10  

CO 7 Analyse different methodological 

principles in the texts 

PO.1 

 

A C 8  

 

CO 8 

Understand the historical development of 

aesthetics from Bharata to Jagannatha.   

PO.1/ 

 

U P 8  

Total number of hours 72 

 

 

 

Course Fourteen - Core Course Eleven 

PSAS 12511–   Aesthetic Studies - IV 

(उत्तराणि आङ्गलभाषया संकृतभाषया (दवेनागरी) वा दयेाणन) 

उिलप्धिः -4   

अध्ययनपनष्ठिःप्रयोजनम ्- 

1. पौरस्त्य संस्तकृतसाहह्यहसद्धान्तानां सामान्यपररचयं िाप्निुहन्त। 

2. भरतमनुोेः ना््यर्ास्त्रस्तय षष्ठाध्यायस्तय हिहर्ष्य रसमहधकृ्य अपग्रथना्मकमिधारण ंिाप्निुहन्त। 

3. ल ल्ल्-र्ङ्कुक-भस्यनायक-अहभनिगपैु्तोः कृत रससतू्रव्याखानानामपग्रथना्मकं ज्ञानं लभन्ते। 

4. हिमर्शना्मकरी्या ध्िहनहसद्धान्तमाधारीकृ्य सगाश्मकपसनस्तय अिगाह  लभन्ते। 

5. ध्िन्याल क त संिादस्तय पररज्ञानं रचनाच रणमहधकृ्य च पररज्ञानं िाप्निुहन्त। 

6. जगन्नाथानसुार काव्य सङकेतस्तय पररिेश््यं हिमर्शना्मकरी्या अिगच्छहन्त। 

7. संस्तकृतग्रन्थेष ुहिहर्ष्य रसगङ्गाधरे अनिुतशमानस्तय रीहतर्ास्त्रस्तयािगमनं आिहहन्त। 

8. भरतादारभ्य जगन्नाथपहण्डतपयशन्त संस्तकृतसाहह्य हसद्धान्तस्तय चररत्रािगाह  लभन्ते। 

प्रथमाांशिः- 

भरतादारभ्य जगन्नाथपहण्डतपयशन्त िहसद्धानां आलङ्काररकाणां, अलङ्कारर्ास्त्रिहतपादकग्रन्थानां 

हिहर्ष्यअलङ्कारर्ास्त्रस्तय च सामान्यं पररज्ञानं पररचायनम।् 

पितीयाांशिः- 

भरतमनुोेः ना््यर्ास्त्रस्तय षष्ठाध्याय त हिषयानां (अहभनिभार्यानसुारं) अपग्रथना्मकं पसनम।् 

तृतीयाांशिः- 

आनन्दिधशनस्तय ध्िन्याल कस्तय चतथुाशध्यायस्तय हिषयस्तयापग्रथना्मकं पसनम।्  

चतुथाांशिः-  

आरसहिचारं पहण्डतराजस्तय जगन्नाथस्तय रसगङ्गाधरस्तय हनकमपणा्मकमपग्रथनम।् 

अिपछिनपि-  
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आभ्यन्तरम-्   णनणदिष्टकायिम ्/ प्रबन्धप्रस्तुणत/ णवमर्िनम ् उपलणधध –एकम।् 

  अवान्तरपरीक्षायााः उपलणधध-एकम।् 

बाह्यम ्–  षण्मास्यान्तपरीक्षायााः उपलणधधवयमयम।् 

घण्टापनधायरणम ्-    प्रथमांर्ाः-एक-घण्टा, णवयमतीयांर्ाः- घण्टावयमयम,् ततृीयांर्ाः- एक-घण्टा, चतुथािाः- घण्टावयमयम।् 

सहायक ग्रन्थािः 

1. Rasagangadhara of Jagannatha Pandita, Madhusudana Sastri, Nirnayasagar Press,   Bombay, 

1939. 

2. The Contribution of Panditaraja Jagannatha to Sanskrit Poetics, Dr. P.Ramachandrudu, New 

Bharatiya Book Corporation, 2008. 

3. Vyaktiviveka of Mahimabhatta with commentary of Ruyyaka, Chaukhambha Sanskrit Series.  

4. Vyaktiviveka- A Critical Study, C. Rajendran, University of Calicut,   

5. Vyaktivivekanusilanam, Dr. K.P. Kesavan, Sri Dadhimathi Publications, Jaypur, 2006. 

6. Dhvanyaloka of Anandavardhana with Locana Commentary of Abhinavagupta, Ed. Daniel H.H. 

Ingalls, Harvard Oriental Series, Harvard University, 1990.  

7. The Dhvani theory in Sanskrit Poetics, Mukunda Madhava Sharma, Chowkhamba Sanskrit Seriws 

Office, Varanasi-1, 1968.   

8. History of Sanskrit Poetics, P.V. Kane, Motilal Banarsidass, New Delhi: 1987. 

9. History of Sanskrit Poetics, S.K. De, Firman KlS Pvt. Ltd., Calcutta.1988. 

10. Indian Kavya Literature (Vol. I.), A. K. Warder, MLBD, New Delhi, 1990  

11. Global Aesthetics and Sanskrit Poetics, Ramaranjan Mukherji, Rashtriya Sanskrit Sansthan, New 

Delhi, 1998. 

12. Santarasa and Abhinaguputa’s Philosophy of Aesthetics, J.L. Masson and A. Patwardhan, 

Bhandarkar Oriental Research Institute, Poona. 

13. Sahityadarpana of Visvanatha Kaviraja with Laksmi Com., ChaukhambaSanskrit Series, Varanasi, 

1996. 

14. Kavyamimamsa of Rajasekhara, (Ed.) Jayanthamisra, Chaukhamba Vidyabhavan,   

Varanasi,1964. 

15. Kavyanusasana of Hemacandra,  

16. Bhoja’s Srngaraprakasa, Dr. V. Raghavan, Sahitya Academy, Delhi, 1964. 

17. Srngaraprakasam, Vol. 1 & 2, Critically Edited by M. M. Reva Prasad Dvivedi, IGNCA, New 

Delhi, 2007 

18. Aucityavicaracarca of Ksemendra, Motilal Banarsidass, New Delhi. 

19.  Studies on Some Concepts of Alankarasastra,  Dr. V. Raghavan, Adyar Library Madras, 1942. 

20. Rasagangadhara : A Study in Malayalam, Poojappura Krishnan Nair,  

21. Saundaryasastram, C. Rajendran. Kerala State Language Institute, Thiruvananthapuram. 

22. Vyaktivivekam, K. Sukumara Pillai, Kerala Bhasa Institute, 2
nd

Edition. 2006. 

23. Rasakaumudi (mal) Dr. Pujappura Krishnan Nair, Keralabhasha Institute, Trivandrum, 2016 

24. Post-Jagannatha Alankarasastra, M. Sivakumaraswami, Rashtriya Sanskrit Sansthan, 1998. 

 
क्र.सां अध्ययनप्रयोजनापन प्र /प्र.पि धार अ.स्ि पिभागिः/घण्टा 

कक्षा  

हि.ि 1 पौरस्त्य संस्तकृतसाहह्यहसद्धान्तानां सामान्यपररचयं 

िाप्निुहन्त। 

ि -1 

 

ज्ञा परर 10  

हि.ि 2 भरतमनुोेः ना््यर्ास्त्रस्तय षष्ठाध्यायस्तय हिहर्ष्य रसमहधकृ्य 

अपग्रथना्मकमिधारण ंिाप्निुहन्त। 

ि.1/ 

 

ज्ञा परर 8  

हि.ि 3 ल ल्ल्-र्ङ्कुक-भस्यनायक-अहभनिगपैु्तोः कृत 

रससतू्रव्याखानानामपग्रथना्मकं ज्ञानं लभन्ते। 

ि.1 

 

 

ज्ञा 

परर 10  

हि.ि 4 हिमर्शना्मकरी्या ध्िहनहसद्धान्तमाधारीकृ्य 

सगाश्मकपसनस्तय अिगाह  लभन्ते। 

ि.1/  

ज्ञा 

परर 10  

हि.ि 5 ध्िन्याल क त संिादस्तय पररज्ञानं रचनाच रणमहधकृ्य च ि.1/ ज्ञा परर 8  
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पररज्ञानं िाप्निुहन्त।  

हि.ि 6 जगन्नाथानसुार काव्य सङकेतस्तय पररिेश््यं 

हिमर्शना्मकरी्या अिगच्छहन्त। 

ि.1/ 

 

 

ज्ञा 

परर 10  

हि.ि 7 संस्तकृतग्रन्थेष ुहिहर्ष्य रसगङ्गाधरे अनिुतशमानस्तय 

रीहतर्ास्त्रस्तयािगमन ंआिहहन्त। 

ि.1/ 

 

अप िा 8  

 

हि.ि 8 

भरतादारभ्य जगन्नाथपहण्डतपयशन्त संस्तकृतसाहह्य 

हसद्धान्तस्तय चररत्रािगाह  लभन्ते। 

ि.2/ 

 

 

ज्ञा 

अन ु 8  

आह्य 72 

 

 
 

Course Fifteen - Core Course Twelve 

PSAS  12512 DISSERTATION 

Number of Credits: Four 

The nature of this Course is the preparation of a Dissertation by every student personally, 

on a specific topic. Each student shall prepare the work under the supervision of a 

teacher in the Department.  

Objectives:  This course is intented to reflect the knowledge and training imparted to 

the student during the programme and to give an opportunity to explore possible areas 

for future research. By this course the students are to be trained to prepare a record of 

academic importance 

Instructions:  The exact topic of the Dissertation shall be chosen by the student in 

consultation with the supervising teacher. The topic of Dissertation could be selected 

from any branch of Sanskrit studies. On deciding the topic the student has to prepare and 

submit a Synopsis of the work. This shall be intimated to the Head of the Department to 

avoid duplication and ensure transparency. 

The Dissertation shall be written either in Sanskrit or in English. Its volume may be fixed 

between 25 to 35 pages of A4 size. The work has to be done DTP. In the preparation of 

the Dissertation basic principles and methods of writing academic records should be 

followed. It should be submitted before the End Semester Examination. The number of 

copies to be submitted is Two(one copy to preserve in the Department and the other for 

external evaluation). 

Evaluation :  

Internal Evaluation: Two Credits. Each student has to present two seminar papers  during 

the semester, based on the topic of her/his dissertation. The presentations are to be done 

well before the final examination during the semester and it would be evaluated by the 

supervising teacher and another teacher of the Department jointly.  

External Evaluation : Two credits for the Dissertation submitted at the end of the    

semester. 

Hour distribution :Six Hours. 
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COURSE Sixteen - Elective Course  Four 

Internal Elective(code 12540 to 12555) from Parent Department 

                     ELECTIVE COURSES 

PSAM 12540: VEDIC STUDIES 

(Answers may be written either in English or in Sanskrit. 

In writing Sanskrit, Devanagari script should be used) 

 

Number of credits :Four 

Course Outcome :  

1. Understand the Vedic Mantras on Linguistic, Social and Philosophical point of 

view  

2. Understand Vedic Literature like four Samhitas, Brahmanas, Aranyakas, 

Upanisads, VedangasEvaluate Rgvedic Suktas with Vedic etymological 

observations.  

3. Understand Indian Knowledge systems  

4. Comprehendtraditional knowledge with contemporary wisdom. Analyse the social 

and philosophical perspectives of the ancient Indian tradition  

5. Understand the Aesthetic values enshrined in Vedic Mantras and compare them 

with modern perspectives.     

6. Appreciate Ethical values of ancient Indian tradition and the relevance of it.  

7. Understand the Vedic Mantras on Linguistic, Social and Philosophical point of view 

8. Understand Vedic Literature like four Samhitas, Brahmanas, Aranyakas, Upanisads, Vedangas. 

Evaluate Rgvedic Suktas with Vedic etymological observations.   

Course outline  : 4 Units.  

Unit I . General introduction to Vedic literature, the four Vedas, Samhitas,  

Brahmanas, Aranyakas,  Upanisads,  Vedangas.   

Unit II.  Intensive study of the following Suktas:Kitava and Nasadiya from  

Rgveda. Sivasankalpasukta from Yajurveda, Agnisukta from Samaveda, Bhumi  

hymn from Atharvaveda. 

Unit III.  General study of the basic texts of Siksa, Jyotisa and Chandas,  

Intensive study of Paniniyasiksa (first 15 verses), Arcajyotisa(first ten verses) and  

Chandassastra by Pingala (Chapter -3). 

Unit IV. The Kalpa literature – its four divisions – general study of Srauta,  

Grhya, Dharma and Sulba sutras-intensive study of Manavadharmasastra  

(Rajadharma portion).  

Evaluation :  

 Internal : 1 credit for assignment/seminar presentation 

      1 credit for mid-term examination 

External : 2 credits for end semester examination 

(Unit - 1 can be used for assignment and seminar presentations) 

 

Hour distribution: Unit I- 1 hour,  Unit II  -2 hour,  Unit III- 2 hours,  Unit- IV-2 hour 

Reference: 

1. Rgveda with Bhasya of Sayanacarya, (Ed.) Max Muller. 

2. Discovering the Vedas, Frits Staal, Penguin Books, India, 2008. 

3. The Vedas (Vedas: A Cultural Study), C. Kunjan Raja, Andhra University, Waltair, 1957. 

4. Dasopanisads, with the com. of Sri. Upanisadbrahmayogin, Part 1 (Isa to Aitareya), (Ed.) Prof. C. 

Kunjan Raja, The Adyar Library and Research Centre, Madras, 1984. 
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5. The Vedic Age, (Gen. Ed.) R. C. Majumdar, Bharatiya Vidya Bhavan, Mumbai, 1996.  

6. History of Sanskrit Literature, A.A. Mcdonnel, MLBD, New Delhi. 

7. Vedic Reader, A.A. Macdonnel, Motilal Banarsidass, Delhi. 

8. Rgveda Brahmanas, A. B. Keith, MLBD Delhi. 

9. Manusmrti, textwith the commentary of Kullukabhatta, (Ed). Gopala Sastri Nene,  

Chaukhamba Sanskrit Sansthan, Varanasi. 

10. Vedakiranangal, Prof. Paleli Narayanan Namboothiri & Dr. C.M. Neelakandhan, 

Vatakke Mathom Brahmasvam, Thrissur,1995. 

11. Rgvedam Bhashabhashyam, O.M.C Narayanan  Namboothirippad,  DC Books, Kottayam. 

12. Rgvedapravesika, Vedabandhu, Kerala Sahitya Akademi, Thrissur, 2005. 

13. Samkrtasahityacaritram, (Ed.) Dr. K.K. Raja and Dr. M.S. Menon, Kerala Sahitya  

Academi, Thrissur, Kerala. 

Scheme of question paper 

Five questions having equal weightage. 

One essay out of two from Unit - I 

Explain fully any four out of eight from Unit - II  

Explain fully any three out of six from Unit - III 

Explain the hymns/verses/Sutras- 3 out of six from Units – II 

Short notes - 5 out of ten from all Units  
Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 
CO 1 Understand the Vedic Mantras on 

Linguistic, Social and Philosophical point of 

view  

 

PO - 1 

PSO - 2 

 

U 

 

C 

 

9 

 

0 

CO 2 Understand Vedic Literature like four 

Samhitas, Brahmanas, Aranyakas, 

Upanisads, VedangasEvaluate Rgvedic 

Suktas with Vedic etymological 

observations.  

 

PO - 1 

PSO - 2 

 

U 

 

C 

9  

0 

CO 3 Understand Indian Knowledge systems  PO – 1,4 

PSO - 3 

 

An 

 

P 

9  

0 
CO 4 Comprehendtraditional knowledge with 

contemporary wisdom. Analyse the social 

and philosophical perspectives of the ancient 

Indian tradition  

 

PO - 1 

PSO – 2,3 

 

U 

 

C 

9  

0 

CO 5 Understand the Aesthetic values enshrined 

in Vedic Mantras and compare them with 

modern perspectives.   

  

 

PO – 1,4 

PSO –1,2 

 

E 

 

P 

9  

0 

CO 6 Appreciate Ethical values of ancient Indian 

tradition and the relevance of it.  

 

PO – 1,4 

PSO –1,2 

 

An 

 

C 

9  

0 

CO 7 Understand the Vedic Mantras on 

Linguistic, Social and Philosophical point of 

view  

 

PO – 1,3 

PSO - 3 

 

U 

 

C 

9  

0 

CO 8 Understand Vedic Literature like four 

Samhitas, Brahmanas, Aranyakas, 

Upanisads, Vedangas. Evaluate Rgvedic 

Suktas with Vedic etymological 

observations.  

PO1,4 

PSO 4,5 

An P,C 9  

Total number of hours 72 
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िप.एस.्एम ्12540(र्दैदकपठनािन) 

उऩरब्द्ध् 4 

वव.प्र. 

1.जानातत वेदभन्त्रान ्बाषाशास्त्रसाभाब्दजक दाशथवतनक ऩयीप्रक्ष्मेषु 

2. जानातत संहहताब्रह्भणायण्मकाहद वैहदकसाहहत्मभ ्

3. जानातत बायतीमतऻानसयणीन ्

4. जानातत ऩायम्ऩमथववऻानान ्आधुतनक ववऻानतायतम्मेन 

5.अऩग्रथ्नातत बायतीमऩायम्ऩमथस्म दाशथतनकऩरयप्रक्ष्मान ्

6.अवगच्छतत बीयतीमऻानसयण्मा्धासभथकभूल्मान ्

7अवब्दच्छनतत ऋग्वेदसूक्तान ्वैहदकनैरुब्दक्तकयीत्मा 

8.जानातत चतुववथधवैहदकग्रन्थान ्वेदाङ्गान ्च 

Ê´É¹ÉªÉPÉ]õxÉÉ - +Æ¶ÉÉ& 

|ÉlÉ¨ÉÉÆ¶É& - ´ÉèÊnùEòºÉÉÊ½þiªÉºªÉ ºÉÉ¨ÉÉxªÉ {ÉÊ®úSÉªÉÆ 

 SÉi´ÉÉÊ®ú ´ÉänùÉÊxÉ, ºÉÆÊ½þiÉÉ, ¥ÉÀÉ +É®úhªÉEò +ÊxÉ¹ÉnÂù ´ÉänùÉÎRÂóMÉ* 

ÊuùiÉÒªÉÉÆ¶É& - @ñM´ÉänùÒªÉ ÊEòiÉ´É, ºÉnùÒªÉ ºÉÚHòªÉÉ& Ê´É¶ÉnùÉvªÉªÉxÉÆ, ªÉVÉÚ´ÉænùÒªÉ Ê¶É´ÉºÉRÂóEò±{ÉºÉÚjÉºªÉ Ê´É¶ÉnùÉvªÉªÉxÉÆ, ºÉÉ¨É´ÉänùÒªÉ 

+ÎMxÉºÉÚHòºªÉ Ê´É¶ÉnùÉvªÉªÉxÉÆ, +lÉ´ÉÇ´ÉänùÒªÉ ¦ÉÚÊ¨ÉºÉÚHòºªÉ Ê´É¶ÉnùÉvªÉªÉxÉÆ 

iÉÞiÉÒªÉÉÆ¶É& - Ê¶ÉIÉÉVªÉÉäÊiÉ¹ÉUôxnùºÉÉÆ ºÉÉ¨ÉxªÉÉ´É±ÉÉäEòxÉÆ Ê´É¶ÉnùÉ{ªÉªÉxÉÆ – {ÉÉÊhÉxÉÒªÉÊ¶ÉIÉÉ& - |ÉlÉ¨É {É\SÉÉnù¶ÉEòÉÊ]õEòÉ& 

+SÉÇxªÉÉäx´É´É – |ÉlÉ¨Énù¶ÉÉ EòÉÊ]õEòÉ& Uôxnù¶ÉÉºjÉ iÉÞiÉÒªÉ +vªÉÉªÉ&* 

SÉiÉÖlÉÉÈ¶É& - Eò±{ÉºÉÉÊ½þiªÉÆ – SÉiÉÖlÉÉÇÊ´É¦ÉVÉxÉÆ ¶ÉÉèjÉMÉÞÁ vÉ¨ÉÇ¶ÉÖ±¤É±ÉÚjÉÉhÉÉÆ ºÉÉ¨ÉÉxªÉÉ´É±ÉÉäEòxÉÆ Ê´É¶ÉÉnùÉvªÉªÉxÉÆ 

¨ÉÉx´ÉvÉ¨ÉÇ¶ÉÉºjÉºªÉ ®úÉVÉvÉ¨ÉÇ|ÉEò®úhÉÆ* 

{É®úÒIÉÉGò¨É& 

+¦ªÉxiÉ®Æú – BEòÉ ={É±ÉÎ¤vÉ ÊxÉÌnù¹]õEòÉªÉÈ |É¤ÉxvÉ|ÉºÉiÉÖÊiÉ BEòÉ ={É±ÉÎ¤vÉ +´ÉÉxiÉ®ú{É®úÒIÉÉ* 

¤ÉÉÁÆ – uùÉè ={É±ÉÎ¤vÉ  ¹Éh¨ÉÉºÉÉxiÉ{É®úÒIÉÉ 

½þÉä®úÉGò¨ÉÆ (ºÉ{iÉÉ½äþ) – |ÉlÉ¨ÉÉÆ¶É& - ÊxÉÌnù¹]õEòÉªÉÈ/ |É¤ÉxvÉ|ÉºiÉÖiªÉlÉÈ 

 ÊuùiÉÒªÉÉÆ¶É& - Êuù½þÉä®úÉ 

 iÉÞiÉÒªÉÉÆ¶É& - Êuù½þÉä®úÉ 

 SÉiÉÖlÉÉÈ¶É& - Êuù½þÉä®úÉ 

OÉxlÉºÉÚÊSÉ :उपरर सूिचताः ग्रन्थाः 

 

¹ÉhhÉ¨ÉÉºÉÉxiÉ{É®úÒIÉÉªÉÉ& |É¶xÉGò¨É& 

{É\SÉ|É¶ÉxÉÉÊxÉ ºÉÉ¨ÉÉxÉ ¦ÉÉ®úÉÊhÉ 

1. |ÉlÉ¨ÉÉÆ¶ÉÉºªÉÉ Êuù|É¶xÉä¦ªÉÉäएकोः |É¤ÉxvÉ& 

2. ÊuùiÉÒªÉÉÆ¶ÉÉiÉÂ +¹]äõ¦ªÉ- SÉi´ÉÉÊ®ú Ê´É¶ÉnùªÉiÉ 

3. iÉÞiÉÒªÉÉÆ¶ÉÉiÉÂ - ¹É]Âõ¦ªÉ& jÉªÉÉxÉÂ Ê´É¶ÉnùªÉiÉ 

4. ÊuùiÉÒªÉÉÆ¶ÉÉiÉÂ ¨ÉxjÉÉÊhÉ/¶±ÉÉäEòÉ& ºÉÚjÉÉÊhÉ ¹É]Âõ¦ªÉ& jÉÒÊhÉ Ê´É¶ÉnùªÉiÉ 

5. ±ÉPÉ{ÉÊ]õ{{ÉhÉÒ ºÉ´Éæ¦ÉÉªÉ& +Æ¶ÉÉä¦ªÉ& 

 संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 जानातत वेदभन्त्रान ्बाषाशास्त्रसाभाब्दजक 
दाशथवतनक ऩयीप्रक्ष्मेषु 

 

प्र.प्र - 1 

प्र वव.प्र - 2 

 ज परर  

9 

 

0 

 वव.प्र 2 जानातत संहहताब्रह्भणायण्मकाहद  

प्र.प्र - 1 

 

 ज 

 

 ऩरय 
9  

0 
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वैहदकसाहहत्मभ ् प्र वव.प्र - 2 

वव.प्र 3 

जानातत बायतीमतऻानसयणीन ्

 

प्र.प्र – 1,4 

प्र वव.प्र - 3 

अऩ आन ु 9  

0 

वव.प्र 4 जानातत ऩायम्ऩमथववऻानान ्आधतुनक 
ववऻानतायतम्मेन 

 

प्र.प्र - 1 

प्र.वव.प्र – 

2,3 

ज परर 9  

0 

वव.प्र 5 अऩग्रथ्नातत बायतीमऩायम्ऩमथस्म 
दाशथतनकऩरयप्रक्ष्मान ्

 

प्र.प्र – 1,4 

प्र वव.प्र –

1,2 

अऩ आन ु 9  

0 

वव.प्र 6 अवगच्छतत 
बीयतीमऻानसयण्मा्धासभथकभूल्मान ्

 

प्र.प्र – 1,4 

प्र वव.प्र –

1,2 

 

अऩ  

 

 ऩरय 
9  

0 

वव.प्र 7 अवब्दच्छनतत ऋग्वेदसूक्तान ्
वैहदकनैरुब्दक्तकयीत्मा 

 

प्र.प्र – 1,3 

प्र वव.प्र - 3 

 ज ऩरय 9  

0 

वव.प्र 8 

जानातत चतुववथधवैहदकग्रन्थान ्वेदाङ्गान ्च 

 

प्र.प्र,4 

प्र वव.प्र 4,5 

अऩ आनु,ऩरय 9  

आहत्म   72 

 
 

PSAM12541 : HISTORY OF CLASSICAL SANSKRIT LITERATURE 

(Answers may either in Sanskrit or in English. 

In writing Sanskrit Devanagari script should be used) 

Number of credits :Four  

Course Outcome :  

1. Understand the vast literary heritage of Classical Sanskrit  

2. Appreciateimportant creative writers of Sanskrit 

3. Evaluate the origin and development of Classical Sanskrit Literaturein depth  

4. Analyse the social and cultural perspectives of Sanskrit Literature  

5. Understand and interpret the Ethical values of Indian Classics ( 

6. Comprehend the Aesthetic values reflected in Sanskrit Literature and compare them 

with modern perspectives.     

7. Appreciate Literary Legands and their immense contributions to the field of 

Sanskrit Literature  

8. Appreciate ethical and historical values of Sanskrit Literature compared to other 

Indian Literatures.  

Course outline  : 4 Units. 

Unit I. Introduction to the Sanskrit classical literary heritage, origin of Kavya literature,  

Asvaghosa – Bhasa – Bhartrhari. 

Unit II.The date of Kalidasa – his works - Influence of Kalidasa’s works on later texts – 

Pancamahakavyas – Bharavi, Magha and Sriharsa. 

Unit III. The Gadyakavya –Dasakumaracarita–Kadambari– Campu literature.  

UnitIV.The dramatic literature,dramas of Bhavabhuti, Sudraka, Sriharsa, 
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 Bhattanarayanaand others. 

Evaluation :  

  Internal : 1 credit for assignment/seminar presentation 

      1 credit for mid-term examination 

  External : 2 credits for end semester examination 

Hour distribution:  

Unit  I : 1 hour,   Unit II -1 hour,  

Unit  III-2 hours,  Unit  IV-2 hours 

Reference: 

1. History of Classical Sanskrit Literature, Krishnamachariar. MLBD, Delhi. 

2. Indian Kavya Literature, A.K. Warder, MLBD, Delhi. 

3. History of Sanskrit Literature, A.A. Macdonell, MLBD, Delhi.        

4. Sanskrit Drama, A. B Keith. Oxford University Publications. 

5. Introduction to Sanskrit Literature, A.B Keith, Motilal Banarasidass, Delhi. 

6. Samskrtasahityacaritram, (Ed.) K. Kunjunni Raja & M.S. Menon,  Kerala Sahitya Academi, 

Thrissur.  

 

Scheme of question paper 

Five questions having equal weightage. 

Q 1-3 Essays, 3 essays out of 6 from all units  

Q 4 Short essays, 2 short essays out of 4 from all units 

Q 5 Short notes, 4 short notes out of 8 from all units 
 

 

 

 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 
CO 1 Understand the vast literary heritage of 

Classical Sanskrit  

 

PO - 1 

PSO - 2 

 

U 

 

C 
9  

0 

CO 2 Appreciateimportant creative writers of 

Sanskrit 

 

PO –2,3 

PSO - 1 

 

R,An 

 

P 

9  

0 

CO 3 Evaluate the origin and development of 

Classical Sanskrit Literaturein depth  

PO – 1 

PSO - 3 
An C 9  

0 
CO 4 Analyse the social and cultural 

perspectives of Sanskrit Literature  

PO – 1,2 

PSO –5 
An C 9 0 

CO 5 Understand and interpret the Ethical values 

of Indian Classics( 

PO –4 

PSO –5 
A,E C 9 0 

CO 6 Comprehend the Aesthetic values reflected 

in Sanskrit Literature and compare them 

with modern perspectives.  

   

PO –2 

PSO –4,6 
An P 9 0 

CO 7 Appreciate Literary Legands and their 

immense contributions to the field of 

Sanskrit Literature  

PO – 1 

PSO –1,6 
 

An 

 

C,P 

9  

0 

CO 8 Appreciate ethical and historical values of 

Sanskrit Literature compared to other 

indian Literatures.  

PO – 4 

PSO – 5 
An C 9 0 

Total number of hours 72 

 

Ê{É BàºÉÂ Bà¨ÉÂ Bà Bà¨ÉÂ 12541 
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Ê½þº]õÊ®ú +Éä¡Âò C±ÉÉÊºÉCEò±ÉÂ ºÉÉÎxºGò]Âõ Ê±É]õ®äúSÉ®Âú 

({ÉÖ®úÉiÉxÉºÉÆºEÞòiÉºÉÉÊ½þiªÉ SÉÊ®újÉÆ) 

={É±ÉÎ¤vÉ& 4 

Ê´É.|É. 

1. VÉÉxÉÉÊiÉ {ÉÖ®úÉiÉxÉ ºÉÆºEÞòiÉºÉÉÊ½þiªÉ{ÉÉ®ú¨{ÉªÉÈ 

2. +´ÉMÉSUôÊiÉ |É¨ÉÖJÉ ºÉÉÊ½þiªÉEòÉ®úÉxÉÂ 

3. +´ÉÎSUôÎxiÉ MÉ½þxiÉªÉÉ ºÉÆºEÞòiÉºÉÉÊ½þiªÉºªÉ =k{ÉÊjÉÊ´ÉEòÉºÉÉxÉÂ 

4. +{ÉOÉxlÉÉÊxÉ ºÉÆºEÞòiÉºÉÉÊ½þiªÉºªÉ ºÉÉ¨ÉÉÊVÉEòºÉÆºEòÉÊ®úEò {ÉÊ®ú|ÉäIªÉÉvÉxÉÂ 

5. VÉÉxÉÉÊiÉ (|ÉEòÉ¶ÉªÉÊiÉ) SÉ ¦ÉÉ®úiÉÒªÉ ºÉÉÊ½þiªÉºªÉ Ê´ÉºiÉÉ®úªÉÊiÉ vÉÉÌ¨ÉEò¨ÉÖ±ªÉÉxÉÂ 

6. VÉÉxÉÉÊiÉ ºÉÉèxnùªÉÇ¶ÉÉºjÉ®úÒiªÉÉ ºÉÆºEÞòiÉ ºÉÉÊ½þiªÉÆ +ÉvÉÖÊxÉEò{ÉÊ®ú|ÉäIªÉähÉ iÉÉ®úiÉ¨ªÉÆ Eò®úÉäÊiÉ 

7. +´ÉMÉSUôÎxiÉ ºÉÉÊ½þiªÉÉSÉÉªÉÇ{É®ú¨{É®úÉxÉÂ iÉä¹ÉÉÆ ºÉÉÊ½þiªÉÊ´É¹ÉªÉEòªÉÉäMÉÉnùÉxÉÆ SÉ  

8. +´ÉMÉSUôÎxiÉ ºÉÆºEÞòiÉºÉÉÊ½þiªÉºªÉ SÉÉÊ®újÉEò vÉÉÌ¨ÉEò¨ÉÚ±ªÉÉxÉÂ <iÉ®ú ¦ÉÉ®úiÉÒªÉ ºÉÉÊ½þiªÉ¨ÉÉxÉÉÆ iÉÉ®úiÉ¨ªÉähÉ 

Ê´É¹ÉªÉÃPÉ]õxÉÉ – 4 ={É±ÉÎ¤vÉ& 

BEòÉÆ¶É& - ºÉÆºEÞòiÉºÉÉÊ½þiªÉ{ÉÉ®ú¨{É®úÉäºªÉ {ÉÊ®úSÉªÉÆ – EòÉ´ªÉºªÉ=i{ÉÊkÉ& - +·ÉvÉÉäSÉ - ¦ÉÉºÉ - ¦ÉiÉÞÇ½þÊ®ú 

ÊuùiÉÒªÉÉÆ¶É& - EòÉÊ±ÉnùÉºÉºªÉ EòÉ±ÉMÉhÉxÉÉ – iÉºªÉ EÞòiÉªÉ& - iÉºªÉ |É¦ÉÉ´ÉÆ {É¶SÉÉiEòÉ±ÉÒxÉ EÞòÊiÉ¹ÉÖ – {É\SÉ¨É½þÉEòÉ´ªÉÉÊxÉ - 

¦ÉÉ®úÊ´É, ¨ÉÉPÉ ¸ÉÒ½þ¹ÉÇ –  

iÉÞiÉÒªÉÉÆ¶É& - MÉtEòÉ´ªÉÆ – nù¶ÉEÖò¨ÉÉ®úSÉÊ®úiÉÆ 

SÉiÉÖlÉÉÈ¶É& - xÉÉ]õ¬ÉOÉxlÉÉÊxÉ - ¦É´É¦ÉÚiÉä& °ü{ÉEòÉÊhÉ ¶ÉÚjÉEò& - ¸ÉÒ½þ¹ÉÇ& - ¦É^õxÉÉ®úÉªÉhÉ& <iÉäiªÉ 

{É®úÒIÉÉGò¨É& (ÊxÉvÉÉÇ®úhÉGò¨É&) 

+¦ªÉxiÉ®Æú – BEòÉ={É±ÉÎ¤vÉ& ÊxÉÌnù¹]õEòÉªÉÈ / |É¤ÉxvÉ|ÉºÉÖÊiÉ&  

BEòÉ ={É±ÉÎ¤vÉ&  - +´ÉÉxiÉ®ú{É®úÒIÉÉ 

¤ÉÉÁÆ – nùÉè={É±ÉÎ¤vÉ& ¹ÉhhÉ¨ÉÉºÉ{É®úÒIÉÉ 

½þÉä®úÉGò¨É& 

BEòÉÆ¶É& - ½þÉä®úÉ 

ÊuùiÉÒªÉÉÆ¶É& - ½þÉä®úÉ 

iÉÞiÉÒªÉÉÆ¶É& - Êuù½þÉä®äú 

SÉiÉÖlÉÉÈ¶É& - Êuù½þÉä®äú 

 

OÉxlÉºÉÚÊSÉ उऩरयसूचचता  

¹ÉhhÉ¨ÉÉºÉ{É®úÒIÉÉªÉÉ& |É¶xÉGò¨É& {É\SÉ|É¶xÉÉÊxÉ ºÉÉ¨ÉÉxÉ ¨ÉÉ®úÉÊhÉ 

1-3 ={ÉxªÉÉºÉÉ& ºÉ´Éæ¦ªÉ& +Æ¶ÉÉä¦ªÉ& ¹ÉhÉÉÆ jÉÒÊhÉ 

4 ±ÉPÉÖ={ÉxªÉÉºÉÉ& ºÉ´Éæ¦ªÉ& +Ä¶Éä¦ªÉ& SÉiÉÖhÉÉÈ uùÉè5. Ê]õ{{ÉhÉÒ ºÉ´Éæ¦ªÉ& +Æ¶ÉÉä¦ªÉ& +¹]õÉhÉÉÆ SÉi´ÉÉÊ® 

 संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
  

 वव.प्र 1 VÉÉxÉÉÊiÉ {ÉÖ®úÉiÉxÉ ºÉÆºEÞòiÉºÉÉÊ½þiªÉ{ÉÉ®ú¨{ÉªÉÈ  

प्र.प्र- - 1 

प्र वव.प्र - 2 

 

 ज 

 

 ऩरय 
9  

0 

 वव.प्र 2 +´ÉMÉSUôÊiÉ |É¨ÉÖJÉ ºÉÉÊ½þiªÉEòÉ®úÉxÉÂ 

 

 

ि ि –2,3 

प्र वव प्र - 1 

 अऩ आनु 9  

0 

वव.प्र 3 
+´ÉÎSUôÎxiÉ MÉ½þनiÉªÉÉ ºÉÆºEÞòiÉºÉÉÊ½þiªÉºªÉ 

=k{ÉÊjÉÊ´ÉEòÉºÉÉxÉÂ 

 

 ि ि – 1 

प्र वव प्र - 3 
 अऩ ऩरय 9  

0 

वव.प्र 4 +{ÉOÉxlÉÉÊxÉºÉÆºEÞòiÉºÉÉÊ½þiªÉºªÉ 

ºÉÉ¨ÉÉÊVÉEòºÉÆºEòÉÊ®úEò {ÉÊ®ú|ÉäIªÉÉvÉxÉÂ 

 

ि ि – 1,2 

प्र वव प्र –5 
 अऩ ऩरय 9 0 

वव.प्र 5 VÉÉxÉÉÊiÉ (|ÉEòÉ¶ÉªÉÊiÉ) SÉ ¦ÉÉ®úiÉÒªÉ ºÉÉÊ½þiªÉºªÉ 

Ê´ÉºiÉÉ®úªÉÊiÉ vÉÉÌ¨ÉEò¨ÉÖ±ªÉÉxÉÂ 

 

 ि ि 4 

प्र वव प्र –5 
 अऩ ऩरय 9 0 

वव.प्र 6 VÉÉxÉÉÊiÉ ºÉÉèxnùªÉÇ¶ÉÉºjÉ®úÒiªÉÉ ºÉÆºEÞòiÉ ºÉÉÊ½þiªÉÆ  ि ि –2  अव आनु 9 0 
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+ÉvÉÖÊxÉEò{ÉÊ®ú|ÉäIªÉähÉ iÉÉ®úiÉ¨ªÉÆ Eò®úÉäÊiÉ 

 

प्र वव प्र –4,6 

वव.प्र 7 +´ÉMÉSUôÎxiÉ ºÉÉÊ½þiªÉÉSÉÉªÉÇ{É®ú¨{É®úÉxÉÂ iÉä¹ÉÉÆ 

ºÉÉÊ½þiªÉÊ´É¹ÉªÉEòªÉÉäMÉÉnùÉxÉÆ SÉ  

 

ि ि – 1 

प्र वव प्र –1,6 
 अऩ ऩरय,वा 9  

0 

वव.प्र 8 +´ÉMÉSUôÎxiÉ ºÉÆºEÞòiÉºÉÉÊ½þiªÉºªÉ SÉÉÊ®újÉEò 

vÉÉÌ¨ÉEò¨ÉÚ±ªÉÉxÉÂ <iÉ®ú ¦ÉÉ®úiÉÒªÉ ºÉÉÊ½þiªÉ¨ÉÉxÉÉÆ 

iÉÉ®úiÉ¨ªÉähÉ 

 

ि ि – 4 

प्र वव प्र – 5 
 अऩ ऩरय 9 0 

आहत्म  72 

 

 
\ 

PSAM12542 : LATER  TEXTS  IN  VEDIC  AGE 

 

(Answers may either in Sanskrit or in English. 

In writing Sanskrit Devanagari script should be used) 

 

Number of credits : Four 

Course Outcome :  

1. Understand the traditional Texts on Linguistic, Social and Philosophical point of 

view) 

2. Understand Vedic Literature like Samhitas, Brahmanas, Aranyakas, Upanisads 

3. Evaluate Brahmans with Linguistic aspects 

4. Appreciate and access the literary merits and philosophical insights of Aranyakas 

and Upanisads  

5. Comprehend traditional knowledge with contemporary wisdom.  

6. Analyse the social and philosophical perspectives of the ancient Indian tradition 

7. Understand the Aesthetic values in Later Vedic Texts and compare them with 

modern perspectives. 

8. Appreciate Ethical values of Later Texts in Vedic Period and the relevance of it. 

    

Unit I.  General survey of Vedic literature – Brahmanas, Aranyakas and Upanisads 

– content analysis of these texts with historical, social and philosophical perspective - 

study of Brahmanas with the linguistic aspects - study of Aranyakas and Upanishads to 

assess literary merits and philosophical insights. 

Unit  II. Satapathabrahmana (first chapter for intensive study)   

Unit  III. Aitareyaranyaka (intensive study) 

Unit  IV Mundakopanisad (intensive study) 

 

Evaluation : 

Internal : 1 credit for assignment/seminar presentation 

      1 credit for mid-term examination    

External : 2 credits for end semester examination 

Hour distribution: 

Unit - II  2 hours,  Unit - III   2 hours, Unit - IV  2 hour 

(Unit - 1 can be used for assignments and seminar presentations).  

Reference 
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1. The Satapathabrahmana(Kanva recension), (Ed.) W. Caland & Raghuvira, MLBD, Delhi, 1983 

2. Satapthabrahmana(with Sayana’s commentary) Madhyandina recension,  Nag 

Publishers, New Delhi, 1990. 

3. Jaiminiya Brahmanam, (Ed.) Raghuvira and Lokesh Chandra, MLBD 1986. 

4. Taittiriyabrahmana,(with commentary of Bhattabhaskaramisra) Ed. A. Mahadev  

Sastri&Srinivasacharya, MLBD, 1995. 

5. Rgveda Brahmanas, A.B. Keith, MLBD, Delhi, (Rpt.) 1998. 

6. Etymologies in the Satpathabrahmana, Nargis Verma, Nag Publishers, New Delhi, 1992 

7. The Aitareya Aranyaka, Eastern Book Linkers, New Delhi, 1995. 

8. Aitareyalocanam, Acarya  Satyavrat Samarasmi, J.P.Publishuing House, Delhi 1998. 

9. Ten Principal Upanishads (with Sankarabhashya), MLBD, 1992 

10. The Philosophy of the Upanishads, Paul Deussen, (Eng. Tr), MLBD, New Delhi 1999. 

11. The Call of the Upanishads, Rohit Mehta, MLBD, New  Delhi 1999.Upanishads in Sankara’s 

Own Words, V. Panoli, the Mathrubhumi Printing &Publishing Co. Ltd., Calicut. 

 

Scheme of question paper 

Five questions having equal weightage. 

Q. 1-3. Essays, 3 essays out of 6 from II,III& IV units  

Q. 4. Short essays, 2 short essays out of 4 from unit I 

Q. 5. Short notes, 4 short notes out of 8 from all units (There will be two parts, part A & 

B containing four questions each) 

 
Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO 1 Understand the vast literary heritage of 

Classical Sanskrit  

PO - 1 

PSO -1 

U C 9 0 

CO 2 Appreciateimportant creative writers of 

Sanskrit 

PO - 1 

PSO -1 

U, 

R 

C,F 9 0 

CO 3 Evaluate the origin and development of 

Classical Sanskrit Literaturein depth  

PO – 1,4 

PSO -3 

An C,F 9 0 

CO 4 Analyse the social and cultural perspectives 

of Sanskrit Literature  

PO - 1 

PSO – 2,3 

An C 9 0 

CO 5 Understand and interpret the Ethical values of 

Indian Classics  

PO – 1,4 

PSO –1,2 

R C 9 0 

CO 6 Comprehend the Aesthetic values reflected in 

Sanskrit Literature and compare them with 

modern perspectives.   

  

PO – 1,4 

PSO –1,2 

An C 9 0 

CO 7 Appreciate Literary Legands and their 

immense contributions to the field of Sanskrit 

Literature  

PO - 1 

PSO - 3 

U C 9 0 

CO 8 Appreciate ethical and historical values of 

Sanskrit Literature compared to other indian 

Literatures.  

PO 4 

PSO 5 

E C 9 0 

Total number of hours 72 

 

Ê{É BºÉÂ B B¨ÉÂ 12541 

±Éä]õ]Âõ ]äõ´º]ÂõºÉÂ <xÉ ´ÉäÊnùEÂò B 

(´ÉèÊnùEòÉEòÉ±ÉÒम अ´ÉÉÇSÉÒxÉ OÉxlÉÉतन) 
={É±ÉÎ¤vÉºÉÆJªÉÉ – 4 

Ê´É |É 

1. VÉÉxÉÉÊiÉ {ÉÉ®ú¨{ÉªÉÉÇOÉxlÉ ¦ÉÉ¹ÉÉ¶ÉÉºjÉ ºÉÉ¨ÉÉÊVÉEò nùÉ¶ÉÇÊxÉEò {ÉÊ®ú|ÉäIªÉä ={ÉÊxÉ¹ÉnùÉÊnùiÉ 

2. VÉÉxÉÉÊiÉ ºÉÆÊ½þiÉÉ ¥ÉÉÀhÉ+É®úhªÉEòÉÊnùxÉÂ ´ÉèÊnùEòOÉxlÉÉxÉÂ  
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3. +´ÉÎSUôÎxiÉ ¦ÉÉ¹ÉÉ¶ÉÉºjÉ®úÒiªÉÉ¥ÉÉÀhÉOÉxlÉÉxÉÂ 

4. +´ÉMÉSUôÊiÉ ºÉÉÊ½þiªÉ nùÉ¶ÉÇÊxÉEò iÉ±ÉÉxÉÂ +É®úhªÉEòÉxÉÉÆ 

5. |ÉÉSÉÒxÉYÉÉxÉÆ +ÉvÉÖÊxÉEòYÉÉxÉ SÉ VÉÉxÉÉÊiÉ ºÉ¨Éx´ÉªÉiªÉ |ÉSÉÒxÉ¦ÉÉ®úiÉÒªÉYÉÉxÉ {É®ú¨{É®úÉÆ 

6. +{ÉOÉxlÉxÉÉÊxÉ ºÉÉ¨ÉÉÊVÉEònùÉ¶ÉÇÊxÉEò ´ÉÒIÉhÉä 

7. VÉÉxÉÉÊiÉ ´ÉèÊnùEòÉOÉxlÉÉxÉÉÆ ºÉÉèxnùªÉÇ¶ÉÉºjÉ¨ÉÚ±ªÉÉxÉÂ +ÉvÉÖÊxÉEò{ÉÊ®ú|ÉäIªÉä iÉÉ®úiÉ¨ªÉÊ´ÉSÉÉ®Æú EòiÉÖÈ िभिहत च 

8. +´ÉMÉSUôÊiÉ +´ÉÉÇSÉÒxÉ´ÉèÊnùEò OÉxlÉÉxÉÉÆ vÉÉÌ¨ÉEò¨ÉÚ±ªÉÉxÉÂ 

BEòÉÆ¶É& - ´ÉèÊnùEòOÉxlÉÉxÉÉÆ ºÉÉ¨ÉÉxªÉÉ´É±ÉÉäEòxÉÆ - ¥ÉÉÀhÉ +É®úhªÉEò, ={ÉÊxÉ¹ÉnÂù OÉxlÉÉxÉÉÆ SÉÊ®újÉ , ºÉÉ¨ÉÉÊb÷Eò, 

nùÉ¶ÉÇÊxÉEòoù¹]õ¬ÉÆ Ê´É¹ÉªÉÊxÉ°ü{ÉhÉ¨ÉÂ - ¥ÉÉÀhÉ OÉxlÉÉxÉÉÆ ¦ÉÉ¹ÉÉ¶ÉÉºjÉÊ{ÉÎ¹nù{É`öxÉÆ - +É®úhªÉEò={ÉÊxÉ¹ÉVÉÂ OÉxlÉÉxÉÉÆ ºÉÉÊ½þiªÉ, 

nùÉ¶ÉÇÊxÉEò oùÎ¹]õ¦ªÉÉÆ +´É±ÉÉäEòxÉÆ 

ÊuùiÉÒªÉÉÆ¶É& - Ê´É¶Énù{É`öxÉÆ - ¶ÉiÉ{ÉlÉ¥ÉÉÀhÉºªÉ |ÉlÉ¨ÉÉvªÉÉªÉÆ  

iÉÞiÉÒªÉÉÆ¶É& - BiÉ®äúªÉÉ®úhÉ+ªÉEòºªÉ Ê´É¶Énù{É`öxÉÆ 

SÉiÉÖlÉÉÈ¶É& - ¨ÉÖh]õEòÉä{ÉÊxÉ¹Énù& Ê´É¶Énù{É`öxÉÆ 

ÊxÉvÉÉÇ®úhÉGò¨É& 

+¦ªÉxiÉ®Æú – BEòÉ ={É±ÉÎ¤vÉ& ÊxÉÌnù¹]õEòÉªÉÈ / |É¤ÉxvÉ|ÉºiÉÖÊiÉ BEòÉ ={É±ÉÎ¤vÉ& +´ÉÉxiÉ®ú{É®úÒIÉÉ ¥ÉÉÀÆ – nùÉèb÷{É±ÉÎ¤vÉ& 

¹ÉhhÉ¨ÉÉÆºÉÒªÉ {É®úÒIÉÉªÉÉÆ* 

½þÉä®úÉGò¨É&  

BEòÉÆ¶É& - ÊxÉÌnù¹]õEòÉªÉÉÇ|É¤ÉxvÉ |ÉºiÉÖiªÉÉÊnù…. 

ÊuùiÉÒªÉÉÆ¶É& - uäù½þÉä®äú 

iÉÞiÉÒªÉÉÆ¶É& - uèù½þÉä®úÉ 

SÉiÉÖvÉÉÈ¶É& - uäù½þÉä®äú 

OÉxlÉºÉÚÊSÉ 

¹ÉhhÉ¨ÉÉºÉÒªÉ {É®úÒIÉÉ |É¶xÉGò¨É& 
   {É\SÉ |É¶xÉÉ& ºÉ¨ÉÉxÉ¦ÉÉ®úÉ& 

1-3 ={ÉxªÉÉºÉÉ& ¹ÉhhÉÉÆ jÉÒÊhÉ ÊuùiÉÒªÉiÉÞiÉÒªÉSÉiÉÖlÉÉÈ¶Éä¦ªÉ 

4 ±ÉPÉÚ{ÉxªÉÉºÉ& SÉiÉÖ¦ªÉÇ& uäù BEòÉÆ¶ÉÉiÉÂ 

5 ±ÉPÉÖÊ]õ{{ÉhÉÒ& +¹]äõ¦ªÉ& SÉi´ÉÉÊ®ú ºÉ´Éæ¦ªÉ& +Æ¶Éä¦ªÉ& (+jÉ SÉi´ÉÉÊ®ú|É¶xÉªÉÖHòÉ& uäùÊ´É¦ÉÉMÉäºiÉ&) 

संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 VÉÉxÉÉÊiÉ {ÉÉ®ú¨{ÉªÉÉÇOÉxlÉ ¦ÉÉ¹ÉÉ¶ÉÉºjÉ ºÉÉ¨ÉÉÊVÉEò 

nùÉ¶ÉÇÊxÉEò {ÉÊ®ú|ÉäIªÉä ={ÉÊxÉ¹ÉnùÉÊnùiÉ 

 

प्र.प्र-1 

प्र वव.प्र 1 

ज परर 9  

0 

 वव.प्र 2 VÉÉxÉÉÊiÉ ºÉÆÊ½þiÉÉ ¥ÉÉÀhÉ+É®úhªÉEòÉÊnùxÉÂ ´ÉèÊnùEòOÉxlÉÉxÉÂ  

 

प्र.प्र-1 

प्र वव.प्र1 

ज परर,िा 9  

0 
वव.प्र 3 +´ÉÎSUôÎxiÉ ¦ÉÉ¹ÉÉ¶ÉÉºjÉ®úÒiªÉÉ¥ÉÉÀhÉOÉxlÉÉxÉÂ 

 

प्र.प्र-1,4 

प्र वव.प्र3 

अि परर िा 9  

0 
वव.प्र 4 +´ÉMÉSUôÊiÉ ºÉÉÊ½þiªÉ nùÉ¶ÉÇÊxÉEò iÉ±ÉÉxÉÂ +É®úhªÉEòÉxÉÉÆ 

 

प्र.प्र-1 

प्र वव.प्र2,3 

अि परर 9  

0 
वव.प्र 5 |ÉÉSÉÒxÉYÉÉxÉÆ +ÉvÉÖÊxÉEòYÉÉxÉ SÉ VÉÉxÉÉÊiÉ ºÉ¨Éx´ÉªÉiªÉ 

|ÉSÉÒxÉ¦ÉÉ®úiÉÒªÉYÉÉxÉ {É®ú¨{É®úÉÆ 

 

प्र.प्र-1,4 

प्र वव.प्र1,2 

ज परर 9  

0 

वव.प्र 6 +{ÉOÉxlÉxÉÉÊxÉ ºÉÉ¨ÉÉÊVÉEònùÉ¶ÉÇÊxÉEò ´ÉÒIÉhÉä 

 

प्र.प्र-1,4 

प्र वव.प्र1,2 

अप  परर 9  

0 
वव.प्र 7 VÉÉxÉÉÊiÉ ´ÉèÊnùEòÉOÉxlÉÉxÉÉÆ ºÉÉèxnùªÉÇ¶ÉÉºjÉ¨ÉÚ±ªÉÉxÉÂ 

+ÉvÉÖÊxÉEò{ÉÊ®ú|ÉäIªÉä iÉÉ®úiÉ¨ªÉÊ´ÉSÉÉ®Æú EòiÉÖÈ िभिहत च 

 

प्र.प्र-1 

प्र वव.प्र3 

ज परर 9  

0 

वव.प्र 8 +´ÉMÉSUôÊiÉ +´ÉÉÇSÉÒxÉ´ÉèÊnùEò OÉxlÉÉxÉÉÆ vÉÉÌ¨ÉEò¨ÉÚ±ªÉÉxÉÂ 

 

प्र.प्र-4 

प्र वव.प्र5 

अि  परर 9  

आहत्म 72 
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PSAM12543 :KERALA SANSKRIT LITERATURE 

(Answers may either in Sanskrit or in English. 

In writing Sanskrit Devanagari script should be used) 

 

Number of credits : Four 

Course Outcome :  

1. Understand the vast literary heritage of Sanskrit Literature in General  

2. Appreciate important creative writers and their Contributions to Kerala Sanskrit 

Literature 

3. Evaluate the Sanskrit Kavyas in different divisions with its literary merits  

4. Analyse the social and cultural perspectives of Sanskrit Literature of Kerala 

5. UnderstandSanskrit Literature of pre and post Independence period dealt with 

Aayanisation and Modernazation 

6. Comprehend the Aesthetic values reflected in Kerala Sanskrit Literature and 

compare them with modern perspectives.     

7. Appreciate the importance of Historical Kavyas delineating the history of Kerala 

8. Appreciate ethical, social and historical values of Kerala Sanskrit Literature 

compared to other indian Literatures. 

 

Course outline  : 4 Units.  

 

Unit I-Introduction to Sanskrit language and literature -Gadya, Padya, Campu, 

Stotrakavyas - Mahakavyas - Khandakavyas - Drsya, Sravya, Sandesakavyas - historical 

and philosophical kavyas in Sanskrit - Sanskrit literature of Pre- independence and Post 

– independence period – study of modern works dealing with aryanisation and 

modernization.    

Unit II- Kerala Sanskrit literature important works and authors – Kulasekhara  

Alvar, Lilasuka, Sankaracarya, Atula, Melputtur Narayanabhatta, Manaveda, -Dr. K. N. 

Ezhuthacchan – Prof. P. C. Devasya  

Unit III-Kerala contribution to Sastraic literature – works and authors on the areas like 

astronomy, Ayurveda, architecture, fine arts – commentarial literature of Kerala – 

contribution to Indian philosophy by Keralites. 

Unit IV-Intensive study of selected portions from Narayaniya(First dasaka), 

Keralodaya(first canto first 20 verses), Krstubhagavata(Giriprabhasanam), 

Angalasamrajya(first ten verses from first canto), Saundaryalahari(first ten verses) and 

Purvabharatacampu(first ten verses).  

 

Evaluation :  

Internal : 1 credit for assignment/seminar presentation 

      1 credit for mid-term examination 

 External : 2 credits for end semester examination 

Hour distribution:  Unit  I- 1 hour,    Unit  II- 1 hour,  Unit III- 1 hour,  Unit IV- 4 

hours 

Referance 

1. Studies in Kerala Sanskrit Literature, Dr. N. V. P. Unithiri, Publication Division, Uty. 
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ofCalicut, 2004. 

2. Contribution of Kerala to Sanskrit Literature, Dr. K. Kunjunni Raja. 

3. Musikavamsam, Dr. K. Raghavan Pillai, Text with Malayalam Commentary, Dept. of 

Publications, Uty. of Kerala, Tvm, 1983. 

4. Keralodayah, (two parts) Dr. K. N. Ezhuthacchan, Dept. of Cultural Publications,  

Trivandrum, 1992. 

5. Keralodaya – An Epic Kavya of Kerala, Dr. Dharmaraj Adat. 

6. Narayaniyam, Guruvayur Devasvam Publication, 4th Edn. 1995  

7. Keraliyasamskrtasahityacaritram, Vatakkumkur Rajarajavarma, SSUS Publication. 

8. Keralasahityacaritram, Ullur S PrameswaraIyer, Kerala Uty. Publication, Tvm 

9. Keralasahityacaritram, Kerala Sahitya Academi, Thrissur 

10. Krstubhagavata, P. C. Devasya, Cultural Dept. Publications, Kerala. 

11. Angalasamrajya, A. R. Rajarajavarma, Cultural Dept. Publications, Kerala 

12. Visvabhanu, P. K. Narayana Pillai 

13. Bharatendu, C. V. Vasudeva Bhattathiri 

14. Saundaryalahari of Sankaracarya 

15. Purvabharatacampu of Manaveda 

 

Scheme of question paper 

 

Five questions having equal weightage. 

Q 1-3. Essays, 3 essays out of 6 from II,III& IV units  

Q 4. Short essays, 2 short essays out of 4 from unit I 

Q 5. Short notes, 4 short notes out of 8 from all units 
 

 
Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO 1 Understand the vast literary heritage of Classical 

Sanskrit  

 

PO - 1 

PSO - 2 

 

U 

 

C 

9  

0 

CO 2 Appreciateimportant creative writers of Sanskrit  

PO - 2 

PSO -1,3 

 

An 

 

C 

9  

0 

CO 3 Evaluate the origin and development of 

Classical Sanskrit Literaturein depth  

PO - 1 

PSO - 3 

 

An 

 

C 

9  

0 

CO 4 Analyse the social and cultural perspectives of 

Sanskrit Literature  

 

PO – 1,2 

PSO - 5 

 

An 

 

C 

9  

0 

CO 5 Understand and interpret the Ethical values of 

Indian Classics ( 

 

PO - 4 

PSO - 5 

 

U 

 

C 

9  

0 

CO 6 Comprehend the Aesthetic values reflected in 

Sanskrit Literature and compare them with 

modern perspectives.   

  

 

PO - 2 

PSO –4,6 

 

E 

 

P 

9  

0 

CO 7 Appreciate Literary Legands and their immense 

contributions to the field of Sanskrit Literature  

 

PO - 3 

PSO –3,5 

An  

F 

9  

0 

CO 8 Appreciate ethical and historical values of 

Sanskrit Literature compared to other indian 

Literatures.  

PO 4 

PSO 5, 6 

An F,C 9 0 

Total number of hours 72 
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Ê{É BºÉÂ B B¨ÉÂ 12543 Eäò®ú±ÉÒªÉºÉÆºEÞòiÉºÉÉÊ½þiªÉ¨ÉÂ 

={É±ÉÎ¤vÉ& 4 

Ê´É |É   

1. VÉÉxÉÉÊiÉ ¤ÉÞ½þpÚù{ÉÆ ºÉÆºEÞòiÉºÉÉÊ½þiªÉÆ ºÉÉ¨ÉÉxªÉ®úÒiªÉÉ* 

1. +´ÉMÉSUôÊiÉ Eäò®ú±ÉÒªÉºÉÆºEÞòiÉºÉÉÊ½þiªÉEòÉ®úÉ¨ÉÂ iÉä¹ÉÉÆ ªÉÉäMÉnùÉxÉÆ SÉ 

2. +´ÉÎSUôÎxiÉ ºÉÆºEÞòiÉEòÉ´ªÉ¦ÉänùÉxÉÂ iÉä¹ÉÉÆ ºÉÉèxnùªÉÇMÉÖhÉÉxÉÂ SÉ 

3. +{ÉOÉlÉxÉÉÊxÉ Eäò®ú±ÉÒªÉ ºÉÆºEÞòiÉºÉÉÊ½þiªÉÆ ºÉÉ¨ÉÉÊVÉEòºÉÉÆºEòÉÊ®úEò{ÉÊ®ú|ÉäIªÉªÉÉä& 

4. +{ÉOÉlÉxÉÉÊxÉ Eäò®ú±ÉÒªÉ ºÉÆºEÞòiÉºÉÉÊ½þiªÉÆ ºÉÉ¨ÉÉÊVÉEòºÉÉÆºEòÉÊ®úEò{ÉÊ®ú|ÉäIªÉªÉÉä  

5. VÉÉxÉÉÊiÉ ºÉÉèxnùªÉÉÇi¨ÉEòiÉÉÆ Eäò®ú±ÉÒªÉ ºÉÆºEÞòiÉºÉÉÊ½þiªÉºªÉ +ÉvÉÖÊxÉEò {ÉÊ®ú|ÉäIªÉä iÉÉ®úiÉ¨ªÉÆ Eò®úÉäÊiÉ SÉ 

6. +´ÉMÉSUôÎxiÉ Eäò®ú±ÉÒªÉ SÉÊ®újÉEòÉ´ªÉÉxÉÉÆ |ÉÉvÉÉxªÉÆ Eäò®ú±ÉSÉÊ®újÉÊSÉjÉhÉä 

7. +´ÉMÉSUôÊiÉ vÉÌ¨ÉEò, ºÉ¨ÉÉÊVÉEò, BäÊiÉ½þÉÊºÉEò ¨ÉÚ±ªÉÉxÉÂ Eäò®ú±ÉÒªÉºÉÆºEÞòiÉºÉÉÊ½þiªÉºªÉ 

 

Ê´É¹ÉªÉPÉ]õxÉÉ – 4 

BEòÉÆ¶É& - ºÉÆºEÞòiÉ¦ÉÉ¹ÉÉªÉÉ& ºÉÉÊ½þiªÉºªÉ SÉ ºÉÉ¨ÉÉxªÉ{ÉÊ®úSÉ®úÉ& - MÉt, {Ét, SÉ¨{ÉÚ ºiÉÉäjÉEòÉ´ªÉ - ¨É½þÉEòÉ´ªÉ, 

JÉhb÷EòÉ´ªÉ, où¶ªÉ, ¸ÉÖ´ªÉ, ºÉxnäù¶ÉEòÉ´ªÉÉÊxÉ – BäÊiÉ½þÉÊºÉEò (SÉÊ®újÉ) nùÉ¶ÉÇÊxÉEò EòÉ´ªÉÉÊxÉ - º´ÉiÉxjÉiÉªÉÉ& 

{ÉÚ´ÉÉækÉ®úÒªÉ EòÉ±ÉÒªÉ ºÉÆºEÞòiÉEòÉ´ªÉÉxÉÉÆ {ÉÊ®úSÉªÉÆ - +ÉªÉÇiÉÉ°ü{Éä - +ÉvÉÖÊxÉEò °ü{Éä SÉ +ÉvÉÖÊxÉEòEÞòiÉÒxÉÉÆ {É`öxÉ¨ÉÂ 

ÊuùiÉÒªÉÉÆ¶É& - Eäò®ú±ÉÒªÉºÉÆºEÞòiÉºÉÉÊ½þiªÉä |É¨ÉÖJÉ ®úSÉÊªÉiÉÉ®ú& - EÖò±É¶ÉäJÉ®ú +±´ÉÉ®Âú ±ÉÒ±ÉÉ¶ÉÖEò, ¶ÉRÂóEò®úÉSÉÉªÉÇ - 

+iÉÖ±É - ¨Éä±{{ÉkÉÚ®Âú xÉÉ®úÉªÉhÉ¦É^õ&, ¨ÉÉxÉ´Éänù& Eäò BxÉ B¹ÉÖjÉSUäôxÉÂ – Ê{É ÊºÉ näù´ÉºªÉÉ 

iÉÞiÉÒªÉÉÆ¶É& - ¶ÉÉºjÉÊ´É¹ÉªÉä¹ÉÖ Eäò®ú±ÉºªÉ ªÉÉäMÉÉnùÉxÉ¨ÉÂ – VªÉÉäÊiÉ¶ÉÉºjÉä, +ÉªÉÖ´Éænäù, ´ÉÉºiÉÖÊ´ÉtÉªÉÉÆ C±ÉÉºÉÖ SÉ 

|É¨ÉÖJÉOÉxlÉÉÊxÉ iÉä¹ÉÉÆ EòiÉÉÇ®ú& - Eäò®ú±ÉÒªÉ´ªÉÉJªÉÉxÉºÉÉÊ½þiªÉ¨ÉÂ – nù¶ÉÇxÉÊ´É¹ÉªÉä Eäò®ú±ÉºªÉ ªÉÉäMÉnùÉxÉÆ 

SÉiÉÖlÉÉÈ¶É& - Ê´É¶ÉnùÉvªÉªÉxÉÆ – xÉÉ®úªÉhÉÒªÉºªÉ |ÉlÉ¨É nù¶ÉEÆò – Eäò®ú±ÉÉänùªÉºªÉ |ÉlÉ¨ÉºÉMÉÇºªÉ Ë´É¶ÉÊiÉ¶±ÉÉäEòÉ& ÊGòºiÉÖ 

¦ÉÉMÉ´ÉiÉºªÉ ÊMÉÊ®ú|É¦ÉÉ¹ÉhÉÆ - +¼MÉ±ÉºÉÉ©ÉÉVªÉºªÉ |ÉlÉ¨ÉºÉMÉÉÇiÉ - ºÉÉèxnùªÉÇ±É½þ®úÒ  +ÉvªÉnù¶É¶±ÉÉäEòÉ& {ÉÚ´ÉÇ¦ÉÉ®úiÉSÉ¨{ÉÚ 

|ÉlÉ¨Énù¶É¶±ÉÉäEòÉ& 

ÊxÉvÉÉÇ®úhÉGò¨É& 

+¦ªÉxiÉ®Æú BEòÉ ={É±ÉÎ¤vÉ& / ÊxÉÌnù¹]õEòÉ´ªÉÆ / |É¤ÉxvÉ|ÉºiÉÖÊiÉ BEòÉ ={É±ÉÎ¤vÉ& +´ÉÉxiÉ®úÒªÉ{É®úÒIÉÉ 

¤ÉÉÁÆ – uäù ={É±ÉÎ¤vÉ& ¹ÉhhÉ¨ÉÉºÉÉxiÉ{É®úÒIÉÉ 

     ½þÉä®úÉGò¨É& 
BEòÉÆ¶É& - BEòÉ ½þÉä®úÉ, ÊuùiÉÒªÉÉÆ¶É& - BEòÉ½þÉä®úÉ iÉÞiÉÒªÉÉÆ¶É& BEòÉ ½þÉä®úÉ SÉiÉÖlÉÉÈ¶É& - ÊjÉ½þÉä®úÉ& OÉxlÉºÉÚÊSÉ - 

={ÉÊ®úºÉÚÊSÉiÉÉ 

¹ÉhhÉ¨ÉÉºÉÒªÉ{É®úÒIÉÉ|É¶xÉGò¨É& 

1-3   ={ÉxªÉÉºÉÉ& ¹ÉhhÉÉÆ jÉÒÊhÉ ÊuùiÉÒªÉÉÆ¶É, iÉÞiÉÒªÉÉÆ¶ÉÉ 

4 ±ÉPÉÚ{ÉxªÉÉºÉ& SÉiÉÖ¦ªÉÇ& SÉiÉÖlÉÉÈ¶Éä¦ªÉ& uäù BEòÉÆ¶ÉÉiÉ 

5 ±ÉPÉÚÊ]õ{{ÉhÉÒ& +¹]äõ¦ªÉ& SÉi´ÉÉÊ®ú ºÉ´Éæ¦ªÉ& +Æ¶Éä¦ªÉ& 

संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 VÉÉxÉÉÊiÉ ¤ÉÞ½þpÚù{ÉÆ ºÉÆºEÞòiÉºÉÉÊ½þiªÉÆ ºÉÉ¨ÉÉxªÉ®úÒiªÉÉ प्र.प्र-1 

प्र वव.प्र 2 

ज परर 9  

0 

 वव.प्र 2 +´ÉMÉSUôÊiÉ Eäò®ú±ÉÒªÉºÉÆºEÞòiÉºÉÉÊ½þiªÉEòÉ®úÉ¨ÉÂ iÉä¹ÉÉÆ 

ªÉÉäMÉnùÉxÉÆ SÉ 

प्र.प्र-2 

प्र वव.प्र1,3 

अि  परर 9  

0 
वव.प्र 3 +´ÉÎSUôÎxiÉ ºÉÆºEÞòiÉEòÉ´ªÉ¦ÉänùÉxÉÂ iÉä¹ÉÉÆ 

ºÉÉèxnùªÉÇMÉÖhÉÉxÉÂSÉ 

 

प्र.प्र-1  

प्र वव.प्र3 

अि  परर 9  

0 

वव.प्र 4 +{ÉOÉlÉxÉÉÊxÉ Eäò®ú±ÉÒªÉ ºÉÆºEÞòiÉºÉÉÊ½þiªÉÆ 

ºÉÉ¨ÉÉÊVÉEòºÉÉÆºEòÉÊ®úEò{ÉÊ®ú|ÉäIªÉªÉÉä 

प्र.प्र-1 

प्र वव.प्र2,5 

अि  परर 9  

0 
वव.प्र 5 VÉÉxÉÉÊiÉ º´ÉiÉxjÉiÉÉªÉÉ& {ÉÚ´ÉÉækÉ®úEòÉ±ÉÒxÉÉxÉÂ 

ºÉÆºEÞòiÉ´ÉÉIMÉ¨ÉªÉÉxÉÂ iÉä¹ÉÉÆ +ÉªÉÇiÉÉ°ü{ÉÆ +ÉvÉÖÊxÉEò°ü{Éä 

SÉ 

 

प्र.प्र-4 

प्र वव.प्र5 

ज परर 9  

0 

वव.प्र 6 VÉÉxÉÉÊiÉ ºÉÉèxnùªÉÉÇi¨ÉEòiÉÉÆ Eäò®ú±ÉÒªÉ ºÉÆºEÞòiÉºÉÉÊ½þiªÉºªÉ प्र.प्र-2 अि  आन ु 9  
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+ÉvÉÖÊxÉEò {ÉÊ®ú|ÉäIªÉä iÉÉ®úiÉ¨ªÉÆ Eò®úÉäÊiÉ SÉ 

 

प्र वव.प्र4,6 0 

वव.प्र 7 +´ÉMÉSUôÎxiÉ Eäò®ú±ÉÒªÉ SÉÊ®újÉEòÉ´ªÉÉxÉÉÆ |ÉÉvÉÉxªÉÆ 

Eäò®ú±ÉSÉÊ®újÉÊSÉjÉhÉä 

 

प्र.प्र-3 

प्र वव.प्र3,5 

अि िा 9  

0 

वव.प्र 8 +´ÉMÉSUôÊiÉ vÉÌ¨ÉEò, ºÉ¨ÉÉÊVÉEò, BäÊiÉ½þÉÊºÉEò 

¨ÉÚ±ªÉÉxÉÂ Eäò®ú±ÉÒªÉºÉÆºEÞòiÉºÉÉÊ½þiªÉºªÉ 

प्र.प्र-4 

प्र वव.प्र5,6 

अि परर 9 0 

 आहत्म  72 

 

 

 

 

 

PSAM12544 :PLAYS OF BHASA  

(Answers may be either in Sanskrit or in English. 

In writing Sanskrit Devanagari script should be used) 

 

Number of credits : Four 

Course Outcome :  

1. Understand the dramaturgical contribution beginning with Bharata to Indian 

tradition 

2. Appreciate important dramatists and their immense contribution to the dramatic 

Literature. 

3. Understand Origin and development of Sanskrit drama through centuries and 

compare with Modern perspectives and Stage arrangements.Evaluate the different 

performing arts in India and its relation to Natyastra 

4. Analyse the cultural perspectives of Dramaturgy reflected in the social lifeof Indian 

people 

5. Understand Sanskrit Literature of pre and post Independence period dealt with 

Aayanisation and Modernazation  

6. Comprehend the Aesthetic values reflectedin ancient theatrical works and compare 

them with modern perspectives.     

7. Appreciate the importance of Natyasastra and its influence in modern times. 

8.  Appreciate ethical, social and historical values of Sanskrit Dramas compared to 

other indianDramas.  

         

Course outline  : 4 Units.   

Unit I  General introduction – Sanskrit Drama: origin and development- 

Asvaghosa – Kalidasa – Bhavabhuti – Sudraka etc. 

Unit II Bhasa’s plays- Ganapati Sastri- 13 plays of Trivandrum series – views 

of modern researchers. 

Unit III Karnabharam (intensive study) 

Unit IV Svapnavasavadattam (intensive study) 

 

Evaluation :  

Internal :  1 credit for assignment/seminar presentation 

                1 credit for mid-term examination 

External : 2 credit for end semester examination 



73 

 

 

Hour distribution: Unit I- 1 hour,  Unit II- 1 hour,  Unit III-2 hour,   Unit IV- 2 hours  

 

Reference 

1. New Problems of Bhasa Plays, N.P. Unni, Nag Publication, Delhi. 

2. Bhasa Afresh, Dr. N. P. Unni, Nag Publishers, Delhi, 2000 

3. Complete Works of Bhasa, C.R. Danakar, Motilal Banarsidass, Delhi 

4. Sanskrit Drama in Performance, (Ed.) Rachel Van M Baumer & James R Brandon, 

MLBD  New Delhi: 1993 

5. Bhasanatakasarvasvam, Dr.  Sudhamsu Chadurvedi. 

6. Bhasa - A Study, A. D. Pusalkar, Motilal Banarsidass, Delhi. 

7. Sanskrit Drama - Its Origin and Decline, Indu Shekhar. 

8. The Theatres of Bharata and Some Aspects of Sanskrit PlayProduction, 

Govarddhan Panchal. 

9. Pratimanataka of Bhasa, (Ed.) M.R. Kale. Motilal Banarsidass, Delhi. 

10. Brhadsamskrtanibhandhakalika, Pandit Sivaprssad Dvivedi. 

11. Bhasanatakachakram, (Ed.) Dr. T. Bhaskaran, Manuscript Library, Kerala 

University Thiruvananthapuram. 

12. Bhasabharatam, Kavalam Narayana Panikkar. 

13. Karnabharam. 

14. Svapnavasavadattam. 

Scheme of question paper 

Five questions having equal weightage. 

Q 1-3. Essays, 3 essays out of 6 from I, II & IV units  

Q 4. Short essays, 2 short essays out of 4 from III & IV units 

Q 5. Short notes, 4 short notes/annotations out of 8 from all units 

 
Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO 1 Understand the vast literary heritage of Classical 

Sanskrit  

 

PO - 1 

PSO - 2 

 

U 

 

C 

9 0 

 

CO 2 Appreciateimportant creative writers of Sanskrit  

PO - 1 

PSO - 3 

 

An 

 

C 

9 0 

CO 3 Evaluate the origin and development of Classical 

Sanskrit Literaturein depth  

PO - 3 

PSO -1,3 

 

E 

 

F 

9 0 

CO 4 Analyse the social and cultural perspectives of 

Sanskrit Literature  

 

PO - 1 

PSO - 3 

 

E 

 

F,C 

9 0 

CO 5 Understand and interpret the Ethical values of 

Indian Classics  

 

PO – 1,3 

PSO - 5 

 

An 

 

C 

9 0 

CO 6 Comprehend the Aesthetic values reflected in 

Sanskrit Literature and compare them with modern 

perspectives.     

 

PO - 4 

PSO – 5,6 

 

U 

 

C 

9 0 

CO 7 Appreciate Literary Legands and their immense 

contributions to the field of Sanskrit Literature  

 

PO - 2 

PSO – 4,6 

 

E 

 

C,P 

9 0 

CO 8 Appreciate ethical and historical values of Sanskrit 

Literature compared to other indian Literatures.

  

PO 3 

PSO 5,6 

An C 9 0 
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Total number of hours 72 

 

Ê{É BºÉÂ B B¨ÉÂ 12544¦ÉÉºÉEÞòiÉ°ü{ÉEòÉÊhÉ 

={É±ÉÎ¤vÉ& 4 

Ê´É.|É. 

1. VÉÉxÉÉÊiÉ ¦ÉÉ®úiÉÉnùÉ®ú¦ªÉ ¦ÉÉ®úiÉÒªÉ{É®ú¨{É®úÉªÉÉ& xÉÉ]õ¬Ê´É¹ÉªÉä ªÉÉäMÉnùÉxÉÆ |É¨ÉÖJÉ Eò´ÉÒxÉÂ* 

2. +´ÉMÉSUôÊiÉ iÉä¹ÉÉÆ °ü{ÉEòÊ´É¹ÉªÉEò ªÉÉäMÉnùÉxÉÆ SÉ* 

3. VÉÉxÉÉÊiÉ °ü{ÉEòºÉÉÊ½þiªÉºªÉ =i{ÉÊkÉÊ´ÉEòÉºÉÉxÉÂ {É®ú¨{É®úªÉÉ, +ÉvÉÖÊxÉEò®úRÂóMÉºÉVVÉÒEò®úhÉ {ÉÊ®ú|ÉäIªÉähÉ iÉÉ®úiÉ¨ªÉÆ Eò®úÉäÊiÉ 

SÉ +´ÉÎSUôxÉÊiÉ Ê´ÉÊ¦ÉzÉ xÉÉ]õ¬°ü{ÉÉxÉÂ iÉä¹ÉÉÆ xÉÉ]õ¬¶ÉÉºjÉÊxÉ¹`öi´ÉÆ SÉ* 

4. +{ÉOÉlxÉÉÊiÉ ¦ÉÉ®úiÉÒªÉºÉ¨ÉÉVÉä xÉÉ]õ¬¶ÉÉºjÉÒªÉ ºÉÆºEòÉÊ®úEò{ÉÊ®ú|ÉäIªÉºªÉ |É¦ÉÉ´ÉÆ* 

5. VÉÉxÉÉÊiÉ ºÉÆºEÞòiÉºÉÉÊ½þiªÉºªÉ º´ÉÉiÉxjªÉÉäkÉ®úiÉÉÆ º´ÉÉiÉxjªÉ{ÉÚ´Éç SÉ +ÉªÉÇ´ÉiEò®úhÉºªÉ +ÉvÉÖÊxÉEòÉiÉÉªÉÉÆ SÉ {ÉÊ®ú|ÉäIªÉä* 

6. +´ÉMÉSUôÊiÉ {ÉÖ®úÉiÉxÉ°ü{ÉEòÉhÉÉÆ ºÉÉèxnùªÉÉÇi¨ÉEò¨ÉÚ±ªÉÉxÉÂ +vÉÖÊxÉEò {ÉÊ®ú|ÉäIªÉä iÉÉ®úiÉ¨ªÉÆ Eò®úÉäÊiÉ SÉ* 

7. +´ÉMÉSUôÊiÉ xÉÉ]õ¬¶ÉÉºjÉºªÉ |ÉÉ¨ÉÖJªÉÉÆ iÉºªÉ +ÉvÉÖÊxÉEò ±ÉÉäEäò |É¦ÉÉ´ÉÆ SÉ* 

8. +´ÉMÉSUôÊiÉ ºÉÆºEÞòiÉ°ü{ÉEòÉhÉÉÆ vÉÉÌ¨ÉEò, ºÉ¨ÉÉÊVÉE BäÊiÉ½þÉÊºÉEò¨ÉÚ±ªÉÉxÉÂ <iÉ®ú ¦ÉÉ¹É°ü{ÉEèòºÉ½þiÉÉ®úiÉ¨ªÉäxÉ* 

 

Ê´É¹ÉªÉPÉ]õxÉÉ – 4 ={É±ÉÎ¤vÉ& 

BEòÉÆ¶É& - ºÉÆºEÞòiÉ°ü{ÉEòºÉÉÊ½þiªÉºªÉ ºÉÉ¨ÉÉxªÉ{ÉÊ®úSÉªÉÆ - =i{ÉÊkÉ& Ê´ÉEòÉºÉ& SÉ - +·ÉPÉÉä¹É& - EòÉÊ±ÉnùÉºÉ& - ¦É´É¦ÉÚÊiÉ 

- ¶ÉÚpùEòÉÊnù 

ÊuùiÉÒªÉÉÆ¶É& - ¦ÉÉºÉEÞòiÉªÉ& - MÉhÉ{ÉÊiÉ¶ÉÉÎºjÉ – jÉªÉÉänù¶É°ü{ÉEòÉÊhÉ - +vÉÖÊxÉEò {ÉÎhb÷iÉÉxÉÉÆ ¨ÉiÉÉÊxÉ 

iÉÞiÉÒªÉÉÆ¶É& - Ê´É¶ÉnùÉvªÉªÉxÉÆ – EòhÉÇ¦ÉÉ®úºªÉ 

SÉiÉÖlÉÉÈ¶É& - º´É{xÉ´ÉÉºÉ´ÉnùkÉºªÉ Ê´É¶ÉnùÉvªÉªÉxÉÆ 

ÊxÉvÉÉÇ®úhÉGò¨É& 

+É¦ªÉxiÉ®Æú – BEòÉ ={É±ÉÎ¤vÉ& ÊxÉÌnù¹]õEòÉªÉÈ / |É¤ÉxvÉ|ÉºiÉÖÊiÉ& BEòÉ ={É±ÉÎ¤vÉ& +´ÉÉxiÉ®úÒªÉ{É®úÒIÉÉ* 

¤ÉÉÁÆ – uäù ={É±ÉÎ¤vÉ& ¹ÉhhÉ¨ÉÉºÉxiÉ{É®úÒIÉÉ& 

½þÉä®úÉGò¨É& 

BEòÉÆ¶É& - 1½þÉä®úÉ  ÊuùiÉÒªÉÉÆ¶É& - 1½þÉä®úÉ iÉÞiÉÒªÉÉÆ¶É& - 2½þÉä®úÉ SÉiÉÖlÉÉÈ¶É& - 1½þÉä®úÉ 
OÉxlÉºÉÚÊSÉ& - ={ÉÊ®úºÉÚÊSÉiÉÉ 

{É®úÒIÉÉªÉÉ& |É¶xÉGò¨É& 

1-3 ={ÉxªÉÉºÉ¶SÉÖxÉÉ ¹ÉhhÉÉ jÉÒÊhÉ BEòÉÆ¶ÉÊuùiÉÒªÉSÉiÉÖlÉæ¦ªÉ 

4 - ±ÉPÉÚ{ÉxªÉÉºÉ& - SÉiÉÖlÉÉÈ uäù iÉÞiÉÒªÉSÉiÉÖlÉÉÈ¶Éä¦ªÉ& 

5 - ±ÉPÉÚÊ]õ{{ÉhÉÒ +¹]äõ¦ªÉ& SÉi´ÉÉÊ®ú ºÉ´Éæ¦ªÉ& +Æ¶Éä¦ªÉ& 

संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 VÉÉxÉÉÊiÉ ¦ÉÉ®úiÉÉnùÉ®ú¦ªÉ ¦ÉÉ®úiÉÒªÉ{É®ú¨{É®úÉªÉÉ& 

xÉÉ]õ¬Ê´É¹ÉªÉä ªÉÉäMÉnùÉxÉÆ |É¨ÉÖJÉ Eò´ÉÒxÉÂ* 

 

प्र.प्र- 
प्र वव.प्र 

ज परर 9  

0 

 वव.प्र 2 +´ÉMÉSUôÊiÉ iÉä¹ÉÉÆ °ü{ÉEòÊ´É¹ÉªÉEò ªÉÉäMÉnùÉxÉÆ SÉ* 

 

प्र.प्र- 
प्र वव.प्र 

अि परर 9  

0 
वव.प्र 3 VÉÉxÉÉÊiÉ °ü{ÉEòºÉÉÊ½þiªÉºªÉ =i{ÉÊkÉÊ´ÉEòÉºÉÉxÉÂ 

{É®ú¨{É®úªÉÉ, +ÉvÉÖÊxÉEò®úRÂóMÉºÉVVÉÒEò®úhÉ {ÉÊ®ú|ÉäIªÉähÉ 

iÉÉ®úiÉ¨ªÉÆ Eò®úÉäÊiÉ SÉ +´ÉÎSUôxÉÊiÉ Ê´ÉÊ¦ÉzÉ xÉÉ]õ¬°ü{ÉÉxÉÂ 

iÉä¹ÉÉÆ xÉÉ]õ¬¶ÉÉºjÉÊxÉ¹`öi´ÉÆ SÉ* 

 

प्र.प्र- 
प्र वव.प्र 

अि िा 9  

0 

वव.प्र 4 +{ÉOÉlxÉÉÊiÉ ¦ÉÉ®úiÉÒªÉºÉ¨ÉÉVÉä xÉÉ]õ¬¶ÉÉºjÉÒªÉ 

ºÉÆºEòÉÊ®úEò{ÉÊ®ú|ÉäIªÉºªÉ |É¦ÉÉ´ÉÆ* 

 

प्र.प्र- 
प्र वव.प्र 

अि िा परर 9  

0 

वव.प्र 5 VÉÉxÉÉÊiÉ ºÉÆºEÞòiÉºÉÉÊ½þiªÉºªÉ º´ÉÉiÉxjªÉÉäkÉ®úiÉÉÆ 

º´ÉÉiÉxjªÉ{ÉÚ´Éç SÉ +ÉªÉÇ´ÉiEò®úhÉºªÉ +ÉvÉÖÊxÉEòÉiÉÉªÉÉÆ SÉ 

{ÉÊ®ú|ÉäIªÉä 

प्र.प्र- 
प्र वव.प्र 

ज िा 9  

0 
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वव.प्र 6 +´ÉMÉSUôÊiÉ {ÉÖ®úÉiÉxÉ°ü{ÉEòÉhÉÉÆ ºÉÉèxnùªÉÉÇi¨ÉEò¨ÉÚ±ªÉÉxÉÂ 

+vÉÖÊxÉEò {ÉÊ®ú|ÉäIªÉä iÉÉ®úiÉ¨ªÉÆ Eò®úÉäÊiÉ SÉ* 

 

प्र.प्र- 
प्र वव.प्र 

अि िा 9  

0 

वव.प्र 7 +´ÉMÉSUôÊiÉ xÉÉ]õ¬¶ÉÉºjÉºªÉ |ÉÉ¨ÉÖJªÉÉÆ iÉºªÉ +ÉvÉÖÊxÉEò 

±ÉÉäEäò |É¦ÉÉ´ÉÆ SÉ* 

 

प्र.प्र- 
प्र वव.प्र 

अि िा परर 9  

0 

वव.प्र 8 +´ÉMÉSUôÊiÉ ºÉÆºEÞòiÉ°ü{ÉEòÉhÉÉÆ vÉÉÌ¨ÉEò, ºÉ¨ÉÉÊVÉE 

BäÊiÉ½þÉÊºÉEò¨ÉÚ±ªÉÉxÉÂ <iÉ®ú ¦ÉÉ¹É°ü{ÉEèòºÉ½þiÉÉ®úiÉ¨ªÉäxÉ* 

प्र.प्र- 
प्र वव.प्र 

अि  िा 9  

आहत्म   72 

 

 

PSAM12545:JURISPRUDENCE IN ANCIENT INDIA 

(Answers may be either in Sanskrit or in English. 

In writing Sanskrit Devanagari script should be used) 

Number of credits : Four 

CourseOutcome :  

1. Understand the The Indian Tradition of Law and its importance in the modern 

jurisdiction 

2. Appreciate ancienttraditional works of Indian Jurisdiction and compare their 

relevance in modern times 

3. Evaluate the smriti texts and, Niti textslike Manusmrti, Yanjavalkyasmrti, 

Nitisataka, Arthasastra 

4. Analyse the Modern Civil, Criminal, and, Minor laws -its ancient background 

present and past 

5. Evaluate thePrinciples of Indian law between tradition and            Modernity  

6. Understandbroadly the administrative awareness contained insmrities. 

7. Appreciate the Indian concept of Human rights anddevelopment 

8. Evaluate the legal, and constitutional history of India.  

         

Course Outline  : 4 Units.  

  

Unit I -General study of Kalpasutras, Dharmasutras,Dharmasastras,Smrtiand Niti texts. 

General nature of the Smrtis – familiarizing important Smrti textsscopeand 

meaning of Indian Jurisdiction, Law, - Modern Indian Jurisprudence- Dharmain 

Indian Philosophy - Dharmamimamsa and Karmamimamsa 

Unit II-Intensive study of Manusmrti-Chapter VIII (Witness) Intensive study 

ofYajnavalkyasmrti–Vyavaharadhyaya (Dayabhaga) 

Unit III- Commentaries, Digests & Nibandhas of Smrtis- Later Smrti 

textsenvironmental, administrative awareness in Smrtis- Dharma and 

Hermeneutics 

Unit IV- Modern Indian laws and Jurisprudence- Civil, Criminal & Minor laws – Its 

ancientbackground – Jurisdiction: Present and Past. 

 

Evaluation Method:  

Internal : 50% Internal (1 credit for assignment, seminar or other 

continuousevaluation methods and 1 credit for internal examination) 

External : 2 credit for end semester examination 
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Hour distribution: Unit - I 1 hour, Unit - II 2 hours, Unit - III 2 hour, Unit - IV 1 hour 

 

Reference: 

1. Astadasasmrtis, Nag Publishers, Delhi, Second edn., 1990. 

2. The Smrtisandarbhah, Nag Publishers, Delhi. 

3. The Dharmasastra or The Hindu Code, M.N. Dutt. Easern Book Linkers, Delhi. 

4. Dharma and Society, Gain Publishing House, Delhi, 1986. 

5. Dharmasutras –The Law codes of Apastamba, Gautama, Baudhayana and Vasishtha 

–Annotated text with translation and notes, Patric Olivelle, MLBD Delhi 2000 

6. History of Dharmasastra, P.V. Kane, 5 Volumes, BORI, Pune, 1962 – 75. 

7. Dharmasutras, A study in their Origin and Development, S.C. Banerjee, Puthni 

Pustak, Culcutta,1962. 

8. Dharmasutras, The Law Codes of Ancient India, Patric Olivelle, Oxford Uniersity 

Press, Oxford 1999.  

9. Indian Concept of Values, Prof. M. Hiriyanna, Kavyalaya Publications, Mysore, 

1975. 

10. Yajnavalkyasmrti, Ed. with Vijnaneswara’s Commentary, by U.C. Pande, Kashi 

Sanskrit Series, 178, Varanasi, 1967. 

11. Yajnavalkyasmrti, Nag Publishers, Delhi, 1985. 

12. Manusmrti, Ed. with the Commentaries of Medhatithi, Sarvajnanarayana, Kulluka,  

13. Raghavananada, Nandana, Ramachandra, Manirama, Govindaraja, Bharuci by 

J.H.Dev,6  Vols, Bharatiya Vidyabhavan Bombay, 1972 – 84.  

14. Manusmrti, (Ed.) Jagannath, Motilal Banarsidass, Delhi,1999. 

15. The Laws of Manu, G. Buhler, Athlantic Publishers, Delhi, 1979. 

16. Manusmrti, Malayalam Translation by C.V. Vasudeva Bhattathiri, Dept. of Cultural 

Publication, Tvm.  

17. Yajnavalkyasmrti, (Mal. Trans.) Prof. C. V. Vasudeva Bhattathiri, Dept. of Cultural 

Publications, Govt. of Kerala, Tvm, 2002. 

18. Early Buddhist Jurisprudence, D M Bhavat, Cosmo Pub 2013 

19. Human Rights and Development ,Peter UVin , Kumarian Press 2005 

20. Dharmasastra- A Link between tradition and modernity, B K Swain, CSS 2003 

21. KautilyaArthasastra – An Appraisal, Pushpendrakumar, Nag Pub, 1989 

22. The Wonder that is Hindu Dharma, R S Gupta, B R Pub 1987 

23. Legal and Constitutional History of India, M Rama Jois, N M Tripathi,1990 

24. Adoption Law Practice, D C Manooja, Deep&Deep, 1993 

25. Socio-Economic Ideas in Ancient Indian Literature, A R Panchamukhi, RSS 

26. Some aspects of the Studies of Dharmasastra, S G Moghe, B K Prakasan 

27. The Dharmasatra –An Introductory Analysis, B K Swain, AkshayPrakasan 

28. Juridical Studies in Kalidasa, S P Narang, RSS 

29. Society in Ancient India, S C Banerji, D K Print, 2007 

30. Indian Family Law, K SreedharaVarrier, TVM, 1987 

31. Principles of Hindu Law, Satyajeet A Desai, 1998 

32. Sankarasmrti, T C ParameswaraMussath, Bharativilasam, 1925 

33. Bharatiyavicaradarsanam(Skt), HariharanathaTripathi, Sampurnanada, 1899 

34. Marumakkattayam, K T Ravivarma, State Language  Institute, 2004. 

Scheme of Question Paper 

Essay- one out of two – General (Unit I) 



77 

 

Essay- one out of two – (Unit II) 

Short Essays – two out of four – (Unit IV) 

Short Essays – two out of four (Unit II & III) 

Short Notes – five out of ten (Unit I & IV) 

 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 
CO 1 Understand the vast literary heritage of 

Classical Sanskrit  

PO - 1 

PSO –1,3 
U C 9 0 

CO 2 Appreciateimportant creative writers of 

Sanskrit 

PO - 2 

PSO –1,3 
An C 9 0 

CO 3 Evaluate the origin and development of 

Classical Sanskrit Literaturein depth  

PO -2 

PSO - 5 
 

An 

 

C 

9 0 

CO 4 Analyse the social and cultural 

perspectives of Sanskrit Literature  

PO – 1,2 

PSO - 5 
 

An 

 

C 

9 0 

CO 5 Understand and interpret the Ethical 

values of Indian Classics  

PO - 1 

PSO - 3 
 

E 

 

C 

9 0 

CO 6 Comprehend the Aesthetic values 

reflected in Sanskrit Literature and 

compare them with modern 

perspectives.     

PO - 1 

PSO –4,6 
U C 9 0 

CO 7 Appreciate Literary Legands and their 

immense contributions to the field of 

Sanskrit Literature  

PO - 3 

PSO –3,5 
U C 9 0 

 

CO 8 Appreciate ethical and historical values 

of Sanskrit Literature compared to 

other indian Literatures.  

PO 4 

PSO 

3,4 

U C 9 0 

Total number of hours 72 

 

Ê{É.BºÉÂ B B¨ÉÂ 12545{ÉÉè®úÉÊhÉEò ¦ÉÉ®úiÉÒªÉxÉÒÊiÉ¶ÉÉºjÉÆ 

={É±ÉÎ¤vÉ& - 4 

Ê´É.|É 

1. VÉÉxÉÉÊiÉ ¦ÉÉ®úiÉÒªÉxÉÒÊiÉ¶ÉÉºjÉ{ÉÉ®ú¨{ÉªÉÈ iÉºªÉ +ÉvÉÖÊxÉEò |ÉºÉËHò SÉ 

2. +´ÉMÉSUôÊiÉ {ÉÖ®úÉiÉxÉ xÉÒÊiÉ¶ÉÉºjÉMÉxlÉÉxÉÂ iÉä¹ÉÉÆ +ÉvÉÖÊxÉEò|ÉºÉËHò SÉ 

3. +´ÉÎSUôxÉÊiÉ º¨ÉÞÊiÉOÉxlÉ¨ÉÂ - ¨ÉxÉÖº¨ÉÞÊiÉ, ªÉÉYÉ´É±Eòº¨ÉÞÊiÉ xÉÒÊiÉ¶ÉiÉEÆò - +lÉÇ¶ÉÉºjÉÆ  

4. +{ÉOÉlxÉÉÊiÉ +ÉvÉÖÊxÉEò, +ÉSÉÉ®ú ´ªÉ´É½þÉ®úÊ´É¹ÉªÉEò¨ÉÂ ÊxÉªÉ¨ÉÉxÉÂ – iÉä¹ÉÉÆ {ÉÖ®úÉiÉxÉ ¦ÉÚÊ¨ÉEòÉÆ - +vÉÖÊxÉEò – {ÉÖ®úÉiÉxÉ 

´ªÉ´É½þÉ®úÉxÉÂ 

5. +´ÉÎSUôxÉÊiÉ {ÉÖ®úÉiÉxÉ +ÉvÉÖÊxÉEò ¦ÉÉ®úiÉÒªÉxÉÒÊiÉ¶ÉÉºjÉÒªÉiÉi´ÉÉxÉÂ 

6. VÉÉxÉÉÊiÉ ºÉÉ¨ÉÉxªÉiÉªÉÉ ¦ÉÉ®úiÉÒªÉ º¨ÉÞÊiÉOÉxlÉä¹ÉÖ |ÉÊiÉ{ÉÉÊnùiÉÉÆ ®úÉVÉxÉÒËiÉ* 

7. +´ÉMÉSUôÊiÉ ¨ÉÉxÉÉÊ´ÉEò]õÉªÉÉ&) Ê´É¹ÉªÉä ¦ÉÉ®úiÉÒªÉ iÉi´ÉÉxÉÂ 

8. +´ÉÎSUôxÉÊiÉ – ÊxÉªÉ¨É-xÉÒÊiÉ¶ÉÉºjÉä ¦ÉÉ®úiÉÒªÉ {É®ú¨{É®úÉ  

Ê´É¹ÉªÉPÉ]õxÉÉ – SÉi´ÉÉÊ®ú +Æ¶ÉÉ& 

BEòÉÆ¶É& - Eò±{ÉºÉÚjÉÉhÉÉÆ, vÉ¨ÉÇºÉÚjÉÉhÉÉÆ vÉ¨ÉÇ¶ÉÉºjÉÉhÉÉÆ, º¨ÉÞÊiÉ – xÉÒÊiÉ OÉxlÉÉxÉÉÆ ºÉÉ¨ÉÉxªÉ{ÉÊ®úSÉªÉÆ - º¨ÉÞÊiÉOÉxlÉÉxÉÉÆ 

¦ÉÉ®úiÉÒªÉ xÉÒÊiÉ¶ÉÉºjÉÊ´É¹ÉªÉEò |ÉÉvÉÉxªÉä {ÉÊ®úSÉªÉÆ nùvÉÉÊiÉ - +vÉÖÊxÉEò ¦ÉÉ®úiÉÒªÉ xÉÒÊiÉ¶ÉÉºjÉ - ¦ÉÉ®úiÉÒªÉnù¶ÉÇxÉä vÉ¨ÉÈ – 

vÉ¨ÉÇ¨ÉÒ¨ÉÉÆºÉÉ Eò¨ÉÇ¨ÉÓ¨ÉÉÆºÉÉ SÉ 

ÊuùiÉÒªÉÉÆ¶É& - ¨ÉxÉÖº¨ÉÞÊiÉ& +¹]õ¨ÉÉvªÉÉºªÉ Ê´É¶ÉnùÉvªÉªÉxÉÆ (ºÉÉÊ¶É) – ªÉÉYÉ´É±CªÉº¨ÉÞÊiÉ - ´ªÉ´É½þÉ®úvªÉÉªÉºªÉ nùÉªÉEòÉMÉÉ& 

iÉÞiÉÒªÉÉÆ¶É& - ´ªÉÉJªÉÉxÉÉÊxÉ, ÊxÉ¤ÉxvÉÉÊxÉ +´ÉÉÇSÉÒxÉº¨ÉÞÊiÉOÉxlÉÉÊxÉ 
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SÉiÉÖlÉÉÈ¶É& - +vÉÖÊxÉEò ¦ÉÉ®úiÉÒªÉ xÉÒÊiÉ¶ÉÉºjÉÆ – Ê´ÉÊ¦ÉzÉ ÊxÉªÉ¨ÉÉÊxÉ 

ÊxÉvÉÉÇ®úhÉGò¨É& 

+É¦ªÉxiÉ®Æú – BEòÉ ={É±ÉÎ¤vÉ& ÊxÉÌnù¹]õEòÉªÉÈ / |É¤ÉxvÉ|ÉºiÉÖÊiÉ& BEòÉ ={É±ÉÎ¤vÉ& +´ÉÉxiÉ®úÒªÉ{É®úÒIÉÉ* 

¤ÉÉÁÆ – uäù ={É±ÉÎ¤vÉ& ¹ÉhhÉ¨ÉÉºÉxiÉ{É®úÒIÉÉ& 

½þÉä®úÉGò¨É& 

 BEòÉÆ¶É& - 1 ÊuùiÉÒªÉÉÆ¶É& 2iÉÞiÉÒªÉÉÆ¶É& - 2 SÉiÉÖlÉÉÈ¶É&1 

OÉxlÉºÉÚÊSÉ ={ÉÊ®úºÉÚÊSÉiÉÉ 
 

संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 VÉÉxÉÉÊiÉ ¦ÉÉ®úiÉÒªÉxÉÒÊiÉ¶ÉÉºjÉ{ÉÉ®ú¨{ÉªÉÈ iÉºªÉ +ÉvÉÖÊxÉEò 

|ÉºÉËHò SÉ 

 

प्र.प्र-1 

प्र वव.प्र1,3 

ज परर 9  

0 

 वव.प्र 2 +´ÉMÉSUôÊiÉ {ÉÖ®úÉiÉxÉ xÉÒÊiÉ¶ÉÉºjÉMÉxlÉÉxÉÂ iÉä¹ÉÉÆ 

+ÉvÉÖÊxÉEò|ÉºÉËHò SÉ 

 

प्र.प्र-2 

प्र वव.प्र1,3 

अि परर 9  

0 

वव.प्र 3 +´ÉÎSUôxÉÊiÉ º¨ÉÞÊiÉOÉxlÉ¨ÉÂ - ¨ÉxÉÖº¨ÉÞÊiÉ, 

ªÉÉYÉ´É±Eòº¨ÉÞÊiÉ xÉÒÊiÉ¶ÉiÉEÆò - +lÉÇ¶ÉÉºjÉÆ 

प्र.प्र-2 

प्र वव.प्र5 

अि परर 9  

0 
वव.प्र 4 +{ÉOÉlxÉÉÊiÉ+ÉvÉÖÊxÉEò, +ÉSÉÉ®ú ´ªÉ´É½þÉ®úÊ´É¹ÉªÉEò¨ÉÂ 

ÊxÉªÉ¨ÉÉxÉÂ – iÉä¹ÉÉÆ {ÉÖ®úÉiÉxÉ ¦ÉÚÊ¨ÉEòÉÆ - +vÉÖÊxÉEò – 

{ÉÖ®úÉiÉxÉ ´ªÉ´É½þÉ®úÉxÉÂ 

 

प्र.प्र-1,2 

प्र वव.प्र5 

अि परर 9  

0 

वव.प्र 5 +´ÉÎSUôxÉÊiÉ {ÉÖ®úÉiÉxÉ +ÉvÉÖÊxÉEò 

¦ÉÉ®úiÉÒªÉxÉÒÊiÉ¶ÉÉºjÉÒªÉiÉi´ÉÉxÉÂ 

 

प्र.प्र-1 

प्र वव.प्र3 

अि परर 9  

0 

वव.प्र 6 VÉÉxÉÉÊiÉ ºÉÉ¨ÉÉxªÉiÉªÉÉ ¦ÉÉ®úiÉÒªÉ º¨ÉÞÊiÉOÉxlÉä¹ÉÖ 

|ÉÊiÉ{ÉÉÊnùiÉÉÆ ®úÉVÉxÉÒËiÉ* 

 

प्र.प्र-1 

प्र वव.प्र4,6 

ज परर 9  

0 

वव.प्र 7 +´ÉMÉSUôÊiÉ ¨ÉÉxÉÉÊ´ÉEò]õÉªÉÉ&) Ê´É¹ÉªÉä ¦ÉÉ®úiÉÒªÉ 

iÉi´ÉÉxÉÂ 

 

प्र.प्र-3 

प्र वव.प्र3 5 

अि परर 9  

0 

वव.प्र 8 +´ÉÎSUôxÉÊiÉ – ÊxÉªÉ¨É-xÉÒÊiÉ¶ÉÉºjÉä ¦ÉÉ®úiÉÒªÉ {É®ú¨{É®úÉ  

 

प्र.प्र-4 

प्र वव.प्र3,4 

अि परर 9  

आहत्म 72 

 

 

PSAM 12546 : SANSKRIT THEATRE OF KERALA 

(Answers may be either in Sanskrit or in English. 

In writing Sanskrit Devanagari script should be used) 

 

Number of credits : Four 

Course Outcome :  

1. Understand the vast literary heritage of Sanskrit Literature in General  

2. Appreciate the ancient Indian tradition in theatre 

3. Evaluate the Kerala Sanskrit Theatre, origin and development  

4. Analyse the social and cultural perspectives of Sanskrit Theatre of Kerala 

5. Understand performance of Kutiyattam, pakarnattam,and the episodes played in the 

stage. 
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6. Comprehend the Aesthetic values reflected in Kerala Sanskrit theatre and compare 

them with modern perspectives. 

7. Understand the important instruments used in connection with kutiyattom 

8. Appreciate ethical, social and cultural values of Kerala Sanskrit Theatre  

     

Course outline  : 5 Units.  

  

Unit I  A General Study of Ancient Indian Theatre Introduction To Sanskrit Theatre - 

Bharata Natyasastra – Abhinavagupta – Sargadhara –Abhinayadarpana–

Hastalaksana Dipika–Balaramabharata  - Kerala Theatre  

Unit II.  Kutiyattum – Origin and Development – Kulasekhara’s Contribution. Texts – 

Saktibhadra – Bhasa – Kulasesekhara – Nilakhanda – Attaprakara – 

Kramadipika – Rituals  

Unit III.  Kutiyattam Performance – Kuttambalam - Four Abhinanayas – Pakarnattam – 

Nirvahanabhinaya – Instruments  

Unit IV. Krsnanattam –Krsnagiti – Manaveda – Eight Episodes – Four Abhinayas – 

Rituals – Misic – Dance  

Unit V . Kathakali – Astapadiyattam – Mohiniyattam – Chakyarkuttu – Campu 

Literature of Melpputtur - Pathakam    

 

Hour distribution : 1 hour each for each unit 

Evaluation :  

Internal : 1 credit for assignment/seminar presentation 

      1 credit for mid-term examination 

 External : 2 credits for end semester examination 

 

References  

1. Natyakalpadruma,  Manimadhavachakyar,  Keralakalamandalam 

2. Kuttum Kutiyattavum,  Ammaman Tampuran 

3. Kutiyattum – The Traditional Theatre An Introduction, K.G. Paulose 

4. Traditional Sanskrit Theatre Kerala, C. Rajendran 

5. Krsnagiti, Ed. P.C. Vasudevan Elayatu, Guruvayoor Devasvam 

6. The Multiple Streams of Indian Theatre, Kapila Vatsyayan 

7. Natyamandapam, M.P.Sankunninair. 

8. Kuttambalangalil, K.P. Narayanapisharodi. 

9. Kutiyattam, An introduction, Dr. K. Kunjunni Raja, Sangeetanataka Academy- 

Delhi. 

10. Kutiyattam- Its Form and Performance, Dr. V. Raghavan, Sanskrita Ranga, 

Madras. 

11. Acting in Kerala, Prof. K.R. Pisharoti, Mythic Society, Bangalore. 

12. Kerala Theatre, Prof. K.R. Pisharoti,  Annamalai University. 

13. Natyasastra (4 Volumes) Eng. Translation by Dr. N.P. Unni, Nag Publishers, 

Delhi. 

14. Sanskrit Dramasof Kulasekhara - A Study,  Dr. N.P. Unni, Kerala Historical 

Society, Thiruvananthapuram. 

15. Natankusa, (Ed.). Prof. K.G. Paulose, Government Skt. College, Thrippunithura. 

16. Tapatisamvarana,(Ed.) T. Ganapati Sastri, Trivandrum Sanskrit. Series, 
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Thiruvananthapuram. 

17. Traditional Indian Theatre, Dr. Kapila Vatsyayan, National Book Trust, New 

Delhi. 

18. Natyasatra and National Unity, Dr. Padma Subrahmanyam, Govt. Skt. College,  

Thrippunithura. 

19. Living Traditions in Natyasastra, Dr. C. Rajendran, New Bhartiya Book 

Corporation, New Delhi. 

20. Facets of India Culture, (Ed). Dr. P.C. Muraleemadhavan, New Bharatiya Book  

Corporation, New Delhi. 

21. Production of A Play in Kutiyattam, G. Venu, Natanakairali, Irinjalakuda. 

22. Kutiyattam, Dr. K.G. Poulose, International Centre for Kutiyattam, Trippunithura. 

23. Women’s Role in Kutiyattam, L.S. Rajagopal, K.S.R.I. Chennai. 

24. Vyangyavyakhya, (Ed.) Dr. K.G. Paulose, Govt. Skt. College, Trippunithura. 

25. Yajna and Natya, C. Byrskey., ‘Purnatrayi’, Govt. Skt. College, Trippunithura. 

26. Krsnanattam (Krsnagiti) tran& ed by Prof. P.C. Vasudevan Elayath, Guruvayur 

Devaswom. 

27. Kuttum Kutiyattavum, Ammavan Tampuran, Kerala Sahitya Academi, Thrissur. 

28. Natyakalpadrumam, Mani Madhavachakkyar. Kerala Kalamandalam, 

Cheruthuruthy 

29. Kuttambalangal, D. Appukkuttan Nair, MARGI, Thiruvanantapuram. 

30. Purusarthakkuthu,  Krishnachandran.V.R, Sahitya Academy, Trichur. 

31. Mantrankam, P.K. Narayanan Nambiar, Kerala  Sahitya  Academy, Trichur. 

32. Krsnanattam, Dr. P.C. Muraleemadhavan ‘Kerala Kalamela, Karnataka 

Association, Thiruvanantapuram. 

33. Kuttambalangalil, K.P. Narayana Pisharoti. 

34. Natyasastra (2 Vols) Mal. Trans. by K.P. Narayana Pisharoti, Kerala Sahitya 

Academi, Tsr 

 

Scheme of question paper 

Five questions having equal weightage. 

OneEssay out of Two from unit I,  OneEssay out of Two from unit II,  One essay out of 

Two from unit IV.  

Four Short Notes out ofSixfrom unit III. 

Four Short Note outof Sixfrom unit IV. 
 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 
CO 1 Understand the vast literary heritage of 

Classical Sanskrit  

 

PO - 1 

PSO - 2 

 

U 

 

C,F 
9 0 

CO 2 Appreciateimportant creative writers of 

Sanskrit 

 

PO – 2 

PSO –1,3 

 

An 

 

C 

9 0 

CO 3 Evaluate the origin and development of 

Classical Sanskrit Literaturein depth  

PO – 1,2 

PSO - 5 
U C 9 0 

CO 4 Analyse the social and cultural 

perspectives of Sanskrit Literature  

 
PO – 1,2 

PSO - 5 

 

An 

 

C,F 

9 0 

CO 5 Understand and interpret the Ethical PO - 4 

PSO -5 
An C 9 0 
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values of Indian Classics  
CO 6 Comprehend the Aesthetic values 

reflected in Sanskrit Literature and 

compare them with modern 

perspectives.     

PO -2 

PSO -4,6 
R C 9 0 

CO 7 Appreciate Literary Legands and their 

immense contributions to the field of 

Sanskrit Literature  

 
PO -3 

PSO –3,5 

 

U 

 

C 

9 0 

CO 8 Appreciate ethical and historical values 

of Sanskrit Literature compared to 

other indian Literatures.  

PO3 

PSO4,6 
An C 9 0 

Total number of hours 72 

 

Ê{É BºÉÂ B B¨ÉÂ 12546Eäò®ú±ÉÒªÉºÉÆºEÞòiÉ®úRÂóMÉ´ÉäÊnù& 

={É±ÉÎ¤vÉ& - 4 

Ê´É. |É. 

1. VÉÉxÉÉÊiÉ ºÉÆºEÞòiÉºÉÉÊ½þiªÉºªÉ Ê´É{ÉÖ±ÉÉÆ ºÉ®úhÉÓ 

2. +´ÉMÉSUôÊiÉ {ÉÖ®úÉiÉxÉ ¦ÉÉ®úiÉÒªÉ xÉÉ]õ¬{ÉÉ®ú¨{ÉªÉÈ 

3. +´ÉÎSUôÎxiÉ Eäò®ú±ÉÒªÉºÉÆºEÞòiÉ®úRÂóMÉ´ÉätÉ& =i{ÉÊkÉÊ´ÉEòÉºÉÉxÉÂ 

4. +{ÉOÉixÉÉÊiÉ Eäò®ú±ÉÒ.ºÉÆºEÞòiÉ®úRÂóMÉ´ÉäËnù ºÉÉ¨ÉÉÊVÉEò ºÉÉÆºEòÉÊ®úEò {ÉÊ®ú|ÉäIªÉä 

5. VÉÉxÉÉÊiÉ EÖòÊ^õªÉÉ]Âõ iÉlÉÉ  {ÉEò®úzÉÉ]Æõ SÉ ®úRÂóMÉ|ÉªÉÉäMÉÆ {ÉÖ®úºEÞòiªÉ 

6. +´ÉMÉSUôÊiÉ Eäò®ú±ÉÒªÉºÉÆºEÞòiÉ®úRÂóMÉ´ÉätÉ& ºÉÉèxnùªÉÉÇi¨ÉEò¨ÉÚ±ªÉÉxÉÂ +ÉvÉÖÊxÉEò{ÉÊ®ú|ÉäIªÉä& iÉÉ®úiÉ¨ªÉÆ Eò®úÉäÊiÉ* 

7. VÉÉxÉÉÊiÉ EÖòÊ]õªÉÉ^õºªÉ +iÉÉätÉxÉÂ 

8. +´ÉÎSUôxÉÊiÉ Eäò®ú±ÉÒªÉ®úRÂóMÉ´ÉätÉ& vÉÉÌ¨ÉEòºÉÉÊ{É±ÉÆ, ºÉÉÆºEòÉÊ®úEò 

Ê´É¹ÉªÉPÉ]õxÉÉ – {É\SÉ+Æ¶ÉÉ& 

BEòÉÆ¶É& - ¦ÉÉ®úiÉÒªÉ{ÉÖ®úÉiÉxÉ®úRÂóMÉ´ÉätÉ& ºÉÉ¨ÉÉxªÉ{ÉÊ®úSÉªÉÆ - ¦É®úiÉºªÉ xÉÉ]õ¬¶ÉÉºjÉÆ - +Ê¦ÉxÉ´ÉMÉÖ{iÉ& - ¶ÉÉRÂóMÉÈ vÉ®ú - 

+Ê¦ÉxÉªÉnù{ÉÇhÉÆ - ½þºiÉ±ÉIÉhÉnùÒÊ{ÉEòÉ - ¤ÉÉ±É®úÉ¨É¦É{ÉiÉ – Eäò®ú±ÉÒªÉ®úRÂóMÉ´ÉäÊnù 

ÊuùiÉÒªÉÉÆ¶É& - EÖòÊ]õªÉÉ^õ¨ÉÂ - =i{ÉÊkÉ& Ê´ÉEòÉºÉ¶SÉ – EÖò±É¶ÉäJÉ®úºªÉ ªÉÉäMÉnùÉxÉÉÆ - ¶ÉÊHò¦Épù -¦ÉÉºÉ, xÉÒ±ÉEòh`ö, 

+É^õ|ÉEòÉ®ú – Gò¨ÉnùÒÊ{ÉEòÉ - +xÉÖ¹`öÉxÉÉÊxÉ SÉ 

iÉÞiÉÒªÉÉÆ¶É& - EÖòÊ]õªÉÉ^õºªÉ ®úRÂóMÉÉ´ÉiÉ®úhÉÆ – EÚòkÉ¨¤É±É¨ÉÂ – SÉiÉÖÌ´ÉvÉÉÊ¦ÉxÉªÉÉ& {ÉEòzÉÉÇ]Æõ – ÊxÉ´ÉÇ½þhÉÊ¦ÉxªÉ - ={ÉEò®úhÉÉÊxÉ 

SÉ 

SÉlÉÖlÉÉÈ¶É& - EÞò¹hÉxÉÉ^Æõ – EÞò¹hÉMÉÒÊiÉ& - ¨ÉÉxÉ´Éänù - +¹]õÉRÂóEòÉ& - SÉiÉÖÌ´ÉvÉÉÊ¦ÉxÉªÉÉ& - +xÉÖ¹`öÉxÉÉÊxÉ – MÉÒiÉÆ – xÉÞkÉÆ 

{É\SÉ¨ÉÉÆ¶Éý& - EòlÉEòÊ±É - +¹]õ{ÉÊnùªÉÉ^õ¨ÉÂ - ¨ÉÉäÊ½þÊxÉªÉÉ^õ¨ÉÂ – SÉÉCªÉÉEÚÇòkÉÂ - ¨Éä±{ÉkÉÚ®Âú xÉÉ®úÉªÉhÉ¦É^õºªÉ SÉ¨{ÉÚºÉÉÊ½þiªÉभ ्

– {ÉÉ`ö±ÉÆ 

½þÉä®úÉGò¨É& 

 ºÉ´Éæ¦ªÉÉä +Æ¶Éä¦ªÉÉä& BEò½þÉä®úÉ BEòÉÆ¶ÉºªÉ Êuù½þÉä®úÉ 

ÊxÉPÉÉÇ®úhÉGò¨É& 

+É¦ªÉxiÉ®Æú – BEòÉ ={É±ÉÎ¤vÉ& ÊxÉÌnù¹]õEòÉªÉÈ / |É¤ÉxvÉ|ÉºiÉÖÊiÉ& BEòÉ ={É±ÉÎ¤vÉ& +´ÉÉxiÉ®úÒªÉ{É®úÒIÉÉ* 

¤ÉÉÁÆ – uäù ={É±ÉÎ¤vÉ& ¹ÉhhÉ¨ÉÉºÉxiÉ{É®úÒIÉÉ& 

¹ÉhhÉ¨ÉÉºÉÒªÉ{ÉÊ®úIÉÉªÉÉ& |É¶xÉGò¨É& 

ºÉ´Éæ|É¶xÉÉ& ºÉ¨ÉÉxÉ¦ÉÉ®úÉ& 

1 BEò& ={ÉxªÉÉºÉ& BEòÉÆ¶ÉÉiÉ –  

2 uùªÉÉä& BEò& ={ÉxªÉÉºÉ& ÊuùiÉÒªÉÉÆ¶ÉÉiÉ –  

3 uùªÉÉä& BEò& ={ÉxªÉÉºÉ& iÉÞiÉÒªÉÉÆ¶ÉÉiÉÂ 

4 ±ÉPÉÖÊ]õ{{ÉhÉÒ ¹ÉhhÉÉÆ SÉi´ÉÉÊ®ú iÉÞiÉÒªÉÉÆ¶ÉÉiÉÂ 

5 ±ÉPÉÖÊ]õ{{ÉhÉÒ ¹ÉhhÉÉÆ SÉi´ÉÉÊ®ú SÉiÉÖlÉÉÈ¶ÉÉiÉÂ  
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संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 VÉÉxÉÉÊiÉ ºÉÆºEÞòiÉºÉÉÊ½þiªÉºªÉ Ê´É{ÉÖ±ÉÉÆ ºÉ®úhÉÓ 

 

प्र.प्र- 
प्र वव.प्र 

ज परर ि 9  

0 

 वव.प्र 2 +´ÉMÉSUôÊiÉ {ÉÖ®úÉiÉxÉ ¦ÉÉ®úiÉÒªÉ xÉÉ]õ¬{ÉÉ®ú¨{ÉªÉÈ 

 

प्र.प्र- 
प्र वव.प्र 

अि ि 9  

0 
वव.प्र 3 +´ÉÎSUôÎxiÉ Eäò®ú±ÉÒªÉºÉÆºEÞòiÉ®úRÂóMÉ´ÉätÉ& 

=i{ÉÊkÉÊ´ÉEòÉºÉÉxÉÂ 

 

प्र.प्र- 
प्र वव.प्र 

अि ि 9  

0 

वव.प्र 4 +{ÉOÉixÉÉÊiÉ Eäò®ú±ÉÒ.ºÉÆºEÞòiÉ®úRÂóMÉ´ÉäËnù ºÉÉ¨ÉÉÊVÉEò 

ºÉÉÆºEòÉÊ®úEò {ÉÊ®ú|ÉäIªÉä 

 

प्र.प्र- 
प्र वव.प्र 

अप ि परर 9  

0 

वव.प्र 5 VÉÉxÉÉÊiÉ EÖòÊ^õªÉÉ]Âõ iÉlÉÉ  {ÉEò®úzÉÉ]Æõ SÉ ®úRÂóMÉ|ÉªÉÉäMÉÆ 

{ÉÖ®úºEÞòiªÉ 

 

प्र.प्र- 
प्र वव.प्र 

ज ि 9  

0 

वव.प्र 6 +´ÉMÉSUôÊiÉ Eäò®ú±ÉÒªÉºÉÆºEÞòiÉ®úRÂóMÉ´ÉätÉ& 

ºÉÉèxnùªÉÉÇi¨ÉEò¨ÉÚ±ªÉÉxÉÂ +ÉvÉÖÊxÉEò{ÉÊ®ú|ÉäIªÉä& iÉÉ®úiÉ¨ªÉÆ 

Eò®úÉäÊiÉ* 

 

प्र.प्र- 
प्र वव.प्र 

अि ि 9  

0 

वव.प्र 7 VÉÉxÉÉÊiÉ EÖòÊ]õªÉÉ^õºªÉ +iÉÉätÉxÉÂ 

 

प्र.प्र- 
प्र वव.प्र 

ज ि 9  

0 
वव.प्र 8 +´ÉÎSUôxÉÊiÉ Eäò®ú±ÉÒªÉ®úRÂóMÉ´ÉätÉ& vÉÉÌ¨ÉEòºÉÉÊ{É±ÉÆ, 

ºÉÉÆºEòÉÊ®úEò 

 

प्र.प्र- 
प्र वव.प्र 

अि ि 9  

आहत्म 72 

 

 

 

PSAM 12547: SANSKRIT AND INFORMATICS 

(Answers may be written either in Sanskrit or in English. 

In writing Sanskrit Devanagari script should be used) 

 

Number of credits : Four 

Course Outcome :  

1. Understand the Theoritical and practical aspects ofcomputer studies 

2. Appreciate the computer skills in communicationand presentation 

3. Comprehend the computer skills in natural Language processing (NLP) 

4. Analyse the the abilityto do DTP works in Sanskrit Language 

5. Understandthe Hidden traps in the cyber world 

6. Understand E-Resources in Sanskrit.  

7. Appreciate the application of the computer skills in social services. 

8. Understand various softwares in Sanskrit.  

Course outline  : 4 Units.  

Unit I - Introduction to Informatics - Possibilities in Sanskrit  

Unit II- DTP in Sanskrit – Sanskrit Software – Unicode Fonts 

Unit III - Sanskrit E Resources / Online Resources 

Unit IV - General Introduction to NLP in Sanskrit   

Evaluation 
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Internal : 1 credit for assignment/seminar presentation 

     1 credit for mid-term examination 

 External : 2 credit for end semester examination 

 

Unit I &II  -3 hours,   Unit III & IV – 3hours 

Reference: 

1. Ten Minutes Guide to Microsoft Word, Excel, Windows - 98, XP. 

2. The Complete Computer Companion, Pen Books, Aluva, 2001. 

3. Comdex Computer Course Kit, Vikas Gupta, Dreamtech, Delhi. 

4. Computer Paricayavum Prayogavum, Achyut Sankar. S, Kerala State Institute of 

Languages, Trivandrum, 2000. 

Scheme of question paper 

Five questions having equal weightage. 
 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 
CO 1 Understand the vast literary heritage of 

Classical Sanskrit  

PO - 1 

PSO - 3 
U F,C 9 0 

CO 2 Appreciateimportant creative writers of 

Sanskrit 

 

PO - 3 

PSO - 6 

An F 9 0 

CO 3 Evaluate the origin and development of 

Classical Sanskrit Literaturein depth  

PO - 1 

PSO 5,6 
An F 9 0 

CO 4 Analyse the social and cultural 

perspectives of Sanskrit Literature  

PO - 3 

PSO –1,6 
 

An 

 

F 

9  

0 
CO 5 Understand and interpret the Ethical 

values of Indian Classics  

PO – 1,4 

PSO - 6 
 

U 

 

F 

9  

0 
CO 6 Comprehend the Aesthetic values 

reflected in Sanskrit Literature and 

compare them with modern 

perspectives.     

PO – 1,3 

PSO –1,6 
U F 9 0 

CO 7 Appreciate Literary Legands and their 

immense contributions to the field of 

Sanskrit Literature  

PO –2,4 

PSO –4,6 
An F 9 0 

CO 8 Appreciate ethical and historical values 

of Sanskrit Literature compared to 

other indian Literatures.  

PO 1 

PSO 5 

U F 9 0 

Total number of hours 72 

 

Ê{É BºÉÂ B B¨ÉÂ 12547 

ºÉÆºEÞòiÉÆ इन्पोभाथहिक्स ्च  

={É±ÉÎ¤vÉ – 4 

Ê´É.|É. 

1. VÉÉxÉÉÊiÉ ºÉÆMÉhÉxÉ¶ÉÉºjÉºªÉ |ÉÉªÉÉäÊMÉEò iÉÎi´ÉEòÉÆ¶ÉÉxÉÂ 

2. +´ÉMÉSUôÊiÉ ºÉÆMÉhÉxÉÊ´É¹ÉªÉEò SÉÉiÉÖË®ú +É¶ÉªÉÊ´ÉÊxÉ¨ÉªÉä |ÉºiÉÖiªÉÉÆ SÉ 

3. VÉÉxÉÉÊiÉ ºÉÆMÉhÉÊ´É¹ÉªÉSÉÉiÉÖË®ú BxÉÂ, B±ÉÂ. Ê{É. 

4. +{ÉOÉlxÉÉÊxÉ  Ê]õ Ê]õ Ê{É Ê´É¹ÉªÉä SÉÉiÉÖË®ú 

5. VÉÉxÉÉÊiÉ ºÉè¤É±ÉÉæEòºªÉ – VÉÉ±ÉÉxÉÂ 
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6. VÉÉxÉÉÊiÉ ºÉÆºEÞòiÉºªÉ <Ç »ÉÉäiÉÉÆºÉ±ÉÊºÉ 

7. +´ÉMÉSUôÊiÉ ºÉÆMÉhÉxÉ¶ÉÉºjÉºªÉ ºÉÉ¨ÉÉÊhÉEòºÉä´ÉxÉÉiÉÂ 

8. VÉÉxÉÉÊiÉ ºÉÆºEÞòiÉºªÉ Ê´ÉÊ¦ÉzÉ ºÉÉä{]Âõ´ÉäªÉ®Âú 

 

Ê´É¹ÉªÉPÉ]õxÉÉ 4 ={É±ÉÎ¤vÉ& 

BEòÉÆ¶É& - ºÉÆMÉhÉxÉ¶ÉÉºjÉºªÉ ºÉÉ¨ÉÉ3xªÉ{ÉÊ®úSÉªÉÆ - ºÉÆºEÞòiÉºªÉ 

ÊuùiÉÒªÉÉÆ¶É& - Ê]õ Ê]õ Ê{É ºÉÆºEÞòiÉä - ºÉÆºEÞòiÉºÉÉä}]Âõ´ÉäªÉ®Âú – ªÉÚÊxÉEòÉä]Âõ ¡òÉäx]ÂõºÉÂ 

iÉÞiÉÒªÉÉÆ¶É& - ºÉÆºEÞòiÉä – 3 Ê´É¦É´ÉÉ&* 

SÉiÉÖlÉÉÈ¶É& - ºÉÆºEÞòiÉ BxÉÂ B±ÉÂ Ê{É ºÉÉ¨ÉÉxªÉ{ÉÊ®úSÉªÉÆ 

ÊxÉPÉÉÇ®úhÉGò¨É& 

+É¦ªÉxiÉ®Æú – BEòÉ ={É±ÉÎ¤vÉ& ÊxÉÌnù¹]õEòÉªÉÈ / |É¤ÉxvÉ|ÉºiÉÖÊiÉ& BEòÉ ={É±ÉÎ¤vÉ& +´ÉÉxiÉ®úÒªÉ{É®úÒIÉÉ* 

¤ÉÉÁÆ – uäù ={É±ÉÎ¤vÉ& ¹ÉhhÉ¨ÉÉºÉxiÉ{É®úÒIÉÉ& 

½þÉä®úÉGò¨É& BEòÉÆ¶É& ÊuùiÉÒªÉÉÆ¶É& - 3 ½þÉä®úÉ& iÉÞiÉÒªÉÉÆ¶É& SÉiÉÖlÉÉÈ¶É& 3 ½þÉä®úÉ& 
OÉxlÉºÉÚÊSÉ 

संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 VÉÉxÉÉÊiÉ ºÉÆMÉhÉxÉ¶ÉÉºjÉºªÉ |ÉÉªÉÉäÊMÉEò iÉÎi´ÉEòÉÆ¶ÉÉxÉÂ 

 

प्र.प्र- 
प्र वव.प्र 

ज िा परर 9  

0 

 वव.प्र 2 +´ÉMÉSUôÊiÉ ºÉÆMÉhÉxÉÊ´É¹ÉªÉEò SÉÉiÉÖË®ú +É¶ÉªÉÊ´ÉÊxÉ¨ÉªÉä 

|ÉºiÉÖiªÉÉÆ SÉ 

 

प्र.प्र- 
प्र वव.प्र 

अि िा 9  

0 

वव.प्र 3 VÉÉxÉÉÊiÉ ºÉÆMÉhÉÊ´É¹ÉªÉSÉÉiÉÖË®ú BxÉÂ, B±ÉÂ. Ê{É प्र.प्र- 
प्र वव.प्र 

ज िा 9  

0 
वव.प्र 4 +{ÉOÉlxÉÉÊxÉ  Ê]õ Ê]õ Ê{É Ê´É¹ÉªÉä SÉÉiÉÖË®ú 

 

प्र.प्र- 
प्र वव.प्र 

अप िा 9  

0 
वव.प्र 5 VÉÉxÉÉÊiÉ ºÉè¤É±ÉÉæEòºªÉ – VÉÉ±ÉÉxÉÂ 

 

प्र.प्र- 
प्र वव.प्र 

ज िा 9  

0 
वव.प्र 6 VÉÉxÉÉÊiÉ ºÉÆºEÞòiÉºªÉ <Ç »ÉÉäiÉÉÆºÉ±ÉÊºÉ 

 

प्र.प्र- 
प्र वव.प्र 

ज िा 9  

0 
वव.प्र 7 +´ÉMÉSUôÊiÉ ºÉÆMÉhÉxÉ¶ÉÉºjÉºªÉ ºÉÉ¨ÉÉÊhÉEòºÉä´ÉxÉÉiÉÂ 

 

प्र.प्र- 
प्र वव.प्र 

अि िा 9  

0 
वव.प्र 8 VÉÉxÉÉÊiÉ ºÉÆºEÞòiÉºªÉ Ê´ÉÊ¦ÉzÉ ºÉÉä{]Âõ´ÉäªÉ®Âú 

 

प्र.प्र- 
प्र वव.प्र 

ज िा 9  

आहत्म 72 

 

 

PSAM 12548: Manuscriptology and Translation 

(Answers may be written either in English or in Sanskrit. 

In writing Sanskrit, Devanagari script should be used) 

 

Number of credits : Four 

Course Outcome :  

1. Understand the basic aspects of Manuscriptology 

2. Analyse the ancient scipts Bhrahmi, Devanagari, Nadinagari Grantha, Vattezhuttu, 

Koletuttu 

3. Evaluate the value of unpublished manuscripts and its editing 

4. Understand the Preservation and Cataloging of Manuscripts 
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5. Comprehend Manuscript Materials and writing materials of manuscripts 

6. Appreciate theoretical and practical aspects of translation   

7. Understand method of Translation from Sanskrit to other languages  

8. Analyse Socio-Cultural implications of translation      

   

Course outline  : 4 Units.   

Unit I    :Writing in ancient India - introduction to ancient scripts – Brahmi, 

Devanagari, Nandinagari, Grantha, Vatteluttu, Koleluttu, Manuscript materials 

and writing materials- cause of damages of manuscripts, their collection and 

preservation- cataloguing and edition of Manuscripts. 

Unit II  :Textual Criticism – introduction – definition – aim and scope – 

fundamental  

aspects –process of transcribing, General awareness of the important terms and  

corresponding concepts used in Manusriptology and their Problems and methods 

of editing the texts-preparation of text. 

Unit III: Relevance of translation of Sanskrit works–Socio-cultural 

implications of translation-Fundamental principles of Translation Studies 

Unit IV: Methods of translation- Practical aspects to be taken care of in the 

translation of Sanskrit works- Practicing translation of passages/verses from 

Sanskrit to English and vice versa.  

 

 

Evaluation :  

Internal Evaluation   : Two Credits, of which One credit for 

assignment/seminar presentation/translation of a portion from a text/transcribing of a 

manuscript (or a portion of manuscript)  and One credit for mid-term examination.    

External Evaluation  : Two Credits for end semester examination. 

Hour Distribution: 4 Hours shall be allocated for Manuscript Studies and 2 Hours for 

Translation. 

Books for Reference: 

1. The origin of Indian Alphabet, R.G. Bhandarkar, Sri Santosh Mookerji Silver 

Jubilee Vol. III, 1922. 

2. Introduction to Manuscriptology, Siva Ganesa Murthy, Sarada Publications, New 

Delhi, 1996. 

3. An introduction to Indian Textual Criticism,Modern Books Publishing, Mysore,                          

1988. 

4. Introduction to Indian Textual Criticism, S.M. Katre, Bombay, 1941. 

5. Some New Techniques in Collating Manuscripts and Editing Texts, K.V. Sarma, 

1965. 

6. Writing Materials in Ancient India, S.R. Sarma, Vivek Publications, Aligarh, 

1950 

7. Manuscriptology, K. Maheswaran Nair, Thiruvananthapuram. 

8. Pathavimarsanam Samskrtattil, N.V.P.Unithiri, 

9. Anusandhanasya Pravidhiprakriya, (Ed.) Dr. Nagendra, Rashtriya Sanskrit 

sansthan, New Delhi, 1985.  

10. Sanskrit Composition, M.R. Kale, MLBD, Delhi. 

11. Excercises in Sanskrit Translation, T.K. Ramachandra Iyer. 
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12. Tarjama- Siddhantavum Prayogavum, (Ed.) Jaya Sukumaran, D.C. Booka, 

Kottayam. 

13. Translation Theories, Routledge, London. 

Scheme of Question Paper 

There will be Five main questions having equal weightage. 

1.One Essay out of Two from Units I & II 

2.Two Short Essay out of Three from Unit  I. 

3.Two Short Essay out of Three from Unit  II. 

4.  Four Short Notes out of eight  from all units 

5. a.  One Short essay out of Two from Unit III. 

b. Translationof  two  Passages/Verses from Sanskrit to English/English to Sanskrit.  

 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 
CO 1 Understand the basic aspects of 

Manuscriptology 

PO - 1 

PSO -1,3 
U C 9  

0 

CO 2 Analyse the ancient scipts Bhrahmi, 

Devanagari, Nadinagari Grantha, 

Vattezhuttu, Koletuttu 

PO - 3 

PSO –1,4 
An C 9 0 

CO 3 Evaluate the value of unpublished 

manuscripts and its editing 

PO - 1 

PSO –1,5 
U F 9 0 

CO 4 Understand the Preservation and 

Cataloging of Manuscripts 

PO - 3 

PSO - 1 
An F 9 0 

CO 5 Comprehend Manuscript Materials and 

writing materials of manuscripts 

PO - 1 

PSO -4 
E C 9 0 

CO 6 Appreciate theoretical and practical 

aspects of translation 

PO - 4 

PSO - 5 
An C 9 0 

CO 7 Understand method of Translation 

from Sanskrit to other languages  

PO - 1 

PSO –4,5 
An C 9 0 

CO 8 Analyse Socio-Cultural implications of 

translation 

PO1,2 

PSO3,6 

An C,F 9 0 

Total number of hours 72 

 

Ê{É BºÉÂ B B¨ÉÂ – {ÉÉhbÖ÷Ê±ÉÊ{É¶ÉÉºjÉÆ Ê´É´ÉiÉÇxÉÆ SÉ 

={É±ÉÎ¤vÉ& - 4 

Ê´É. |É. 

1. VÉÉxÉÉÊiÉ {ÉÉhbÖ÷Ê±ÉÊ{É¶ÉÉºjÉºªÉ |ÉÉlÉÊ¨ÉEòiÉi´ÉÉxÉÂ 

2. +´ÉMÉSUôÊiÉ ¥ÉÉÀÒ, näù́ ÉxÉÉMÉ®úÒ, xÉÎxnùxÉÉMÉ®úÒ, OÉxlÉ, ´É^äõ¹¹ÉÖkÉÖ EòÉä±Éä¹ÉÖkÉÖ SÉ 

3. +´ÉÎSUôxÉÊkÉ +|ÉEòÉÊ¶ÉiÉ iÉÉ±ÉÒ{ÉjÉÉhÉÉÆ¨ÉÚ±ªÉÆ ¶ÉÉävÉxÉÆ SÉ 

4. VÉÉxÉÉÊiÉ iÉÉ±ÉÒ{ÉjÉÉhÉÉÆ ºÉÆ®úIÉhÉ¨ÉÂ 
5. +´ÉMÉSUôÊiÉ iÉÉ±ÉÒ{ÉjÉÉhÉÉÆ ={ÉEò®úhÉÉxÉÂ 

6. +´ÉMÉSUôÊiÉ Ê´É´ÉiÉÇxÉºªÉ MÉÎi´ÉEò |ÉÉªÉÉäÊMÉEò´É¶ÉÉxÉÂ 

7. VÉÉxÉÉÊiÉ ºÉÆºEÞòiÉ¦ÉÉ¹ÉÉiÉ& <iÉ®ú¦ÉÉ¹ÉÉ¦ªÉ& 
8. +´ÉÎSUôxÉÊkÉ ºÉÉ¨ÉÉÊ{ÉEòºÉÉÆºEòÉÊ®úEò +Æ¶ÉÉxÉÂ Ê´É´ÉiÉÇxÉºªÉ 

Ê´É¹ÉªÉPÉ]õxÉÉ – 4 

BEòÉÆ¶É& - {ÉÖ®úÉiÉxÉ ¦ÉÉ®úiÉºªÉ ®úSÉxÉÉ& - {ÉÖ®úÉiÉxÉÊ±ÉÊ{É¹ÉÖ - ¥ÉÉÊÀ, näù́ ÉxÉÉMÉÊ®ú, xÉÎxnùxÉMÉÊ®ú, OÉxlÉ, ´É^äõ¹ÉÖkÉÖ EòÉä±Éä¹ÉÖkÉÖ 

{ÉÉhbÖ÷Ê±ÉÊ{É ={ÉEò®úhÉÉÊ¨É – iÉÉ±ÉÒ{ÉjÉÉhÉÉÆ nùÉä¹ÉÉ& - iÉÉ±ÉÒ{ÉjÉÉhÉÉÆ ¶ÉÉävÉxÉÆ 
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ÊuùiÉÒªÉÉÆ¶É& - ]äõCº]õ±ÉÂ ÊGòÊ]õÊºÉºÉÆ - ºÉÉ¨ÉÉxªÉ{ÉÊ®úSÉªÉ - ±ÉIÉhÉÆ – |ÉÉlÉÊ¨ÉEòiÉi´ÉÉÊxÉ – {ÉÉhbÖ÷Ê±ÉÊ{É¶ÉÉºjÉºªÉ |ÉÉlÉÊ¨ÉEò 

iÉi´ÉÉxÉÉÆ {É`öxÉÆ ºÉÆ¶ÉÉävÉxÉÆ SÉ  

iÉÞiÉÒªÉÉÆ¶É& - ºÉÆºEÞòiÉ¦ÉÉ¹ÉÉxiÉ®úÒEò®úhÉºªÉ ºÉÉ¨ÉÉÊVÉEò ºÉÉÆºEòÉÊ®úEò|ÉºÉÊHò 

SÉiÉÖlÉÉÈ¶É& - Ê´É´ÉiÉÇxÉ®úÒÊiÉ¶ÉÉºjÉ¨ÉÂ - ºÉÆºEÞòiÉ – EÞòiÉÒxÉÉÆ Ê´É´ÉiÉÇxÉ¨ÉÂ - ºÉÆºEÞòiÉ +ÉRÂóMÉ±ÉäªÉ Ê´É´ÉiÉÇxÉÆ 

ÊxÉPÉÉÇ®úhÉGò¨É& 

+É¦ªÉxiÉ®Æú – BEòÉ ={É±ÉÎ¤vÉ& ÊxÉÌnù¹]õEòÉªÉÈ / |É¤ÉxvÉ|ÉºiÉÖÊiÉ& BEòÉ ={É±ÉÎ¤vÉ& +´ÉÉxiÉ®úÒªÉ{É®úÒIÉÉ* 

¤ÉÉÁÆ – uäù ={É±ÉÎ¤vÉ& ¹ÉhhÉ¨ÉÉºÉxiÉ{É®úÒIÉÉ& 

   ½þÉä®úÉGò¨É& -  
 4 ½þÉä®úÉ& {ÉÉhbÖ÷Ê±ÉÊ{É¶ÉÉºjÉºªÉ 

2 ½þÉä®äú  Ê´É´ÉiÉÇxÉä 

{É®úÒIÉÉ |É¶xÉGò¨É& 

1. BEò={ÉxªÉÉºÉ& uäù¦ªÉÉä – BEòÉÆ¶É& ÊuùiÉÒªÉÉÆ¶É& 

2. ±ÉPÉÖ{ÉxªÉÉºÉ& ÊjÉ¦ªÉ& BEòÉ BEòÉÆ¶ÉÉiÉ –  

 

संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 VÉÉxÉÉÊiÉ {ÉÉhbÖ÷Ê±ÉÊ{É¶ÉÉºjÉºªÉ |ÉÉlÉÊ¨ÉEòiÉi´ÉÉxÉÂ 

 

प्र.प्र-1 

प्र वव.प्र -

1,3 

ज  ऩरय 9  

0 

 वव.प्र 2 +´ÉMÉSUôÊiÉ ¥ÉÉÀÒ, näù́ ÉxÉÉMÉ®úÒ, xÉÎxnùxÉÉMÉ®úÒ, OÉxlÉ, 

´É^äõ¹¹ÉÖkÉÖ EòÉä±Éä¹ÉÖkÉÖ SÉ 

 

प्र.प्र-1 

प्र वव.प्र 1,4 
अऩ परर 9 0 

वव.प्र 3 +´ÉÎSUôxÉÊkÉ +|ÉEòÉÊ¶ÉiÉ iÉÉ±ÉÒ{ÉjÉÉhÉÉÆ¨ÉÚ±ªÉÆ ¶ÉÉävÉxÉÆ 

SÉ 

 

प्र.प्र-1 

प्रवव.प्र - 1,5 

 ज िा 9 0 

वव.प्र 4 VÉÉxÉÉÊiÉ iÉÉ±ÉÒ{ÉjÉÉhÉÉÆ ºÉÆ®úIÉhÉ¨ÉÂ 

 

प्र.प्र-3 

प्र वव.प्र  1 

 अऩ  वा 9 0 

वव.प्र 5 +´ÉMÉSUôÊiÉ iÉÉ±ÉÒ{ÉjÉÉhÉÉÆ ={ÉEò®úhÉÉxÉÂ 

 

प्र.प्र-1 

प्र वव.प्र 4 
अि ऩरय 9 0 

वव.प्र 6 +´ÉMÉSUôÊiÉ Ê´É´ÉiÉÇxÉºªÉ MÉÎi´ÉEò |ÉÉªÉÉäÊMÉEò´É¶ÉÉxÉÂ 

 

प्र.प्र-4 

प्र वव.प्र5 
 
अऩ 

ऩरय 9 0 

वव.प्र 7 VÉÉxÉÉÊiÉ ºÉÆºEÞòiÉ¦ÉÉ¹ÉÉiÉ& <iÉ®ú¦ÉÉ¹ÉÉ¦ªÉ& 

 

प्र.प्र-1 

प्र वव.प्र4,5 
अऩ िा 9 0 

वव.प्र 8 +´ÉÎSUôxÉÊkÉ ºÉÉ¨ÉÉÊ{ÉEòºÉÉÆºEòÉÊ®úEò +Æ¶ÉÉxÉÂ 

Ê´É´ÉiÉÇxÉºªÉ 

 

प्र.प्र-1,2 

प्र वव.प्र3,6 
अऩ िा 

ऩरय 
9 0 

आहत्म 72 
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            Electives for IV SEMESTER MA SAHITYA 

 

 

PSAS 12549 : NATYASASTRA – CHAPTERS 18 & 19 

(Dasarupakadhyaya and Sandhi-sandhyangadhyaya) 

(Answers may be written either in English or in Sanskrit. 

In writing Sanskrit, Devanagari script should be used) 

 

Number of credits : Four 

Course Outcome :  

1. Understand different verities of Dramas  

2. Analyse techiniques in designing of plots according to Sanskrit Dramaturgy  

3. Evaluate Sanskrit Dramaturgy and major dramatic forms 

4. Understand Sanskrit and Theatre techniques in Indian dramatic Tradition  

5. Comprehend the application of Sandthi and Sandhyanga in Dramas  

6. Appreciate dramatic texts of ancient Indian tradition    

7. Understand Rupakas and Uparupakas with specificatios 

8. Analyse Socio-Cultural implications of performance  

         

Course outline  : 4 Units.  

  

Unit I.  General introduction to texts and dramaturgy in Sanskrit- Natyasastra of 

Bharata- Natyadarpana of Ramacandra and Gunacandra- Sahityadarpana (6thPariccheda) 

- Abhinayadarpana of Nandikesvara- Dasarupaka of Dhananjaya- Hastalaksanadipika - 

Balaramabharata of Kartika Tirunal - Prataparudriya of Vidyanatha.  

Unit II .Natyasastra chapter 18 (Dasarupakadhyaya) - Intensive study 

Unit III.Natyasastra chapter 19 (Sandhi-sandhyangadhyaya) - Intensive study 

Unit IV. Application of Natakalaksanas in major Sanskrit dramas like 

Abhijnanasakuntala- Application of Sandhis and Sandhyangas in a major drama like 

Ratnavali of Sriharsa or Venisamhara of Bhattanarayana. 

 

 

Evaluation :  

Internal : 1 credit for assignment/seminar presentation 

   1 credit for mid-term examination 

 External : 2 credits for end semester examination 

Hour distribution:  Unit  I-   1 hour,  Unit  II  -2 hour,  Unit  III - 2hour,    Unit  IV-1 

hour 

Reference: 

1. Natyasastra with the commentary of Abhinavagupta, Gaekvad Oriental series, 

Baroda 

2. Dasarupaka of Dhananjaya with Avaloka, Caukhambha Sanskrit Series, Varanasi 

3. Sanskrit Drama, A.B. Keith, MLBD, New Delhi: 1992 

4. Living Traditions of Natyasastra, Dr. C. Rajendran 

5. Venisamhara of Bhattanarayana, (Ed) M.R. Kale, MLBD, New Delhi: 1998 

6. Abhijnanasakuntala of Kalidasa, (Ed) M.R. Kale, MLBD, New Delhi: 1994 

1. Sanskrit Drama in Performance, (Ed) Rachel Van M Baumer & James R Brandon, 
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MLBD NewDelhi: 1993. 

 

Scheme of question paper 

Five questions having equal weightage. 

Q 1-2. Essays, from II & III units. Two out of Four. 

Q 3. Short Essays from all units  Two out of Four. 

Q 4. Short Notes, from all units, Four out of Eight. 

Q 5. Explain Karikas from units II & III, Four out of Six. 
 

 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO 1 Understand different verities of Dramas  PO  1 

PSO  1 

U C 9 0 

CO 2 Analyse techiniques in designing of 

plots according to Sanskrit Dramaturgy  

PO  3 

PSO 2,5 

An C 9 0 

CO 3 Evaluate Sanskrit Dramaturgy and major 

dramatic forms 

PO  2 

PSO  1,3 

An C 9 0 

CO 4 Understand Sanskrit and Theatre 

techniques in Indian dramatic Tradition  

PO 1,4 

PSO  2,5 

U C 9 0 

CO 5 Comprehend the application of Sandthi 

and Sandhyanga in Dramas  

PO  1 

PSO 5 

An C 9 0 

CO 6 Appreciate dramatic texts of ancient 

Indian tradition 

PO  3 

PSO1 

U,An C 9 0 

CO 7 Understand Rupakas and Uparupakas 

with specificatios 

PO - 1 

PSO 3,4 

U C 9 0 

CO 8 Analyse Socio-Cultural implications of 

performance 

PO 1,2 

PSO 3,6 

An C 9 0 

Total number of hours 72 

Ê{É BºÉÂ B BºÉÂ 12549 

xÉÉ]õ¬¶ÉÉºjÉ¨ÉÂ +¹]õÉnù¶É >ðxÉË´É¶ÉÊiÉ +ÆvªÉÉªÉÉè 

={É±ÉÎ¤vÉ& SÉi´ÉÉÊ®ú 

Ê´É.|É. 

1. VÉÉxÉÉÊiÉ Ê´ÉÊ¦ÉzÉ°ü{ÉEò¦ÉänùÉxÉÂ 

2. +´ÉÎSUôxÉÊiÉ ºÉÆºEÞòiÉxÉÉ]õ¬¶ÉÉºjÉÒªÉ ºÉÆRÂóMÉäiÉÉxÉÂ <ÊiÉ´ÉÞkÉ PÉ]õxÉÉªÉÉÆ 

3. +´ÉMÉSUôÊiÉ ºÉÆºEÞòiÉ xÉÉ]õ¬¶ÉÉºjÉÆ |É¨ÉÖJÉ °ü{ÉEòÉÊhÉ SÉ 

4. VÉÉxÉÉÊiÉ ºÉÆºEÞòiÉxÉÉ]õ¬ºÉÆRÂóEäòiÉÉxÉÂ ¦ÉÉ®úiÉÒªÉ xÉÉ]õ¬{ÉÉ®ú¨{ÉªÉÈ SÉ 

5. +´ÉMÉSUôÊiÉ ºÉÎxvÉºÉxvªÉRÂóMÉÉxÉÉÆ |ÉªÉÉäMÉÆ 

6. +´ÉMÉSUôÊiÉ ¦ÉÉ®úiÉÒªÉ {É®ú¨{É®úÉªÉÉ& xÉÉ]õ¬ÉOÉxlÉÉxÉÂ 

7. VÉÉxÉÉÊiÉ °ü{ÉEòÉä{É°ü{ÉEòÉhÉÉÆ ´ÉèÊ¶É¹]õ¬Æ  

8. +´ÉÎSUôxÉÊiÉ ®úRÂóMÉÉ´ÉiÉ®úhÉÉxÉÉÆ ºÉÉ¨ÉÉÊVÉEò ºÉÉÆºEòÉÊ®úEò िºÉÉहत¨ÉÂ 
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9. BEòÉÆ¶É& - ºÉÆºEÞòiÉxÉÉ]õ¬¶ÉÉºjÉºªÉ ºÉÉ¨ÉÉxªÉ{ÉÊ®úSÉªÉÆ xÉÉ]õ¬¶ÉÉºjÉOÉxlÉÉÊxÉ - ¦É®úiÉºªÉ xÉÉ]õ¬¶ÉÉºjÉÆ 

MÉÖhÉSÉxpù®úÉ¨ÉSÉxpùªÉÉä& xÉÉ]õ¬nù{ÉÇhÉ - ºÉÉÊ½þiªÉnù{ÉÇhÉÆ, xÉÎxnùEäò·É®úºªÉ +Ê¦ÉxÉªÉnù{ÉÇhÉÆ – vÉxÉ\VÉªÉºªÉ nù¶É°ü{ÉEò - 

½þºiÉ±ÉIÉhÉnùÒÊ{ÉEòÉ – EòÌiÉEòÊiÉ¯ûxÉ¨ÉÂ ¨É½þÉänùªÉºªÉ ¤ÉÉ±É®úÉ¨É¦É]õ Ê´ÉtÉxÉÉlÉºªÉ |ÉiÉÉ{É¯ûpùÒªÉÆ SÉ 

ÊuùiÉÒªÉÉÆ¶É& - Ê´É¶ÉnùÉvªÉªÉxÉÆ xÉÉ]õ¬¶ÉÉºjÉºÉÂ. nù¶É°ü{ÉEòÉvªÉªÉÉªÉ& 

iÉÞiÉÒªÉÉÆ¶É& - ´ÉÊ±É¶ÉnùÉvªÉªÉxÉÆ xÉÉ]õ¬¶ÉÉºjÉºªÉ ºÉÎxvÉºÉxvªÉRÂóMÉÉvªÉªÉ& 

SÉiÉÖlÉÉÈ¶É& - xÉÉ]õEò±ÉIÉhÉÆ ¶ÉÉEÖòxiÉ±ÉÉÊnùxÉÉ]õEäò ºÉÆªÉÉäVªÉ{É`öxÉÆ - ®úi´ÉÉ´É±ÉÒ, ´ÉähÉÒºÉÆ½þÉ®úÉÊnù – 

EÞòÊiÉ¹ÉÖºÉÎxvÉºÉxvªÉRÂóMÉÆªÉÉäVÉxÉÆ 

ÊxÉvÉÉÇ®úhÉGò¨É& 

+¦ªÉxiÉ®Æú – BEòÉ ={É±ÉÎ¤vÉ ÊxÉÌnù¹]õEòÉªÉÈ BEòÉ ={É±ÉÎ¤vÉ& |ÉºÉÞÊiÉ 

¤ÉÉÁÆ – uäù ={É±É¤nÂùvªÉÉè {ÉhhÉ¨ÉÉºÉÒªÉ {É®úÒIÉÉªÉÉÆ 

½þÉä®úÉGò¨É& 

BEòÉÆ¶É& - 1 ½þÉä®úÉ ÊuùiÉÒªÉÉÆ¶É& uäù½þÉä®äú 

iÉÞiÉÒªÉÉÆ¶É& - uäù ½þÉä®äú SÉiÉÖlÉÉÈ¶É& BEò ½þÉä®úÉ 

OÉxlÉºÉÚÊSÉ 

{É®úÒIÉÉ |É¶xÉGò¨É& 

1-2 ={ÉxªÉÉºÉÉè ÊuùiÉÒªÉÉÆ¶ÉÉiÉ – iÉÞiÉÒªÉÉÆ¶ÉÉiÉÂ SÉ SÉiÉÖ¦ªÉÇ& nùÉè* 

3 ±ÉPÉÚ{ÉxªÉÉºÉ& ºÉ´Éæ¦ªÉ& +Æ¶Éä¦ªÉ@ñ SÉiÉÖ¦ªÉÇ nùÉè 

4 Ê]õ{{ÉhÉÒ ºÉ´Éæ¦ªÉ& +Æ¶Éä¦ªÉ& +¹]õ¦ªÉ& SÉi´ÉÉÊ®ú 

5 Ê´É¶ÉnùªÉiÉÂ ´ÉÉÊ®úEòÉ& ÊuùiÉÒªÉiÉÞiÉÒªÉ+Æ¶ÉÉ¦ªÉÉÆ ¹ÉhhÉÉÆ SÉi´ÉÉÊ®ú 

 

संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 VÉÉxÉÉÊiÉ Ê´ÉÊ¦ÉzÉ°ü{ÉEò¦ÉänùÉxÉÂ प्र.प्र-1 

प्र वव.प्र -1, 
जा ऩरय 9  

0 

 वव.प्र 2 +´ÉÎSUôxÉÊiÉ ºÉÆºEÞòiÉxÉÉ]õ¬¶ÉÉºjÉÒªÉ ºÉÆRÂóMÉäiÉÉxÉÂ 

<ÊiÉ´ÉÞkÉ PÉ]õxÉÉªÉÉÆ 

 

प्र.प्र-3 

प्रवव.प्र  2,5 
 अऩ ऩरय 9  

0 

वव.प्र 3 +´ÉMÉSUôÊiÉ ºÉÆºEÞòiÉ xÉÉ]õ¬¶ÉÉºjÉÆ |É¨ÉÖJÉ °ü{ÉEòÉÊhÉ 

SÉ 

 

प्र.प्र-2 

प्रवव.प्र - 1,3 

 अऩ ऩरय 9  

0 

वव.प्र 4 VÉÉxÉÉÊiÉ ºÉÆºEÞòiÉxÉÉ]õ¬ºÉÆRÂóEäòiÉÉxÉÂ ¦ÉÉ®úiÉÒªÉ 

xÉÉ]õ¬{ÉÉ®ú¨{ÉªÉÈ  SÉ 

 

प्र.प्र-1,4 

प्रवव.प्र  2,5 

जा ऩरय 9  

0 

वव.प्र 5 +´ÉMÉSUôÊiÉ ºÉÎxvÉºÉxvªÉRÂóMÉÉxÉÉÆ |ÉªÉÉäMÉÆ 

 

प्र.प्र-1 

प्र वव.प्र 5 
 अऩ ऩरय 9  

0 

वव.प्र 6 +´ÉMÉSUôÊiÉ ¦ÉÉ®úiÉÒªÉ {É®ú¨{É®úÉªÉÉ& xÉÉ]õ¬ÉOÉxlÉÉxÉÂ 

 

प्र.प्र-3 

प्र वव.प्र1 
जा, 
अऩ  

ऩरय 9  

0 

वव.प्र 7 VÉÉxÉÉÊiÉ °ü{ÉEòÉä{É°ü{ÉEòÉhÉÉÆ ´ÉèÊ¶É¹]õ¬Æ  

 

प्र.प्र-1 

प्र वव.प्र3,4, 
जा ऩरय 9  

0 

वव.प्र 8 +´ÉÎSUôxÉÊiÉ ®úRÂóMÉÉ´ÉiÉ®úhÉÉxÉÉÆ ºÉÉ¨ÉÉÊVÉEò 

ºÉÉÆºEòÉÊ®úEò |ÉºÉÉहत¨ÉÂ 

 

प्र.प्र-1,2 

प्र वव.प्र3,6 
 अऩ ऩरय 9  
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आहत्म 72 

 

 

 

PSAS 12550 : KAVYAMIMAMSA   

(Answers may be written either in English or in Sanskrit. 

In writing Sanskrit, Devanagari script should be used) 

 

Number of credits : Four 

 

Course Outcome :  

1. Acquaint knowledge to the post dhvani poeticians 

2. Appreciate the contributions of poeticians to the field of poetics 

3. Understand the texts on literary criticisam and major theories in Eastern and western 

critisism  

4. Analyse the role of poet and the training of a poet according to ancient traditions 

5. Comprehend the concept of kavi shiksha and workshop criticism in ancient and 

modern times  

6. Understandthe topics in Sanskrit literary critisim ofAnandavardhana and Mammata 

and Jaganatha      

7. Appreciate contributions of Rajashekharato Sanskrit literature and Poetics 

8. Understand the views of Rajashekhara on making of a good poet  

         

Course outline  : 4 Units.  

  

Unit I General introduction to texts on Sanskrit Literary criticism - eight schools 

of Poetics - training of poets in the texts on literary criticism in Sanskrit – 

Bhamaha – Dandin - Vamana and Rajasekhara - Kavyamimamsa: text, 

author and date.  

Unit II Kavyamimamsa Chapter I - IV- intensive study 

Unit III Kavyamimamsa Chapter V- X - intensive study 

Unit IV Kavisiksa and workshop criticism in ancient and modern concepts – 

later thoughts on topics in Sanskrit literary criticism- views of 

Anandavardhana, Mammata and Jagannatha Pandita. 

Evaluation :  

Internal : 1 credit for assignment/seminar presentation 

      1 credit for mid-term examination 

 External : 2 credits for end semester examination- 

 

Hour distribution: Unit - I & IV-2 hour,  Unit– II- 2 hours,   Unit - III - 2 hours 

 

Reference: 

1. Indian Kavya Literature, A.K.Warder, MLBD, New Delhi 

2. Kavyamimamsa of Rajasekhara, New Bharatiya Book Corporation, New Delhi: 2002 

 

Question pattern  
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Five questions having equal weightage. 

Q 1-3. Essays, 3 essays out of 6, 2 each from II & III units, 1 each from I& IV units.  

Q 4. Short essays, 2 short essays out of 4 from all units 

Q 5. Short question, 4 short questions out of 8 from II & III units 

 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO 1 Acquaint knowledge to the post dhvani 

poeticians 

PO - 1 

PSO - 1 

U C 9  

0 

CO 2 Appreciate the contributions of poeticians to the 

field of poetics 

PO - 1 

PSO - 2 

An C 9  

0 

CO 3 Understand the texts on literary criticisam and 

major theories in Eastern and western critisism  

PO - 2 

PSO -3 

U C 9  

0 

CO 4 Analyse the role of poet and the training of a 

poet according to ancient traditions 

PO - 2 

PSO -3,4 

An C,F 9 0 

CO 5 Comprehend the concept of kavi shiksha and 

workshop criticism in ancient and modern times  

PO - 3 

PSO - 5 

An C 9 0 

CO 6 Understandthe topics in Sanskrit literary critisim 

ofAnandavardhana and Mammata and Jaganatha  

PO - 1 

PSO – 

2,5 

U C 9 0 

CO 7 Appreciate contributions of Rajashekharato 

Sanskrit literature and Poetics 

PO – 1,2 

PSO – 

1,5 

E C 9 0 

CO 8 Understand the views of Rajashekhara on 

making of a good poet 

PO 1,2 

PSO3,6 

U C 9 0 

Total number of hours 72 
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Ê{É BºÉÂ B BºÉÂ 1250 – EòÉ´ªÉÉ¨ÉÒ¨ÉÉÆºÉÉ  

SÉi´ÉÉÊ®ú ={É±ÉÎ¤vÉ& 

Ê´É.|É. 

1. VÉÉxÉÉÊiÉ v´ÉxªÉÖkÉ®úEòÉ±ÉÒxÉÉxÉÂ +É±ÉRÂóEòÉÊ®úEòÉxÉÂ 

2. +´ÉMÉSUôÊiÉ +±ÉRÂóEòÉ®ú¶ÉÉºjÉÊ´É¹ÉªÉä +ÉSÉÉªÉÉÇhÉÉÆ ªÉÉäMÉnùÉxÉÆ 

3. VÉÉxÉÉÊiÉ ºÉÉÊ½þiªÉÊ´É¨É¶ÉÇxÉÊ´É¹ÉªÉä OÉxlÉÉiÉÂ {ÉÉè®úºiªÉ {ÉÉ¶SÉÉiªÉ ÊºÉrùÉxiÉÉxÉÂ SÉ 

4. +´ÉÎSUôxÉÊkÉ EòÊ´ÉÊ¶ÉIÉÉÆ Eò´Éä& |ÉºÉÊ´É¶SÉÆ ¦ÉÉ®úiÉÒªÉ{É®ú¨{É®úÉÆ {ÉÖ®úºEÞòiªÉ 

5. VÉÉxÉÉÊiÉ iÉÉ®úiÉ¨ªÉÆ Eò®úÉäÊiÉ SÉ EòÊ´ÉÊ¶ÉIÉÉÆ Ê¶É±{É¶ÉÉ±ÉÉÊvÉÎ¹`öiÉ ÊxÉ°ü{ÉhÉÆ SÉ {ÉÖ®úÉiÉxÉ iÉlÉÉ +ÉvÉÖÊxÉEò {ÉÊ®ú|ÉäIªÉä 

6. VÉÉxÉÉÊiÉ +ÉxÉxnù´ÉvÉÇxÉºªÉ VÉMÉzÉÉlÉºªÉ ¨É¨¨É]õºªÉ SÉ +±ÉRÂóEòÉ®ú¶ÉÉºjÉÊ´É¹ÉªÉ¨ÉiÉi´ÉÉxÉÂ  

7. +´ÉMÉSUôÊiÉ ºÉÆºEÞòiÉÉ±ÉRÂóEòÉ®ú¶ÉÉºjÉä ®úÉVÉ¶ÉäJÉ®úºªÉ ªÉÉäMÉnùÉxÉÆ 

8. VÉÉxÉÉÊiÉ Eò´Éä& |ÉÊiÉबाÉ{ÉÊ®ú¹Eò®úhÉä ®úÉVÉ¶ÉäJÉ®ú¨ÉiÉÉxÉÂ* 

Ê´É¹ÉªÉPÉ]õxÉÉ 

BEòÉÆ¶É& - ºÉÆºEÞòiÉ+±ÉRÂóEòÉ®ú¶ÉÉºjÉÉOÉxlÉÉxÉÆ ºÉÉ¨ÉÉxªÉÉxÉÂ 

±ÉÉäC´ÉxÉÆ -ºÉÉÊ½þiªÉ¶ÉÉºjÉºªÉ +¹]õÉÎi¨ÉEòÉ* 

ºÉ®úhÉÒ - +±É¼EòÉ®ú¶ÉÉºjÉOÉxlÉä¹ÉÖ EòÊ´ÉÊ¶ÉIÉÉ 

¦ÉÉ¨É½þ – nùÎhb÷-´ÉÉ¨ÉxÉ-®úÉVÉ¶ÉäJÉ®ú – EòÉ´ªÉ¨ÉÒ¨ÉÉÆºÉÉ-  EòÉ±ÉMÉhÉxÉÉ 

ÊuùiÉÒªÉÉÆ¶É& - Ê´É¶ÉnùÉvªÉªÉxÉÆ – nù¶É°ü{ÉEò iÉÞiÉÒªÉÉvªÉÉªÉ {ÉªÉÇxiÉÆ 

iÉÞiÉÒªÉÉÆ¶É& - Ê´É¶ÉnùÉvªÉªÉxÉÆ – SÉiÉÖlÉÔvªÉÉªÉ& 

SÉiÉÖlÉÔ¶ÉÉÆ& - nù¶É°ü{ÉEò ±ÉIÉhÉÉxÉÉÆ ±ÉIªÉä¹ÉÖ  ºÉ¨Éx´ÉªÉÆ - =nùÉ ®úixÉÉ´É±ÉÒ ´ÉhÉÒºÉÆ½þÉ®úÉÊnù* 

ÊxÉPÉÉÇ®úhÉGò¨É& 

+É¦ªÉxiÉ®Æú – BEòÉ ={É±ÉÎ¤vÉ& ÊxÉÌnù¹]õEòÉªÉÈ / |É¤ÉxvÉ|ÉºiÉÖÊiÉ& BEòÉ ={É±ÉÎ¤vÉ& +´ÉÉxiÉ®úÒªÉ{É®úÒIÉÉ* 

¤ÉÉÁÆ – uäù ={É±ÉÎ¤vÉ& ¹ÉhhÉ¨ÉÉºÉxiÉ{É®úÒIÉÉ& 

½þÉä®úÉGò¨É& 

BEòÉÆ¶É& 1 ½þÉä®úÉ ÊuùiÉÒªÉÉÆ¶É& 3 ½þÉä®úÉ 

iÉÞiÉÒªÉÉÆ¶É& 1 ½þÉä®úÉ SÉiÉÖlÉÉÈ¶É& 1 ½þÉä®úÉ 
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संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 VÉÉxÉÉÊiÉ v´ÉxªÉÖkÉ®úEòÉ±ÉÒxÉÉxÉÂ +É±ÉRÂóEòÉÊ®úEòÉxÉÂ 

 

प्र.प्र- - 1 

प्र वव.प्र - 1 

जा ऩरय   

0 

 वव.प्र 2 +´ÉMÉSUôÊiÉ +±ÉRÂóEòÉ®ú¶ÉÉºjÉÊ´É¹ÉªÉä +ÉSÉÉªÉÒhÉÉÆ 

ªÉÉäMÉnùÉxÉÆ 

 

प्र.प्र - 1 

प्र वव.प्र - 2 

अऩ ऩरय   

0 

वव.प्र 3 VÉÉxÉÉÊiÉ ºÉÉÊ½þiªÉÊ´É¨É¶ÉÇxÉÊ´É¹ÉªÉä OÉxlÉÉiÉÂ {ÉÉè®úºiªÉ 

{ÉÉ¶SÉÉiªÉ ÊºÉrùÉxiÉÉxÉÂ SÉ 

 

प्र.प्र - 2 

प्र वव.प्र -3 

U ऩरय   

0 

वव.प्र 4 +´ÉÎSUôxÉÊkÉ EòÊ´ÉÊ¶ÉIÉÉÆ Eò´Éä& |ÉºÉÊ´É¶SÉÆ 

¦ÉÉ®úiÉÒªÉ{É®ú¨{É®úÉÆ {ÉÖ®úºEÞòiªÉ 

 

प्र.प्र - 2 

प्र वव.प्र -

3,4 

अऩ ऩरय,वा   

0 

वव.प्र 5 VÉÉxÉÉÊiÉ iÉÉ®úiÉ¨ªÉÆ Eò®úÉäÊiÉ SÉ EòÊ´ÉÊ¶ÉIÉÉÆ 

Ê¶É±{É¶ÉÉ±ÉÉÊvÉÎ¹`öiÉ ÊxÉ°ü{ÉhÉÆ SÉ {ÉÖ®úÉiÉxÉ iÉlÉÉ 

+ÉvÉÖÊxÉEò {ÉÊ®ú|ÉäIªÉ 

प्र.प्र - 3 

प्र वव.प्र - 5 

अऩ ऩरय   

0 

वव.प्र 6 VÉÉxÉÉÊiÉ +ÉxÉxnù´ÉvÉÇxÉºªÉ VÉMÉzÉÉlÉºªÉ ¨É¨¨É]õºªÉ SÉ 

+±ÉRÂóEòÉ®ú¶ÉÉºjÉÊ´É¹ÉªÉ¨ÉiÉi´ÉÉxÉÂ  

 

प्र.प्र - 1 

प्र वव.प्र – 

2,5 

जा ऩरय   

0 

वव.प्र 7 +´ÉMÉSUôÊiÉ ºÉÆºEÞòiÉÉ±ÉRÂóEòÉ®ú¶ÉÉºjÉä ®úÉVÉ¶ÉäJÉ®úºªÉ 

ªÉÉäMÉnùÉxÉÆ 

 

प्र.प्र – 1,2 

प्र वव.प्र – 

1,5 

अव ऩरय   

0 

वव.प्र 8 VÉÉxÉÉÊiÉ Eò´Éä& |ÉÊiÉ¨ÉÉ{ÉÊ®ú¹Eò®úhÉä ®úÉVÉ¶ÉäJÉ®ú¨ÉiÉÉxÉÂ* 

 

प्र.प्र 1,2 

प्र वव.प्र 3,6 

जा ऩरय   

आहत्म 72 

 

 

PSAS 12551 : KAVYAPRAKASA - PART II 

(Answers may be written either in English or in Sanskrit. 

In writing Sanskrit, Devanagari script should be used) 

 

Number of credits : Four 

Course Outcome :  

1. Understand the development of Aesthetic theories and Rasa interpretations 

2. Comprehend the Aesthetic concepts o f Sanskrit poetics 

3. Evaluate philosophical undercurrents of Rasa concept  

4. Understand the best practices in creative writing from ancient to contemporary age 

5. Comprehend ancient and modern literary theories with respect to east and west  

6. Understand the concept of Kavya according to poeticians    

7. Understand creative usage of language discussed by rhetoricians 
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8. Critically evaluate the Aesthetic expressions in poetics  

         

Course outline  : 3 Units.  

Unit ISanskrit poetics from Bharata to Panditaraja Jagannatha.  

Unit II Kavyaprakasa– the text and author – theories of word meaning – Abhidha, 

Lakasana and Vyanjana – further divisions – concept of Dosa, Guna, Alankara and other 

disciplines.  

Unit III Kavyaprakasa– textual study of Ullasas:  6-10 

 

Evaluation :  

Internal : 1 credit for assignment/seminar presentation 

      1 credit for mid-term examination 

 External : 2 credits for end semester examination 

Hour distribution :  Unit - I  - 1 hour,  Unit - II   2hours,  Unit - III   3 hours 

 

Reference: 

1. Kavyaprakasa of Mammata Bhatta with Sanketa and Madhumati coms., Oriental 

Research Institute, Mysore: 1974. 

2. Kavyaprakasa with Nagesvari Commentary of Harisankarasarma, Chowkamba 

Sanskrit series – Varanasi. 

3. Kavyaprakasa with Sanketa commentary of Acharya Kaundinyayana – Vol II,  

Chapters VII – X,  Oriental Research Institute, Mysore University. 

4. Kavyaprakasa with Madhumati commentary of Ravi Bhattacharya Vol II Chapters 

VII to X Oriental Reasearch Institute, Mysore University. 

5. Kavyaprakasa, with Pradipa and Udyota commentaries – Sampoornananda 

Institute. 

6. Kavyaprakasa, with Hymavati commentary of Acharya Kaundinyayana, 

Chowkamba Sanskrit Series, Varanasi. 

7. Kavyadarsa of Dandin, (Ed.) Dharmendrakumar Gupta, Meherchand Lexman 

Das,Delhi 

8. Kavyalankara of Bhamaha, Motilal Banarsidass, New Delhi  

9. Dhvanaloka of Anandavardhana,Jagannatha Pathak, CSS, Varanasi. 

10. Kavyalankarasutra of Vamana, Motilal Banarsidass, Delhi:  

11. History of Sanskrit Poetics, P.V. Kane, Motilal Banarsidass, Delhi, 1987. 

 

Scheme of question paper 

Five questions having equal weightage. 

Q 1-3. Essays, Three essays out of Six from unit III, Q 4. Short Essays, TwoShort Essays 

out of Four from units I & II. 

Q 5. Short notes, 4 short notes out of 8 from all units 

 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 
CO 1 Understand the development of 

Aesthetic theories and Rasa 

interpretations 

 

PO - 1 

PSO – 1,2 

 

U 

 

C 
9  

0 

CO 2 Comprehend the Aesthetic concepts o f PO - 3 U C 9 0 
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Sanskrit poetics PSO – 1,4  
CO 3 Evaluate philosophical undercurrents 

of Rasa concept  

PO – 1,2 

PSO – 2,3 
U C 9 0 

CO 4 Understand the best practices in 

creative writing from ancient to 

contemporary age 

 
PO - 3 

PSO – 1,5 

 

U 

 

F 

9  

0 

CO 5 Comprehend ancient and modern 

literary theories with respect to east 

and west  

 
PO - 1 

PSO -4 

 

E 

 

C 

9  

0 

CO 6 Understand the concept of Kavya 

according to poeticians  

 
PO - 4 

PSO –5,6 

 

U 

 

C 

9  

0 

CO 7 Understand creative usage of language 

discussed by rhetoricians 

 
PO - 1 

PSO -4,52 

 

U 

 

F 

9  

0 

CO 8 Critically evaluate the Aesthetic 

expressions in poetics 

PO1,2 

PSO3,6 

An C 9 0 

Total number of hours 72 

              

 

वऩ एस ्ए एस1्2551 काव्मप्रकाश् 

={É±ÉÎ¤vÉ& 4 

Ê´É.|É. 

1. VÉÉxÉÉÊiÉ ºÉÉèxnùªÉÇ¶ÉÉºjÉiÉi´ÉÉxÉÉÆÊ´ÉEòÉºÉÆ ®úºÉºÉÚjÉºªÉ Ê´ÉÊ¦ÉzÉ ´ªÉÉJªÉÉxÉÉÊxÉ SÉ  

2. +´ÉMÉSUôÊiÉ ºÉÉèxnùªÉÇ¶ÉÉºjÉiÉi´ÉÉxÉÂ  

3. +´ÉMÉSUôÊiÉ  सौन्दययशास्त्रस्यदाशयिनकान्तधायराम् यसववषमे 

4. VÉÉxÉÉÊiÉ EòÉ´ªÉ®úSÉxÉÉªÉÉÆ  चचयन्तनानाभ ्तथा आधुतनकानाभ ्उत्तभतत्वान ्

5. +´ÉMÉSUôÊiÉ +ÉvÉÖÊxÉEò{ÉÖ®úÉiÉxÉ ¦ÉÉ®úiÉÒªÉ{ÉÉ¶SÉÉiªÉ ºÉÉèxnùªÉÇ¶ÉÉºjÉÊºÉrùÉxiÉÉxÉÂ 

6. VÉÉxÉÉÊiÉ EòÉ´ªÉºÉRÂóEò±{ÉÆ +ÉSÉÉªÉÉÇhÉÉÆ ¨ÉiÉä¹ÉÖ 

7. VÉÉxÉÉÊiÉ ºÉ´ÉÇMÉºÉÉÊ½þiªÉä ¦ÉÉ¹ÉÉªÉÉ& |ÉªÉÉäMÉÆ EòÉ´ªÉÉSÉÉªÉÉÇhÉÉÆ ¨ÉiÉä¹ÉÖ 

8. +´ÉÎSUôxÉÊiÉ  काव्मानुबूतत ंºÉÉèxnùªÉÇ¶ÉÉºjÉऩरयपे्रक्ष्मे 

Ê´É¹ÉªÉPÉ]õxÉÉ 

BEòÉÆ¶É& - ¦É®úiÉÉnùÉ®ú¦ªÉ {ÉÎhb÷iÉ®úÉVÉ{ÉªÉÇxiÉÆ ºÉÆºEÞòiÉ +±ÉRÂóEòÉ®ú¶ÉÉºjÉÆ 

ÊuùiÉÒªÉÉÆ¶É& - EòÉ´ªÉ|ÉEòÉ¶É- ¨É¨¨É]õ - +lÉÇºÉÆ¤ÉÎxvÉ ¨ÉiÉÉÊxÉ - +Ê¦ÉvÉÉ ±ÉIÉhÉÉ ´ªÉ\VÉxÉÉ – |É¦ÉänùÉÊxÉ - nùÉä¹É- 

MÉÖhÉ - +±ÉRÂóEòÉ®úÉÊnù 

iÉÞiÉÒªÉÉÆ¶É& - EòÉ´ªÉ|ÉEòÉ¶ÉºªÉ ¹É¹`öÉä±±ÉÉºÉÉnùÉ®ú¦ªÉÆ Ê´É¶ÉnùÉvªÉªÉxÉÆ 

  ÊxÉPÉÉÇ®úhÉGò¨É& 
+É¦ªÉxiÉ®Æú – BEòÉ ={É±ÉÎ¤vÉ& ÊxÉÌnù¹]õEòÉªÉÈ / |É¤ÉxvÉ|ÉºiÉÖÊiÉ& BEòÉ ={É±ÉÎ¤vÉ& +´ÉÉxiÉ®úÒªÉ{É®úÒIÉÉ* 

¤ÉÉÁÆ – uäù ={É±ÉÎ¤vÉ& ¹ÉhhÉ¨ÉÉºÉxiÉ{É®úÒIÉÉ& 

½þÉä®úGò¨É& 
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BEòÉÆ¶É& - 1 ½þÉä®úÉ ÊuùiÉÒªÉÉÆ¶É& - uäù½þÉä®äú 

iÉÞiÉÒªÉÉÆ¶É&- 3 ½þÉä®úÉ& 

OÉxlÉºÉÚÊSÉ 

{É®úÒIÉÉ|É¶xÉGò¨É& 

1-3 - ={ÉxªÉÉºÉÉ& ¹É]Âõ¦ªÉ& jÉÒÊhÉ iÉÞiÉÒªÉÉÆ¶É& 

4 ±ÉPÉÖ{ÉxªÉÉºÉ& SÉiÉÖ¦ªÉÇ& uäù BEò ÊuùiÉÒªÉÉÆ¶ÉªÉÉä& 

5 ±ÉPÉÖ{ÉÊ]õ{{ÉhÉÒ +¹]õ¦ªÉ& SÉi´ÉÉÊ®ú ºÉ´Éæ¦ªÉ& +Æ¶Éä¦ªÉ& 

 

 

 

संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 VÉÉxÉÉÊiÉ ºÉÉèxnùªÉÇ¶ÉÉºjÉiÉi´ÉÉxÉÉÆÊ´ÉEòÉºÉÆ ®úºÉºÉÚjÉºªÉ 

Ê´ÉÊ¦ÉzÉ ´ªÉÉJªÉÉxÉÉÊxÉ SÉ  

प्र.प्र - 1 

प्र वव.प्र – 

1,2 

जा ऩरय 9 0 

 वव.प्र 2 +´ÉMÉSUôÊiÉ  ºÉÉèxnùªÉÇ¶ÉÉºjÉ iÉi´ÉÉxÉÂ*  प्र.प्र - 3 

प्र वव.प्र – 

1,4 

जा ऩरय 9 0 

वव.प्र 3 +´ÉMÉSUôÊiÉ  सौन्दययशास्त्रस्यदाशयिनकान्तधायराम् 

यसववषमे 

 

प्र.प्र – 1,2 

प्र वव.प्र – 

2,3 

जा ऩरय 9  

0 

वव.प्र 4 VÉÉxÉÉÊiÉ EòÉ´ªÉ®úSÉxÉÉªÉÉÆ  चचयन्तनानाभ ् तथा 
आधुतनकानाभ ्उत्तभतत्वान ्

 

प्र.प्र - 3 

प्र वव.प्र – 

1,5 

जा वा 9  

0 

वव.प्र 5 +´ÉMÉSUôÊiÉ +ÉvÉÖÊxÉEò{ÉÖ®úÉiÉxÉ ¦ÉÉ®úiÉÒªÉ{ÉÉ¶SÉÉiªÉ 

ºÉÉèxnùªÉÇ¶ÉÉºjÉ ÊºÉrùÉxiÉÉxÉÂ 

 

प्र.प्र - 1 

प्र वव.प्र -4 
अव ऩरय 9  

0 

वव.प्र 6 VÉÉxÉÉÊiÉ EòÉ´ªÉºÉRÂóEò±{ÉÆ +ÉSÉÉªÉÉÇhÉÉÆ ¨ÉiÉä¹ÉÖ 

 

प्र.प्र - 4 

प्र वव.प्र –

5,6 

जा ऩरय 9  

0 

वव.प्र 7 VÉÉxÉÉÊiÉ ºÉ´ÉÇMÉºÉÉÊ½þiªÉä ¦ÉÉ¹ÉÉªÉÉ& |ÉªÉÉäMÉÆ 

EòÉ´ªÉÉSÉÉªÉÉÇhÉÉÆ ¨ÉiÉä¹ÉÖ 

 

प्र.प्र - 1 

प्र वव.प्र -

4,52 

जा वा 9  

0 

वव.प्र 8 +´ÉÎSUôxÉÊiÉ  काव्मानुबूतत ंºÉÉèxnùªÉÇ¶ÉÉºjÉऩरयपे्रक्ष्मे 

 

प्र.प्र 1,2 

प्रवव.प्र 3,6 

अऩ वा 9  

आहत्म 72 

 

PSAS 12552 : SAHITYADARPANA  

(Answers may be written either in English or in Sanskrit. 

In writing Sanskrit, Devanagari script should be used) 

 

Number of credits : Four 

Course Outcome :  
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1. Appreciate the contribution of the poetician Visvanatha to Sanskrit Aesthetics 

2. Comprehend the Aesthetic concepts o f Sanskrit poetics  

3. Evaluate philosophical and undercurrents of Rasa concept  

4. Understand the best practices in creative writing from ancient to contemporary age  

5. Comprehend the shabda saktis 

6. Understand the concept of Kavya according to poeticians 

7. Evaluate Visvanatha’s view with those of others in Sanskrit literary criticism 

8. Critically evaluate the Aesthetic expressions in poetics    

Course outline  : 4 Units.  

 

  

Unit IGeneral Introduction to Sanskrit literary criticism - eight Schools of  

Alankarasastra - authors and their works –Sahityadarpana-text, author & date. 

Unit IISahityadarpana- Paricchedas I to IV. (Intensive study) 

Unit IIISahityadarpana - Paricchedas V and VI. (Intensive study)  

Unit IV Comparative study of Sabdasaktis - Kavyaprayojana – Kavyakarana – 

Visvanatha’s view with those of others in Sanskrit literary criticism.  

 

Evaluation :  

Internal : 1 credit for assignment/seminar presentation 

      1 credit for mid-term examination 

 External : 2 credits for end semester examination 

Hour distribution :   Unit - I & IV   1 hour,  Unit - II   2 hours,   Unit - III -3 

hours 

Reference: 

1. Sahityadarpana of Visvanatha, Chaukhamba Sanskrit Series, Varanasi: 1992 

2. Indian Kavya Literature, A.K.Warder, Motilal Banarsidass, New Delhi:  

3. Aesthetic Rapture, J.L. Masson & Acyut Patvardhan, MLBD,New Delhi 

4. Pathavum Porulum, Dr.C. Rajendran, Current Books, Thrissur:  

5. Kavyalankara of Bhamaha, (Ed) Naganatha Sastry, MLBD, New Delhi: 1991. 

Scheme of question paper 

Five questions having equal weightage. 

Q 1-3. Essays,Three essays out of Six from units II & III. 

Q 4. Short essays, Two Short Essays out of Four from units I & IV. 

Q 5. Short notes, FourShort Notes out of Eight from all units. 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 
CO 1 Appreciate the contribution of the 

poetician Visvanatha to Sanskrit 

Aesthetics 

 

PO - 1 

PSO – 1,2 

 

E 

 

C 
9  

0 

CO 2 Comprehend the Aesthetic concepts o f 

Sanskrit poetics  

PO - 3 

PSO – 1,4 
An C 9 0 

CO 3 Evaluate philosophical and 

undercurrents of Rasa concept  

PO – 1,2 

PSO – 2,3 
E C 9 0 

CO 4 Understand the best practices in 

creative writing from ancient to 

contemporary age  

PO - 3 

PSO – 1,6 
An C 9 0 
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CO 5 Comprehend the shabda saktis PO – 1,3 

PSO – 2,4 
E C 9 0 

CO 6 Understand the concept of Kavya 

according to poeticians 

PO - 4 

PSO - 5 
U C 9 0 

CO 7 Evaluate Visvanatha’s view with those 

of others in Sanskrit literary criticism 

PO - 1 

PSO – 4,5 
E C 9 0 

CO 8 Critically evaluate the Aesthetic 

expressions in poetics 

PO1,2 

PSO3,6 
E C 9 0 

Total number of hours 72 

                            वऩ एस ्ए एस1्2552साहहत्मदऩथणभ ्

={É±ÉÎ¤vÉ& 4 

Ê´É.|É. 

1.VÉÉxÉÉÊiÉ ववशवनाथस्मसौन्दमथशास्त्रववषमकं मोगदानं Æ  

2.+´ÉMÉSUôÊiÉ ºÉÉèxnùªÉÇ¶ÉÉºjÉiÉi´ÉÉतन 

3.+´ÉMÉSUôÊiÉ  सौन्दययशास्त्रस्यदाशयिनकान्तधायराम् यसववषमे 

4.VÉÉxÉÉÊiÉ EòÉ´ªÉ®úSÉxÉÉªÉÉÆ  चचयन्तनानाभ ्तथा आधुतनकानाभ ्उत्तभतत्वातन 

5.+´ÉMÉSUôÊiÉ श्दशक्तीन ्

6 VÉÉxÉÉÊiÉ EòÉ´ªÉºÉRÂóEò±{ÉÆ +ÉSÉÉªÉÉÇhÉÉÆ ¨ÉiÉä¹ÉÖ 

7अवब्दच्छनतत ववशवनाथस्मभतातन इतयाचामाथणां भतै् तायतम्मं कयोतत च 

8+´ÉÎSUôxÉÊiÉ  काव्मानुबूतत ंºÉÉèxnùªÉÇ¶ÉÉºjÉऩरयपे्रक्ष्मे 

Ê´É¹ÉªÉPÉ]õxÉÉ 

BEòÉÆ¶É& - ºÉÆºEÞòiÉ +±ÉRÂóEòÉ®ú¶ÉÉºjÉस्म साभान्मऩरयचमं- +±ÉRÂóEòÉ®ú¶ÉÉºjÉस्म अष्िधासबन्ना सयणण-आचामाथ् 
तषेां ग्रन्था्-साहहत्मदऩथणं-यचतमताकारशच 

ÊuùiÉÒªÉÉÆ¶É& - ववशदाध्ममनं- साहहत्मदऩथणं ऩरयच्छेद 1-4  
iÉÞiÉÒªÉÉÆ¶É& - ववशदाध्ममनं- साहहत्मदऩथणं ऩरयच्छेद 5-6 

  SÉiÉÖlÉÔ¶ÉÉÆ& - ववशवनाथस्मभतातन इतयाचामाथणां भतै् तायतम्मं कयोतत श्दशब्दक्त-काव्मप्रमोजनं-कान्मकायणं 
इत्माहद ववषमेषु* 

ÊxÉPÉÉÇ®úhÉGò¨É& 

+É¦ªÉxiÉ®Æú – BEòÉ ={É±ÉÎ¤vÉ& ÊxÉÌnù¹]õEòÉªÉÈ / |É¤ÉxvÉ|ÉºiÉÖÊiÉ& BEòÉ ={É±ÉÎ¤vÉ& +´ÉÉxiÉ®úÒªÉ{É®úÒIÉÉ* 

¤ÉÉÁÆ – uäù ={É±ÉÎ¤vÉ& ¹ÉhhÉ¨ÉÉºÉxiÉ{É®úÒIÉÉ& 

½þÉä®úÉGò¨É&  BEòÉÆ¶É& SÉiÉÖlÉÉÈ¶É&  1 ½þÉä®úÉ ÊuùiÉÒªÉÉÆ¶É& 2 ½þÉä®úÉiÉÞiÉÒªÉÉÆ¶É&  3 ½þÉä®úÉ  
 

 

संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 VÉÉxÉÉÊiÉ ववशवनाथस्मसौन्दमथशास्त्रववषमकं मोगदानं Æ  प्र.प्र-- 1 

प्रवव.प्र– 1,2 

अव ऩरय 9  

0 
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 वव.प्र 2 +´ÉMÉSUôÊiÉ ºÉÉèxnùªÉÇ¶ÉÉºjÉiÉi´ÉÉतन  

 

प्र.प्र-3 

प्रवव.प्र 1,4 
अऩ ऩरय 9 0 

वव.प्र 3 +´ÉMÉSUôÊiÉ  सौन्दययशास्त्रस्यदाशयिनकान्तधायराम ्

यसववषमे 

 

प्र.प्र-– 1,2 

प्र वव.प्र  2,3 

अव ऩरय 9 0 

वव.प्र 4 VÉÉxÉÉÊiÉ EòÉ´ªÉ®úSÉxÉÉªÉÉÆ  चचयन्तनानाभ ् तथा 
आधुतनकानाभ ्उत्तभतत्वातन 

 

प्र.प्र-- 3 

प्रवव.प्र  1,6 

अऩ ऩरय 9 0 

वव.प्र 5 +´ÉMÉSUôÊiÉ श्दशक्तीन ्

 

प्र.प्र-– 1,3 

प्रवव.प्र– 2,4 

अव ऩरय 9 0 

वव.प्र 6 VÉÉxÉÉÊiÉ EòÉ´ªÉºÉRÂóEò±{ÉÆ +ÉSÉÉªÉÉÇhÉÉÆ ¨ÉiÉä¹ÉÖ 

 

प्र.प्र-- 4 

प्र वव.प्र  5 

जा ऩरय 9 0 

वव.प्र 7 अवब्दच्छनतत ववशवनाथस्मभतातन इतयाचामाथणां भतै् 
तायतम्मं कयोतत च 

 

प्र.प्र-- 1 

 

प्रवव.प्र– 4,5 

अव ऩरय 9 0 

वव.प्र 8 +´ÉÎSUôxÉÊiÉ  काव्मानुबूतत ंºÉÉèxnùªÉÇ¶ÉÉºjÉऩरयपे्रक्ष्मे 

 

प्र.प्र- 1,2 

प्रवव.प्र 3,6 

अव ऩरय 9 0 

 आहत्म  72 

 

PSAS 12553 :DASARUPAKA  

(Answers may be written either in English or in Sanskrit. 

In writing Sanskrit, Devanagari script should be used) 

 

Number of credits : Four 

Course Outcome :  

1. Understand different verities of Dramas  

2. Analyse techiniques in designing of plots according to Sanskrit Dramaturgy 

3. Evaluate Sanskrit Dramaturgy and major dramatic forms 

4. Understand Sanskrit and Theatre techniques in Indian dramatic Tradition  

5. Comprehend the theoretical and practical aspects of dramaturgy  

6. Appreciate dramatic texts of ancient Indian tradition     

7. Understand the ten types of Rupakas and application of the Lakshanas in Sanskrit 

Dramas  

8. Analyse Socio-Cultural implications of performance of Rupakas in modern scenario 

  

Course outline  : 4 Units.  

  

Unit I.  General introduction to texts on dramaturgy in Sanskrit - Natyasastra of 

Bharata- Abhinavabharati of Abhinavagupta- Sahityadarpana of Visvanatha- 

Dasarupaka- Author and text. 
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Unit II. Dasarupaka chapters one to three (intensive study). 

Unit III.Dasarupaka Chapter Four (intensive study). 

Unit IV. Application of Dasarupakalaksanas in Sanskrit dramas like Ratnavali 

AndPriyadarsika of Sriharsa and Venisamhara of Bhattanarayana. 

Evaluation :  

Internal : 1 credit for assignment/seminar presentation 

      1 credit for mid-term examination 

 External : 2 credits for end semester examination 

 

Hour distribution: Unit - I   1 hour,  Unit - II   3 hours,  

   Unit - III  1 hour,  Unit - IV 1 hour 

Reference: 

1. Dasarupaka of Dhananjaya, Chaukhamba Sanskrit Series, Varanasi  

2. Venisamhara of Bhattanarayana, (Ed) M.R. Kale, MLBD, New Delhi 

3. Ratnavali of Sriharsa 

4. Priyadarsika of Sriharsa, MLBD, New Delhi:  

5. Abhijnanasakuntala of Kalidasa, (Ed) M.R. Kale, MLBD, New Delhi: 1994 

6. Sahityadarpana of Visvanatha, Caukhamba Sanskrit Series:1992 

7. Sanskrit Drama, A.B. Keith, MLBD, New Delhi:  

8. Living Traditions of Natyasastra, Dr.C. Rajendran, University of Calicut. 

9. Indian Kavya Literature, A.K. Warder, MLBD, New Delhi 

 

Scheme of question paper 

Five questions having equal weightage. 

Q 1-3. Essays, Three Essays out of Six from units II & III. 

Q 4. Short essays, Two Short Essays out of Four fromunits I & IV. 

Q 5. Short notes, Four Short Notes out of Eight from all units. 

 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 
CO 1 Understand different verities of Dramas  PO - 1 

PSO -1 
U C 9 0 

CO 2 Analyse techiniques in designing of 

plots according to Sanskrit Dramaturgy 

PO - 3 

PSO – 2,5 
An C 9 0 

CO 3 Evaluate Sanskrit Dramaturgy and 

major dramatic forms 

PO - 2 

PSO –1,3 
E C 9 0 

CO 4 Understand Sanskrit and Theatre 

techniques in Indian dramatic Tradition  

PO – 1,4 

PSO – 2,5 
U C 9 0 

CO 5 Comprehend the theoretical and 

practical aspects of dramaturgy  

PO - 1 

PSO - 5 
E F, 

C 

9 0 

CO 6 Appreciate dramatic texts of ancient 

Indian tradition  

PO - 3 

PSO –1,2 
An C 9 0 

CO 7 Understand the ten types of Rupakas 

and application of the Lakshanas in 

Sanskrit Dramas  

PO - 1 

PSO -

3,4,5 

R F 9 0 

CO 8 Analyse Socio-Cultural implications of 

performance of Rupakas in modern 

scenario 

PO1,2 

PSO3,6 
An C,F 9 0 



102 

 

Total number of hours 72 

                            वऩ एस ्ए एस1्2553दशरूऩकभ ्

={É±ÉÎ¤vÉ& 4 

Ê´É.|É. 

1. जानातत बायतीमनाट्मऩयम्ऩयामा् रूऩकबेदान ्

2 अऩग्रथ्नातत रूऩकाणां इततवतृ्तघिने संस्कृतनाट्मतत्वातन 

3 अवब्दच्छनतत नायशास्त्रम् तथा रूऩकबेदान ्च  

4.VÉÉxÉÉÊiÉ संस्कृतयंगवेहद ं बायतीमनाट्मऩयम्ऩयामा् संकेतान ्च  

5.संमुनब्दक्त नाट्मस्मप्रामोचगकसैधाब्दन्तकतरान ्

6.+´ÉMÉSUôÊiÉ बायतीमनाट्मऩयम्ऩयामा् रूऩकान ्

7. VÉÉxÉÉÊiÉ रूऩकाणांरऺणं रक्ष्मे मोजमतत चEòÉ´ªÉºÉRÂóEò±{ÉÆ   
8 अऩग्रथ्नातत आधुतनकयंगावतयणेषु रूऩकाणां साभाब्दजकसांस्कारयकऩरयपे्रक्ष्मान ्

Ê´É¹ÉªÉPÉ]õxÉÉ 

BEòÉÆ¶É& - ºÉÆºEÞòiÉनाट्मú¶ÉÉºjÉस्म साभान्मऩरयचमं- बयतस्मनाट्मशास्त्र-ंअसबनवग्ऩातस्म असबनवबायतत ú  -
ववशवनाथस्म साहहत्मदऩथणं- दशरूऩकं यचतमताकारशच 

ÊuùiÉÒªÉÉÆ¶É& - ववशदाध्ममनं- दशरूऩकं 1,3  
iÉÞiÉÒªÉÉÆ¶É& - ववशदाध्ममनं- दशरूऩकं 4 

  SÉiÉÖlÉÔ¶ÉÉÆ& - रूऩकाणांरऺणं रक्ष्मे मोजमतत यत्नावसर,वप्रमदसशथका,वेणणसंहायं इत्माहदषु* 

ÊxÉPÉÉÇ®úhÉGò¨É& 

+É¦ªÉxiÉ®Æú – BEòÉ ={É±ÉÎ¤vÉ& ÊxÉÌnù¹]õEòÉªÉÈ / |É¤ÉxvÉ|ÉºiÉÖÊiÉ& BEòÉ ={É±ÉÎ¤vÉ& +´ÉÉxiÉ®úÒªÉ{É®úÒIÉÉ* 

¤ÉÉÁÆ – uäù ={É±ÉÎ¤vÉ& ¹ÉhhÉ¨ÉÉºÉxiÉ{É®úÒIÉÉ& 

½þÉä®úÉGò¨É&  BEòÉÆ¶É&1  ½þÉä®úÉ ÊuùiÉÒªÉÉÆ¶É& 3 iÉÞiÉÒªÉÉÆ¶É& 1  ½þÉä®úÉ SÉiÉÖlÉÉÈ¶É&  1 ½þÉä®úÉ  

 

 

 

संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 जानातत बायतीमनाट्मऩयम्ऩयामा् रूऩकबेदान ् प्र.प्र-1 

प्र वव.प्र  -1 

जा ऩरय 9 0 

 वव.प्र 2 अऩग्रथ्नातत रूऩकाणां इततवतृ्तघिने 
संस्कृतनाट्मतत्वातन 

प्र.प्र-3 

प्र वव.प्र  2,5 

अऩ ऩरय 9 0 

वव.प्र 3 अवब्दच्छनतत नायशास्त्रम् तथा रूऩकबेदान ्च  

 

प्र.प्र-2 

प्र वव.प्र–1,3 

अव ऩरय 9 0 

वव.प्र 4 .VÉÉxÉÉÊiÉ संस्कृतयंगवेहद ं  बायतीमनाट्मऩयम्ऩयामा् 
संकेतान ्च  

प्र.प्र-1,4 

प्र वव.प्र  2,5 

जा ऩरय 9 0 
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वव.प्र 5 संमुनब्दक्त नाट्मस्मप्रामोचगकसैधाब्दन्तकतरान ्

 

प्र.प्र- - 1 

प्र वव.प्र - 5 

वा वा,ऩरय 9 0 

वव.प्र 6 +´ÉMÉSUôÊiÉ बायतीमनाट्मऩयम्ऩयामा् रूऩकान ्

 

प्र.प्र-- 3 

प्र वव.प्र–1,2 

अऩ ऩरय 9 0 

वव.प्र 7  VÉÉxÉÉÊiÉ रूऩकाणांरऺणं रक्ष्मे मोजमतत 
चEòÉ´ªÉºÉRÂóEò±{ÉÆ   

प्र.प्र-- 1 

प्रवव.प्र3,4,5 

 जा वा 9 0 

वव.प्र 8 अऩग्रथ्नातत आधुतनकयंगावतयणेषु रूऩकाणां 
साभाब्दजकसांस्कारयकऩरयपे्रक्ष्मान ्

प्र.प्र- 1,2 

प्रवव.प्र 3,6 
अऩ ऩरय,वा 9 0 

 आहत्म  72 

 

 

PSAS 12554 : PRE - DHVANI SANSKRIT POETICS  

(Answers may be written either in English or in Sanskrit. 

In writing Sanskrit, Devanagari script should be used) 

 

Number of credits : Four 

Course Outcome :  

1. Understand the development of Aesthetic theories and Rasa interpretations 

2. Comprehend the Aesthetic concepts o f Sanskrit poetics prior to Dhvani 

3. Appreciate contributions of poeticians pre Dhvani Perios  

4. Understand the best practices in creative writing from pre Dhvani Periods  

5. Comprehend ancient and modern literary theories with respect to east  

6. Understand the concept of Kavya according to poeticians      

7. Understand creative usage of language discussed by rhetoricians  

8. Critically evaluate the Aesthetic expressions in poetics in pre Dhvani Period  

         

Course outline  : 4 Units.  

  

Unit I.  General introduction to Pre-Dhavani period – Alankara, Guna and Riti  

schools – Bhamaha, Dandin, Vamana, Udbhata, Rudrata – important texts and 

theories – Kavyalaksana, Kavyakarana, Kavyaprayojana, Kavyavibhajana, 

Kavyagunas and Kavyadosas. 

Unit II. Kavyalankara of Bhamaha –First chapter - intensive study. 

Unit III. Kavyadarsa –First chapter - intensive study. 

Unit IV. Kavyalankarasutravrtti - First chapter - intensive study. 

 

Evaluation :  

Internal:  1 credit for assignment/seminar presentation (may be    based on Unit I) 

     1 credit for mid-term examination 

External : 2 credits for end semester examination 

 

Hour distribution :  Unit - II  -2 hours,  Unit – III- 2 hours,  Unit – IV- 2 hours 

 

Reference: 
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8. Kavyadarsa of Dandin, text with com., Acarya Sriramachandramisra, 

Chaukhamba Vidyabhavan, Varanasi  

1. Kavyalamkara of Bhamaha, MLBD,New Delhi 

2. Kavyalankarasutravrtti of Vamana, Kavyamala, Nirnayasager, Bombay 

3. Kavyalamkara of Rudrata, Kavyamala, Nirnayasager, Bombay 

4. Udbhatalankara of Udbhata 

5. Indian Kavya Literature, A.K. Warder, MLBD,New Delhi 

6. History of Sanskrit Poetics, P.V. Kane, MLBD,New Delhi 

7. History of Classical Sanskrit Literature, M. Krishnamacharyar, MLBD,New Delhi 

8. A Critical Study of Dandin and His Works, Dr. Dharmendra, MLBD,New Delhi 

9. History of Sanskrit Poetics, S.K. De, Calcutta 

10. Kavyadarsam, (text with Mal. trans.) Prof. R. Vasudevan potti, Kerala Bhasa 

Institute, 2002  

 

Scheme of question paper 

Five questions having equal weightage. 

Q 1-3. Essays, 3 essays out of 6 from II & III units  

Q 4. Short essays, 2 short essays out of 4 from I & IV units 

Q 5. Short notes, 4 short notes out of 8 from all units 

 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO 1 Understand the development of Aesthetic 

theories and Rasa interpretations 

PO - 1 

PSO – 

1,2 

U C 9 0 

CO 2 Comprehend the Aesthetic concepts o f Sanskrit 

poetics prior to Dhvani 

PO - 3 

PSO - 4 

E 

 

C 9 0 

CO 3 Appreciate contributions of poeticians pre 

Dhvani Perios  

PO – 1,2 

PSO – 

2,3,5 

An C 9 0 

CO 4 Understand the best practices in creative writing 

from pre Dhvani Perios  

PO - 3 

PSO -12 

U C 9 0 

CO 5 Comprehend ancient and modern literary 

theories with respect to east  

PO - 1 

PSO -4,5 

An C 9 0 

CO 6 Understand the concept of Kavya according to 

poeticians  

PO - 4 

PSO - 5 

R C 9 0 

CO 7 Understand creative usage of language discussed 

by rhetoricians  

PO - 1 

PSO -4,5 

U C 9 0 

CO 8 Critically evaluate the Aesthetic expressions in 

poetics in pre Dhvani Period 

PO1,2 

PSO3,6 

E C 9 0 

Total number of hours 72 

 

वऩएसए् एस ्12554 ध्वतनऩूवथकसौन्दमथशास्त्रभ ्

Ê´É¹ÉªÉPÉ]õxÉÉ – 4 

={É±ÉÎ¤vÉ&  

1.VÉÉxÉÉÊiÉ ºÉÉèxnùªÉÇ¶ÉÉºjÉiÉi´ÉÉxÉÉÆÊ´ÉEòÉºÉÆ ®úºÉºÉÚjÉºªÉ Ê´ÉÊ¦ÉzÉ ´ªÉÉJªÉÉxÉÉÊxÉ SÉ  
2.+´ÉMÉSUôÊiÉ v´ÉÊxÉ°ü{É´ÉEòÉxÉÂ ºÉÉèxnùªÉÇ¶ÉÉºjÉ iÉi´ÉÉxÉÂ*+´ÉMÉSUôÊiÉ v´ÉÊxÉ{ÉÚ´ÉÇEòÉxÉÉÆ +ÉSÉÉªÉÉÇhÉÉÆ ªÉÉäMÉnùÉxÉÆ 



105 

 

3+´ÉMÉSUôÊiÉ v´ÉÊxÉ{ÉÚ´ÉÇEòÉxÉÉÆ +ÉSÉÉªÉÉÇhÉÉÆ ªÉÉäMÉnùÉiÉÆ 

4VÉÉxÉÉÊiÉ EòÉ´ªÉ®úSÉxÉÉªÉÉÆ v´ÉÊxÉ{ÉÚ´ÉÇEòÉªÉÆ =kÉ¨ÉúiÉi´ÉÉxÉÂ 

5+´ÉMÉSUôÊiÉ +ÉvÉÖÊxÉEò{ÉÖ®úÉiÉxÉ ¦ÉÉ®úiÉÒªÉ{ÉÉ¶SÉÉiªÉ ºÉÉèxnùªÉÇ¶ÉÉºjÉ ÊºÉrùÉxiÉÉxÉÂ 

6VÉÉxÉÉÊiÉ EòÉ´ªÉºÉRÂóEò±{ÉÆ +ÉSÉÉªÉÉÇhÉÉÆ ¨ÉiÉä¹ÉÖ 

7 VÉÉxÉÉÊiÉ काव्मबाषामा्  |ÉªÉÉäMÉÆ EòÉ´ªÉÉSÉÉªÉÉÇhÉÉÆ ¨ÉiÉä¹ÉÖ 

8+´ÉÎSUôxÉÊiÉ v´ÉÊxÉ{ÉÚÌ´ÉªÉÉxÉÉÆ ºÉÉèxnùªÉÇ¶ÉÉºjÉ 

BEòÉÆ¶É& - v´ÉÊxÉ{ÉÚ´ÉÇEò±ÉºªÉ ºÉÉ¨ÉÉxªÉÉ´É±ÉÉäEòxÉÆ - +±ÉRÂóEòÉ®ú – MÉÖhÉ ®úÒÊiÉ {ÉrùiÉªÉ& ¦ÉÉ¨É½þ, nùÎhb÷, ´ÉÉ¨ÉxÉ, =nÂù¦É]õ - 

¯ûpù]õ ¨ÉÖJªÉOÉxlÉÉÊxÉÊºÉrùÉxiÉÉ¶SÉ – EòÉ´ªÉ±ÉIÉhÉ, EòÉ´ªÉEòÉ®úhÉ, EòÉ´ªÉ|ÉªÉÉäVÉxÉÉì EòÉ´ªÉÊ´É¦ÉVÉxÉ EòÉ´ªÉMÉÖhÉ- EòÉ´ªÉnùÉä¹ÉÉ 

ÊuùiÉÒªÉÉÆ¶É& - Ê´É¶ÉnùÉvªÉªÉxÉÆ ¨ÉÉ¨É½þºªÉ EòÉ´ªÉÉ±ÉRÂóEòÉ®Æú |ÉlÉ¨ÉÉvªÉÉªÉ& 

iÉÞiÉÒªÉÉÆ¶É& - Ê´É¶ÉnùÉvªÉªÉxÉÆ – EòÉ´ªÉÉnù¶ÉÈ |ÉlÉ¨ÉÉvªÉªÉxÉÆ 

SÉiÉÖlÉÉÈ¶É& - Ê´É¶ÉnùÉvªÉªÉxÉÆ - EòÉ´ªÉÉ±ÉRÂóEòÉ®úºÉÚjÉ´ÉÞÊkÉ |ÉlÉ¨ÉÉvªÉªÉ& 

ÊxÉPÉÉÇ®úhÉGò¨É& 

+É¦ªÉxiÉ®Æú – BEòÉ ={É±ÉÎ¤vÉ& ÊxÉÌnù¹]õEòÉªÉÈ / |É¤ÉxvÉ|ÉºiÉÖÊiÉ& BEòÉ ={É±ÉÎ¤vÉ& +´ÉÉxiÉ®úÒªÉ{É®úÒIÉÉ* 

¤ÉÉÁÆ – uäù ={É±ÉÎ¤vÉ& ¹ÉhhÉ¨ÉÉºÉxiÉ{É®úÒIÉÉ& 

½þÉä®úÉGò¨É& - ÊuùiÉÒªÉÉÆ¶É& - 2 ½þÉä®äú 

iÉÞiÉÒªÉÉÆ¶É& - 2 ½þÉä®äú 

SÉiÉÖlÉÉÈ¶É& - 2 ½þÉä®äú 

{É®úÒIÉÉ|É¶xÉGò¨É& 

ºÉ´Éê|É¶xÉÉ& ºÉ¨ÉÉxÉEòÉ®úÉ& 

1-3 ={ÉxªÉÉºÉÉ& ¹ÉhhÉÉÆ jÉÒÊhÉ ÊuùiÉÒªÉiÉÞiÉÒªÉÉÆ¶ÉÉªªÉÉÆ 

4 ±ÉPÉÚ{ÉxªÉÉºÉ& SÉiÉÖhÉÉÈ uùÉè BEòÉÆ¶É SÉiÉÖlÉÉÈ¶ÉÉ¦ªÉÉÆ 

5 ±ÉPÉÖÊ]õ{{ÉhÉÒ& +¹]õÉ¦ªÉÉÆ SÉi´ÉÉÊ®ú ºÉ´Éæ¦ªÉ& +Æ¶ÉÉä¦ªÉ& 

 

संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 VÉÉxÉÉÊiÉ ºÉÉèxnùªÉÇ¶ÉÉºjÉiÉi´ÉÉxÉÉÆÊ´ÉEòÉºÉÆ ®úºÉºÉÚjÉºªÉ 

Ê´ÉÊ¦ÉzÉ ´ªÉÉJªÉÉxÉÉÊxÉ SÉ 

प्र.प्र-1 

प्र वव.प्र 1,2 

 

जा ऩरय 9  

0 

 वव.प्र 2 +´ÉMÉSUôÊiÉ v´ÉÊxÉ°ü{É´ÉEòÉxÉÂ ºÉÉèxnùªÉÇ¶ÉÉºjÉ 

iÉi´ÉÉxÉÂ*+´ÉMÉSUôÊiÉ v´ÉÊxÉ{ÉÚ´ÉÇEòÉxÉÉÆ +ÉSÉÉªÉÉÇhÉÉÆ 

ªÉÉäMÉnùÉxÉÆ 

प्र.प्र-3 

प्र वव.प्र  4 

अव 

 

ऩरय 9  

0 

वव.प्र 3 +´ÉMÉSUôÊiÉ v´ÉÊxÉ{ÉÚ´ÉÇEòÉxÉÉÆ +ÉSÉÉªÉÉÇhÉÉÆ ªÉÉäMÉnùÉiÉÆ प्र.प्र-1,2 

प्रवव.प्र2,3,5 

अऩ ऩरय 9  

0 
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वव.प्र 4 VÉÉxÉÉÊiÉ EòÉ´ªÉ®úSÉxÉÉªÉÉÆ v´ÉÊxÉ{ÉÚ´ÉÇEòÉªÉÆ =kÉ¨ÉúiÉi´ÉÉxÉÂ प्र.प्र-3 

प्रवव.प्र -1,2 

जा ऩरय 9  

0 
वव.प्र 5 +´ÉMÉSUôÊiÉ +ÉvÉÖÊxÉEò{ÉÖ®úÉiÉxÉ ¦ÉÉ®úiÉÒªÉ{ÉÉ¶SÉÉiªÉ 

ºÉÉèxnùªÉÇ¶ÉÉºjÉ ÊºÉrùÉxiÉÉxÉÂ 

प्र.प्र-1 

प्र वव.प्र 4,5 

अऩ ऩरय 9  

0 
वव.प्र 6 

VÉÉxÉÉÊiÉ ,स्भयतत चEòÉ´ªÉºÉRÂóEò±{ÉÆ +ÉSÉÉªÉÉÇhÉÉÆ ¨ÉiÉä¹ÉÖ 

 

प्र.प्र-4 

प्र वव.प्र  5 

स्भ  ऩरय 9 0 

वव.प्र 7 VÉÉxÉÉÊiÉ काव्मबाषामा्  |ÉªÉÉäMÉÆ EòÉ´ªÉÉSÉÉªÉÉÇhÉÉÆ ¨ÉiÉä¹ÉÖ 

 

प्र.प्र-1 

प्र वव.प्र 4,5 

जा ऩरय 9 0 

वव.प्र 8 +´ÉÎSUôxÉÊiÉ v´ÉÊxÉ{ÉÚÌ´ÉªÉÉxÉÉÆ ºÉÉèxnùªÉÇ¶ÉÉºjÉ 

 

प्र.प्र-1,2 

प्र वव.प्र 3,6 

अव  ऩरय 9 0 

आहत्म 72 

 

 

PSAS 12555–VEDIC WISDOM 

(Answers may be written either in English or in Sanskrit. 

In writing Sanskrit, Devanagari script should be used) 

 

Number of credits : Four 

Course Outcome :  

1. Understand the traditional streams of Indian wisdom in their social and Philosophic 

point of view 

2. Evaluate Rgvedic Suktas with Vedic etymological observations. 

3. Evaluate Niruktha of Yaska with Linguistic aspects 

4. Appreciate and access the literary merits and philosophical insights of Vedas 

5. Comprehend traditional knowledge with contemporary wisdom. 

6. Understand the Aesthetic values enshrined in Vedic Mantras and compare them with 

modern perspectives.  

7. Appreciate Ethical values of ancient Indian tradition and the relevance of it. 

8. Appreciate Ethical values of Brahmanas, Aranyakas, Upanisads and Vedangas 

    

Course outline  : 4 Units.     

Unit I General introduction to Vedic literature – the four Vedas - Samhitas – 

Brahmanas, –Aranyakas - Upanisads – Vedangas.   

Unit II   Intensive study of the following Suktas: 

Kitavasukta from Rgveda.  

Sivasankalpasukta from Yajurveda,  

Agnisukta from Samaveda,  

Bhumi hymn from Atharvaveda. 

Unit III Intensive study of Isavasyopanisad(using Sankara’s Bhasya) 

Unit IV First chapter of Nirukta of Yaska   

 

Evaluation : Internal : 1 credit for assignment/seminar presentation 

      1 credit for mid-term examination 

External : 2 credits for end semester examination 
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Hour distribution :   1 hour each for first three Units and three hours for IV unit. 

Reference: 

 

1. Rgveda with Bhasya of Sayanacarya, (Ed.) Max Muller. 

2. Discovering the Vedas, Frits Staal, Penguin Books, India, 2008. 

3. The Vedas (Vedas: A Cultural Study), C. Kunjan Raja, Andhra University, Waltair, 

1957.  

4. Dasopanisads, with the com. of Sri. Upanisadbrahmayogin, Part 1 (Isa to Aitareya), 

(Ed.) Prof. C. Kunjan Raja, The Adyar Library and Research Centre, Madras, 1984. 

5. The Vedic Age, (Gen. Ed.) R. C. Majumdar, Bharatiya Vidya Bhavan, Mumbai, 

1996.  

6. History of Sanskrit Literature, A.A. Mcdonnel, MLBD, New Delhi. 

7. Vedic Reader, A.A. Macdonnel, Motilal Banarsidass, Delhi.  

8. Rgveda Brahmanas, A. B. Keith, MLBD Delhi. 

9. Manusmrti, textwith the commentary of Kullukabhatta, (Ed). Gopala Sastri Nene,  

10. Chaukhamba Sanskrit Sansthan, Varanasi. 

11. Vedakiranangal, Prof. Paleli Narayanan Namboothiri & Dr. C.M. Neelakandhan, 

12. Vatakke Mathom Brahmasvam, Thrissur,1995. 

13. Rgvedam Bhashabhashyam, O.M.C Narayanan  Namboothirippad,  DC Books, 

Kottayam. 

14. Rgvedapravesika, Vedabandhu, Kerala Sahitya Academi, Thrissur, 2005. 

15. Samkrtasahityacaritram, (Ed.) Dr. K.K. Raja and Dr. M.S. Menon, Kerala Sahitya  

Academi, Thrissur, Kerala. 

16. The Nighantu and Nirukta, (Ed.) Lakshman Sarup, Motilal Banarsidass, Delhi 

1996. 

17. Yaska’s Nirukta and the Science of Etymology, B. Bhattacharya, Culcutta, 1958. 

18. Nirukta of Yaska Muni with Niruktavivrti of Durgacarya. Exhaustive notes by 

M.M. Pandit  

19. Mukund Jha Bhakshi, Chakhamba Sanskrit Pratishthan, 1989. 

20. Nirukta of Yaska with Durgavivrti, Meherchand Lakshmandass, New Delhi: 1983. 

21. Yaskamuniyute Niruktopakramam, Vedabandhu, (Ed.) Prof: S. Guptan Nair, Kerala  

22. Bhasha Institute, Thiruvananthapuram, 2004. 

1. m Unit - I 

2. Explain fully any four out of eight from Unit - II  

3. Explain fully any three out of six from Unit - III 

4. Four paragraph questions out of Seven from Unit - IV 

5. Short notes/Etymological notes  - Six out of Ten from Unit IV 

 

Sl.No. The Student should be able to  PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO 1 Understand the traditional streams of Indian 

wisdom in their social and Philosophic point of 

view 

PO - 1 

PSO – 

1,3 

U C 9 0 

CO 2 Evaluate Rgvedic Suktas with Vedic 

etymological observations. 

PO – 1,4 

PSO - 3 

E C 9 0 

CO 3 Evaluate Niruktha of Yaska with Linguistic 

aspects 

PO – 1,4 

PSO – 

3,6 

E C 9  

0 

CO 4 Appreciate and access the literary merits and PO - 1 U C 9 0 
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philosophical insights of Vedas PSO – 

2,3 

CO 5 Comprehend traditional knowledge with 

contemporary wisdom. 

PO – 1,4 

PSO – 

1,2 

E C 9 0 

CO 6 Understand the Aesthetic values enshrined in 

Vedic Mantras and compare them with modern 

perspectives. 

PO - 1 

PSO – 

3,4 

E C 9 0 

CO 7 Appreciate Ethical values of ancient Indian 

tradition and the relevance of it. 

PO - 4 

PSO – 

5,6 

Ap C,F 9 0 

CO 8 Appreciate Ethical values of Brahmanas, 

Aranyakas, Upanisads and Vedangas 

PO4 

PSO4,5 

Ap F 9 0 

Total number of hours 72 

 

 

 

Ê{É BºÉÂ B BºÉÂ 12555 

´ÉèÊnùEòYÉÉxÉÆ 

Ê´É.|É. 

1. VÉÉxÉÉÊiÉ ¦ÉÉ®úiÉÒªÉ{ÉÉ®ú¨{ÉªÉÇÊ´ÉYÉÉxÉÉxÉÂ – iÉä¹ÉÉÆ nùÉ¶ÉÇÊxÉEò ºÉÉ¨ÉÉÊVÉEò {ÉÊ®ú|ÉäIªÉä 

2. +´ÉÎSUôxÉÊkÉ @ñM´ÉänùÒªÉºÉÚ´É®úiÉÆ xÉè¯ûÊHòEò ®úÒiªÉÉ 

3. +´ÉÎSUôxÉÊkÉ ªÉÉºEòºªÉ ÊxÉ¯ûHòºªÉ ¦ÉÉ¹ÉÉ¶ÉÉºjÉ iÉi´ÉÉxÉÂ 

4. +´ÉMÉSUôÊiÉ ´ÉänùÉxÉÉÆ ºÉÉÊ½þiÉÒªÉnùÉ¶ÉÇÊxÉEò ºÉRÂóEò±{ÉÉxÉÂ 

5. ºÉ¨Éx´ÉªÉÊiÉ {ÉÖ®úÉiÉxÉÊ´É¶ÉÉxÉÆ +vÉÖÊxÉEò Ê´É¶ÉÉxÉäxÉ 

6. VÉÉxÉÉÊiÉ ´ÉèÊnùEò¨ÉxjÉä¹ÉÖ ÊxÉÊ½þiÉÉxÉÂ ºÉÉèxnùªÉÇ ¶ÉÉºjÉiÉi´ÉÉxÉÂ 

7. +´ÉMÉSUôÊiÉ ¦ÉÉ®úiÉÒªÉÊ´ÉYÉÉxÉ{É®ú¨{É®úÉªÉÉ& vÉÉÌ¨ÉEò¨ÉÚ±ªÉÉxÉÂ 

8. +´ÉMÉSUôÊiÉ ´ÉänùÉRÂóMÉÉxÉÉÆ, ´ÉänùOÉxlÉÉxÉÉÆ SÉ vÉÉ®úÊ¨ÉEò¨ÉÚ±ªÉÉxÉÂ 

Ê´É¹ÉªÉPÉ]õxÉÉ 

BEòÉÆ¶É& - ´ÉèÊnùEòºÉÉÊ½þiªÉÆ ºÉÉ¨ÉÉxªÉ{ÉÊ®úSÉªÉÆ - ´ÉänùÉ&, ¥ÉÉÀhÉ +É®úhªÉEò ={ÉÊxÉ¹ÉnùÉnùªÉ& ´ÉänùÉRÂóMÉÉ¶SÉ 

ÊuùiÉÒªÉÉÆ¶É& - ÊxÉÌnù¹]õºÉÚHòÉxÉÉÆ Ê´É¶ÉnùÉvªÉªÉxÉÆ @ñM´ÉänùÒªÉÊEòiÉ{ÉºÉÚ´ÉiÉÆ ªÉVÉÖ´ÉænùÒªÉ Ê¶É´ÉºÉRÂóEò±{ÉºÉÚHÆò ºÉÉ¨É´ÉänùÒªÉ 

+ÎMxÉºÉÚHÆò +lÉ´ÉÇ´ÉänùÒªÉ ¦ÉÚÊ¨ÉºÉÚHÆò 

iÉÞiÉÒªÉÉÆ¶É& - Ê´É¶ÉnùÉvªÉªÉxÉÆ ¶Éä¶ÉÉ´ÉÉºªÉÉä{ÉÊxÉ¹ÉnÂù 

SÉiÉÖlÉÉÈ¶É& - ÊxÉ¯ûHòºªÉ |ÉlÉ¨ÉÉvªÉªÉÆ 

ÊxÉPÉÉÇ®úhÉGò¨É& 

+É¦ªÉxiÉ®Æú – BEòÉ ={É±ÉÎ¤vÉ& ÊxÉÌnù¹]õEòÉªÉÈ / |É¤ÉxvÉ|ÉºiÉÖÊiÉ& BEòÉ ={É±ÉÎ¤vÉ& +´ÉÉxiÉ®úÒªÉ{É®úÒIÉÉ* 

¤ÉÉÁÆ – uäù ={É±ÉÎ¤vÉ& ¹ÉhhÉ¨ÉÉºÉxiÉ{É®úÒIÉÉ& 

½þÉä®úÉGò¨É& 
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BEòÉÆ¶É& 1 ½þÉä®úÉ ÊuùiÉÒªÉÉÆ¶É& - 1 ½þÉä®úÉ  

iÉÞiÉÒªÉÉÆ¶É& 1 ½þÉä®úÉ SÉiÉÖlÉÉÈ¶É& 3 ½þÉä®úÉ& 

1 ={ÉxªÉÉºÉ& BEòÉÆ¶ÉÉiÉÂ uùÉ¦ªÉÉÆ  

2 Ê´É¶ÉnùªÉiÉ +¹]äõ¦ªÉÉä SÉi´ÉÉÊ®ú ÊuùiÉÒªÉÉÆ¶É& 

3 Ê´É¶ÉnùªÉiÉ ¹ÉhhÉÉÆ jÉÒÊhÉ iÉÞiÉÒªÉÉÆ¶É& 

4 Ê]õ{{ÉhÉÒ Ê±ÉJÉiÉ ºÉ{iÉä¦ªÉ& SÉi´ÉÉÊ®ú SÉiÉÖlÉÉÈ¶É& 

5 ±ÉPÉÖÊ]õ{{ÉhÉÒ/ÊxÉ¯ûÊHò& - nù¶Éä¦ªÉä ¹É¹`ö SÉiÉÖlÉÉÈ¶É& 

 

 

 

 

 

 

 

 

 

 

 

संक्र. छात्र् अस्म ववषमस्म ऩठनेन  प्र.प्र- 
प्र वव.प्र 

धाय अस्व सभ.क्र- होया् 
    

 वव.प्र 1 VÉÉxÉÉÊiÉ ¦ÉÉ®úiÉÒªÉ{ÉÉ®ú¨{ÉªÉÇÊ´ÉYÉÉxÉÉxÉÂ – iÉä¹ÉÉÆ nùÉ¶ÉÇÊxÉEò 

ºÉÉ¨ÉÉÊVÉEò {ÉÊ®ú|ÉäIªÉä 

प्र.प्र-1 

प्रवव.प्र 1,3 

जा ऩरय 9 0 

 वव.प्र 2 +´ÉÎSUôxÉÊkÉ @ñM´ÉänùÒªÉºÉÚ´É®úiÉÆ xÉè¯ûÊHòEò ®úÒiªÉÉ 

 

प्र.प्र-1,4 

प्र वव.प्र - 3 

अव ऩरय 9 0 

वव.प्र 3 +´ÉÎSUôxÉÊkÉ ªÉÉºEòºªÉ ÊxÉ¯ûHòºªÉ ¦ÉÉ¹ÉÉ¶ÉÉºjÉ 

iÉi´ÉÉxÉÂ 

प्र.प्र-1,4 

प्रवव.प्र  3,6 

अव ऩरय 9 0 

वव.प्र 4 +´ÉMÉSUôÊiÉ ´ÉänùÉxÉÉÆ ºÉÉÊ½þiÉÒªÉnùÉ¶ÉÇÊxÉEò ºÉRÂóEò±{ÉÉxÉÂ 

 

प्र.प्र-1 

प्रवव.प्र 2,3 

जा ऩरय 9  

0 

वव.प्र 5 ºÉ¨Éx´ÉªÉÊiÉ {ÉÖ®úÉiÉxÉÊ´É¶ÉÉxÉÆ +vÉÖÊxÉEò Ê´É¶ÉÉxÉäxÉ 

 

प्र.प्र-1,4 

प्रवव.प्र 1,2 

अव ऩरय 9  

0 

वव.प्र 6 VÉÉxÉÉÊiÉ ´ÉèÊnùEò¨ÉxjÉä¹ÉÖ ÊxÉÊ½þiÉÉxÉÂ ºÉÉèxnùªÉÇ ¶ÉÉºjÉiÉi´ÉÉxÉÂ 

 

प्र.प्र- 1 

प्र वव.प्र 3,4 

अव ऩरय 9  

0 

वव.प्र 7 +´ÉMÉSUôÊiÉ¦ÉÉ®úiÉÒªÉÊ´ÉYÉÉxÉ{É®ú¨{É®úÉªÉÉ&vÉÉÌ¨ÉEò¨ÉÚ±ªÉÉxÉ प्र.प्र-- 4 

प्रवव.प्र 5,6 

अ ऩरय,वा 9 0 

वव.प्र 8 +´ÉMÉSUôÊiÉ ´ÉänùÉRÂóMÉÉxÉÉÆ, ´ÉänùOÉxlÉÉxÉÉÆ SÉ 

vÉÉÌ¨ÉEò¨ÉÚ±ªÉÉxÉÂ 

प्र.प्र-4 

प्र वव.प्र 4,5 

अव ऩरय वा 9  

 आहत्म 72 
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                  MULTIDISCIPLINARY ELECTIVE COURSES OFFERED 

TO THE STUDENTS OFOTHER DEPARTMENTS: 

 

(Answers may be in written either in Sanskrit or English or Malayalam for all elective 

papers. In writing Sanskrit Devanagari script should be used) 

 

1.  12556 - Basics of Sanskrit      4 Credits 

2.  12557-  Creative Literature in Sanskrit      4 Credits 

3. 12558 -  Priliminearies of Sanskrit       4 Credits 

4.  12559 -  Functional Sanskrit      4 Credits 

5. 12560-  Sanskrit Drama and Theatre]    4 Credits 

6.  12561-  Musicology in Sanskrit     4 Credits  

7. 12562-  Sanskrit Lyrics&Performing Arts     4 Credits 

8.  12563-  Sanskrit Literary Genres     4 Credits 

9.  12564-  Sanskrit Literary Theories     4 Credits 

10.12565- Social Motivation and Sanskrit      4 Credits 

11.12566    Kalidasa’s Literary World     4 Credits   

12.12567  Thedramatic World of Bhasa    4 Credits   

13. 12568 Dramas of Bhavabhuti     4credits   

14.12569-  Historiography in Sanskrit     4 Credits 

15. 12570  Environmental Awarreness in Sanskrit   4 Credits 

16. 12571 Women Rights and Smrtis     4 Credits 

 

 
 

12556–BASICS OF SANSKRIT  

(Answers may be written either in Sanskrit,  English or in Malayalam ) 

In writing Sanskrit Devanagari script should be used.) 

 Number of credits :4 

 

Target Group : Any non-Sanskrit M.A students.  
 

Course outcomes: 

1. Attain a working knowledge in Sanskrit language[UnitI] 

2. Understand origin and development of classical sanskrit  literature[UnitII] 

3. Understand classical sanskrit works through specific portion[UnitIII] 

4. Understand the style of epics through specific portions[UnitIV] 

5. Develop an analytic style in approaching Sanskrit Literature[UnitII] 

 

Unit I   Basic Grammar - SaÆjµ¡s - Lopa, Anun¡sika, SaÆhit¡, SaÆyoga and 
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Padam Cases – Seven cases of Rama, Guru, Pit¤, M¡t¤, Rema, Asmad, YuÀmad, Yat, 

Tat, Kim, Hari and Varam, Lak¡ras -Ten Lak¡ras of Root Bh£ and Vand. 

Unit II   History of Sanskrit Literature - Mah¡k¡vyas, Historical K¡vyas, Lyrics, 

Camp£k¡vyas,  R£pakas, Prose, Popular tales, Fables and Ala´k¡ra¿¡stra. 

Unit III   Abhijµ¡na¿¡kuntala of K¡lid¡sa - Caturth¡´ka - Textual study. 

Unit IV   V¡lm¢kir¡m¡ya¸a - Sundarak¡¸·a 1-30 álokas. 

Evaluation : Internal : 1 credit for assignment/seminar presentation 

    1 credit for mid-term examination 

  External : 2 credits for end semester examination 

Hour distribution :  Unit - I  - 2 hours,  Unit - II - 1hour,  Unit – III-2 hours,  Unit - IV  

1 hour 

Reference: 

1. Abhijµ¡na¿¡kuntala - K¡lid¡saChowkhama Sanskri Series Varanasi 

2. A History of Sanskrit Literature -A. A. Macdonell.MLBD, New Delhi 

3. Contribution of Kerala to Sanskrit Literature - Dr. K. Kunjunni 

Raja.Adayarlibrary 

4. Laghusiddh¡ntakaumud¢ - Varadar¡j¡c¡rya.Chowkhama Sanskri Series Varanasi 

5. R¡m¡ya¸a - V¡lm¢kiGita Press Khorakpur 

6. R£pacandrik¡ - Ramachandra Jha (Ed.)Chowkhama Sanskri Series Varanasi 

7. KeraliyaSaÆsk¤tas¡hityacaritram-Vadakkumkur Rajaraja Varama Raja.SSUS,Kalady 

8. Keralas¡hityacaritram - Ullur S. Paramesvara Iyer 

 

Scheme of question paper 

Five questions having equal weightage. 

Q 1-2. Essays, 2 essays out of 4 from III & IV units  

Q 3. Short essays, 2 short essays out of 4 from II unit 

Q 4. Short notes, 4 short notes out of 8 from II, III & IV units  

Q 5. Grammar from unit I questions A part combine 4 out of 6,  

B part decline 2 out of 4, C part conjugate 2 out of 4.   
 

 

 

 

 

COS The student should be 

able to 

PO/PSO CL KC Sessions/Hrs 

Class lab 

CO1 Attain working knowledge 

in Sanskrit Language 

PO 2 

PSO1 

U F 18 0 

CO2 Understand origin and 

development of classical 

Sanskrit Literature 

PO1 

PSO4 

U C 10 0 

CO3 Understand Classical 

Sanskrit works through 

specific portions 

PO1 

PSO2 

U C 18 0 

CO4 Understand the style of 

Epics through specific 

portions 

PO4 

PSO4 

An C 18 0 

CO5 Develop ananalytic style in 

approaching Sanskrit 

Literature 

PO3 

PSO3 

An C 10 0 

                                          Total Number of hours 72 
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12557-CREATIVE LITERATURE IN SANSKRIT 

((Answers may be written either in Sanskrit,  English or in Malayalam ) 

In writing Sanskrit Devanagari script should be used.) 

 Number of credits :4 

 Course outline : 4 Units. 

Target Groups : M. A. Students other than Sanskrit Sahitya.  

Course Outcomes     

1. Attain a general awareness  in the classical  Sanskrit literature[UnitI] 

2. Understand the poetic merits of Epics and their impact on laterliterature[UnitI] 

3. Understand the poetic world of Sanskrit through specimen  studies[UnitIII] 

4. Understand the Dramatic world of Sanskrit through specimenStudies [UnitIII] 

5. Understand and critically analysesanskrit literature of different  eras [UnitII]  

 

Unit I  General Introduction to Indian K¡vya and N¡¶aka literature.  Introducing 

R¡m¡ya¸a and Mah¡bh¡rata, Major Sanskrit poets who have produced their works, 

deriving inspiration from R¡m¡ya¸a and Mah¡bh¡rata. 

Unit II  Introducing some major works in D¤¿yak¡vya and áravyak¡vya Literature 

–Svapnav¡savadattam, Mattavil¡saprahasanam, á¡kuntalam, Mudr¡r¡kÀasam and 

M¤cchaka¶ikam. Kum¡rasambhavam, R¡m¡ya¸am Sundarak¡¸·am, ár¢k¤À¸avil¡sam, 

M£Àikavam¿am and Kristubh¡gavatam. 

Unit III  Introducing some portions of selected works of dramas and K¡vyas: 

Kum¡rasambhava -canto 5 (Brahmac¡r¢prave¿a-30verses), á¡kuntalam Act IV. 

Írubha´ga,  Kir¡t¡rjun¢ya - 10 verses from canto I, M£Àikavam¿a 10 verses from 

Canto I,  Raghuvam¿a 10 verses from Canto XIV. 

Evaluation :  

Internal : 1 credit for assignment/seminar presentation 

  1 credit for mid-term examination 

  External : 2 credits for end semester examination 

Hour distribution :  Unit - I   1 hour,  Unit - II  2 hours,  Unit - III 3 hours. 

 

Reference: 

1. R¡m¡ya¸a - V¡lm¢ki,Gita Press Khorakpur 

2. Mah¡bh¡rata - Vy¡saGita Press Khorakpur 

3. Indian K¡vya Literature (6 Vols.) - A. K. Warder.. MLBD, New Delhi 

4. Bh¡san¡¶akacakra - Ed. Dr. T. Bhaskaran.ORI,MSSLibrary,Kerala University 

5. Raghuvam¿a - K¡lid¡saChowkhama Sanskri Series Varanasi 

6. Kum¡rasambhava - K¡lid¡saChowkhama Sanskri Series Varanasi 

7. Abhijµ¡na¿¡kuntala - K¡lid¡sa.Chowkhama Sanskri Series Varanasi 

8. Vikramorva¿¢ya - K¡lid¡sa.Chowkhama Sanskri Series Varanasi 

9. M¡lavik¡gnimitra - K¡lid¡sa.Chowkhama Sanskri Series Varanasi 

10. Kir¡t¡rjun¢ya - Bh¡raviChowkhama Sanskri Series Varanasi 

11. Saundarananda–AsvaghosaChowkhama Sanskri Series Varanasi 

12. Buddhacarita -A¿vaghoÀaChowkhama Sanskri Series Varanasi 

13. Mudr¡r¡kÀasam–VisakhadattaChowkhama Sanskri Series Varanasi 
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14. M¤cchaka¶ikam– SudrakaChowkhama Sanskri Series Varanasi 

15. ár¢k¤À¸avil¡sam - Sukum¡rakaviR.S.Vadhyar7Sons Kalpathy,Palakkad 

16. Keralodayam - K. N. Ezhuthacchan.Kerala Sahitya Academi,Thrissur 

17. M£Àikavam¿a - Atula.ed.by K.P.A Menon 

18. Kristubh¡gavata - P. C. Devassya. 

19. N¡¶ya¿¡stra– BharataChowkhama Sanskri Series Varanasi 

20. History of Sanskrit Literature - A. B. Keith. MLBD, New Delhi 

21. History of Sanskrit Literature - A. A. Macdonell. MLBD, New Delhi 

22. History of Indian Literature - M. Winternitz. MLBD, New Delhi 

23. History of Classical Sanskrit Literature - M. Krishnamachariyar. MLBD, New 

Delhi 

Scheme of question paper 

Five questions having equal weightage. 

Q 1-3. Essays, Three Essays out of Six from all units  

Q 4. Explanation of Four Verses out of Eight from Raghuvam¿a, Kum¡rasambhava, 

Kir¡t¡rjun¢ya and M£Àakavam¿a 

Q 5. Short Notes/annotations, Four Short Notes out of Eight from Abhijµ¡na¿¡kuntala 

andÍrubha´ga. 
 

COS The student should be 

able to 

PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO1 Attain  general awareness in 

the Classical  Sanskrit 

Literature 

PO1 

PSO1 

U C 12 0 

CO2 Understand the poetic merits 

of epics and their impact on 

later literature  

PO3 

PSO3 

U C 12 0 

CO3 Understand the poetic world 

of Sanskrit through 

specimen studies 

PO1 

PSO1 

U C 18 0 

CO4 Understand the Dramatic 

world of Sanskrit through 

specimen studies 

PO1 

PSO1 

U C 18 0 

CO5 Understand and critically 

analyze Sanskrit literature of 

different eras 

PO1 

PSO4 

An F 12 0 

Total hrs 72 

12558- PRELIMINARIES OF SANSKRIT 

(Answers may be written in Sanskrit, English or in Malayalam ) 

In writing Sanskrit Devanagari script should be used.) 

Number of credits  :4  

Course outline  : 4 Units. 

Course outcomes          

1. Understand basics of Sanskrit Language[UnitI] 

2. Create the ability to write Sanskrit language[UnitII] 

3. Accquire knowledge about the great poets and theirworks[UnitIII] 

4. Understand Classical Sanskrit Poetry through specimens[UnitII&III] 

Unit I   Devan¡gar¢ script - Pada - Vibhakti - Dh¡tu- Lak¡ra (tense) Li´ga-  

Vacana - Avyaya and Sam¡sa, Sandhi etc. 

Unit  II Simple sentences - Anvaya-detailed study of ten álokas of Raghuvam¿a 

(Sarga I, 1-10). 

Unit  III Life and works of V¡lm¢ki, Vy¡sa, Bh¡sa K¡lid¡sa, áa´kar¡c¡rya,  
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áaktibhadra, B¡¸abha¶¶a, Bhavabh£ti and Melputt£r N¡r¡ya¸abha¶¶a. text study of 

Narayaniya, Ajamilopakhyanam (10 slokas) 

Evaluation :  

Internal : 1 credit for assignment/seminar presentation 

      1 credit for mid-term examination 

External : 2 credits for end semester examination 

Hour distribution : Unit - I  -2 hour,  Unit - II - 2 hours,  Unit – III- 2 hours. 

Reference: 

1. áabdamaµjar¢ - T. K. Ramachandra Iyer, R.S.Vadyar &sons ,Kalpathy,Palakkad. 

2. History of Sanskrit Literature -A. B. KeithMLBD New Delhi 

3. Indian K¡vya Literature - A. K. Warder.MLBD New Delhi 

4. Samsk¤tas¡hityacaritram-  Kerala Sahitya Academy (2 Vols.)Thrissur 

5. Works of the writersconcerned as mentioned in unit III. 

6. Narayaniyam of Melputtur ,Guruvayur Devaswam,Guruvayur 

Scheme of question paper 

Five questions having equal weightage. 

Q 1-2. Essays, Two Essays out of Four from unit III. 

Q 3. Explain Three verses out of Five from Raghuvam¿a 

Q 4. Explain Three verses out of Five from Narayaniya. 

Q 5. Short questions, unit I, A) identify Vibhakti, B) identify Lakara/Linga/Vacana, C) 

split, D) combine   

COS The student should be 

able to 

PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO1 Understand basics of 

Sanskrit Language 

PO1 

PSO1 

U C 18 0 

CO2 Create an ability to write 

Sanskrit Language 

PO2 

PSO2 

U P 18 0 

CO3 Acquire knowledge about 

the great poets and their 

works  

PO1 

PSO1 

U C 18 0 

CO4 Understand  Classical 

Sanskrit poetrythrough 

specimens 

PO1 

PSO1 

U C 18 0 

  Total hrs 72 

 

12559- FUNCTIONAL SANSKRIT 

((Answers may be written in Sanskrit,  English or in Malayalam ) 

In writing Sanskrit Devanagari script should be used.) 

Number of credits :4 

Course outline : 4 Units. 

Target group : M. A.  students of non-Sanskrit faculties. (Basic knowledge of Sanskrit is 

not needed) 
 

Course outcomes       

1. Attain reading and writing skills  of Sanskrit[UnitI] 

2. Attain knowledge about Great poets of Sanskri[UnitII] 

3. Understand technical and Sastric literature of Sanskrit[UnitIII] 

4. Understand the relevance of Sanskrit in Modern age[UnitIV] 

 

Unit I:    Basic Sanskrit language abilities. How to read and write Sanskrit. Devanagari 
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script.   Verse recitation exercises. 

 UnitII :  Sanskrit literature in general. Introducing major Sanskrit writers like Valmiki, 

Vyasa,     Bhasa, KalidasaBanabhatta. 

 Unit III: Technical and Sastraic literature in Sanskrit in general.   

 Unit IV: Sanskrit in modern age. Its relevance and influence on other languages and 

culture  

 

Evaluation :  

Internal : 1 credit for assignment/seminar presentation 

    1 credit for mid-term examination 

External : 2 credits for end semester examination 

Reference: 

1. History of Sanskrit Literature, A. B. Keith, Motilal Banarsidass, New Delhi. 

2. Samsk¤tas¡hityacaritram (2 Vols.) (Ed.) Dr. K. Kunjunni Raja & Dr. M. S. 

Menon, Kerala Sahitya 

Academy, Thrissur. 

3. Technical Literature in Sanskrit, Dr. Venkatasubramonia Iyer, Kerala University, 

TVM. 

4. Works of K¡lid¡sa, Bh¡sa, N¡r¡ya¸abha¶¶a, ViÀ¸u¿arma and others. 

5. Prakriy¡bh¡Àya, Fr. John Kunnappilli, National Book Stall, Kottayam. 

6. á¡stram Intyayil, (2 Vols.),  

7. Subh¡Àitaratnabha¸·¡g¡ra, Motilal Banarsidass, New Delhi. 

8. Keral¢yasamsk¤tas¡hityacaritram, Vadakkumkoor Rajarajavarma Raja, Sree 

Sankaracharya 

University of Sanskrit, Kalady. 

9. UGC - Functional Sanskrit (Rashtriya Sanskrit Sansthan)New Delhi 

10. Bh¡rat¢yaga¸ita¿¡stra, Krishnan Namboothiri. 

Scheme of question paper 

Five questions having equal weightage. 

Q 1-3. Essays, Three Essays out of Six from allunits. 

Q 4. Short essays, Two Short Essays out of Four from all units. 

Q 5. Short notes, Four Short Notes out of Eight from all units. 
 

COS The student should be 

able to 

PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO1 Attain  reading and writing 

skill in   Sanskrit  

PO2 

PSO2 

U P 18 0 

CO2 Attain knowledge about 

great poets of Sanskrit 

PO1 

PSO1 

U C 18 0 

CO3 Understand  technical and 

Sastric literature  of Sanskrit  

PO3 

PSO3 

U C 18 0 

CO4 Understand the relavance of 

Sanskrit  inmodern age 

PO4 

PSO4 

U C 18 0 

  Total hrs 72 

 

 

 

12560-  SANSKRITTHEATRE 

((Answers may be written in Sanskrit,  English or in Malayalam ) 
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In writing Sanskrit Devanagari script should be used.) 

 

Number of credits :4 

 Course outcomes     

1. Understand the concepts of Sanskrit Dramaturgy[Unit I] 

2. Understand and analyse the nature of Sanskrit Dramas[UnitI] 

3. Understand the theory of Rasa and analyse its different interpretations[UnitII] 

4. Understand a drama through detailed study[Unit III] 

5. Apply the dramatic principles in selected drama[Unit III] 

Course outline :4 Units. 

Unit I- Introduction to Sanskrit Drama and Dramaturgy, Basic texts ofDramaturgy, like 

Natyasastra, Abhinayadarpana and Dasarupka - content and matterdiscussed in texts of 

Sanskrit Dramaturgy, - a brief sketch of Sanskrit Dramas in General. 

Unit II-  Specific study on Rasa theory dealt with in N¡¶ya¿¡stra and explained by 

Abhinavagupta's Abhinavabh¡rati, Utpattiv¡da, Anumitiv¡da, 

Bhuktiv¡da,Abhivyaktiv¡da, S¡dh¡ra¸¢kara¸a, Rasavighnas. 

Unit III - Specific study of an author's text. One drama of Bh¡sa for detailed study. 

Kar¸abh¡ra. 

 Unit IV- Application of the theory in drama performances 

Evaluation : Internal :  1 credit for assignment/seminar presentation 

1 credit for mid-term examination 

External :   2 credits for end semester examination 

Hour distribution : Unit - I 2 hours, Unit - II 1 hour, Unit - III 3 hours 

Reference: 

1. N¡¶ya¿¡stra with Abhinavabh¡rat¢ of Abhinavagupta, Nag Publishers New Delhi 

2. Thirteen Plays of Bh¡sa (ed.) C. S. Devdhar, Motilal Banarsidass, New Delhi. 

3. Aesthetic Rapture, J. L. Masson and Acyut Patvardhan, Motilal Banarsidass, New 

Delhi. 

4. Response to Poetry, G. B. Mohan Thambi. 

5. P¡¶havuÆ Poru½um, Dr. C. Rajendran, Current Books, Thrissur. 

6. Living Traditions of N¡¶ya¿¡stra, Dr. C. Rajendran. 

 

 

Scheme of question paper 

Five questions having equal weightage. 

Q 1-2. Essays, 2 essays out of 4 from II & III units  

Q3. Short essays, 2 short essays out of 4 from I unit 

Q 4. Short notes, 4 short notes out of 8 from all units 

Q5. Annotation 4 out of 6 from Karnabhara. 
 

COS The student should be 

able to 

PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO1  Understand the concepts of 

Sanskrit Dramaturgy 

PO1 

PSO2 

U C 12 0 

CO2 Understand  and analyze the 

nature of Sanskrit  

PO3 

PSO2 

An C 12 0 

CO3 Understand  the theory of 

Rasa and analyze its 

different interpretations 

PO3 

PSO1 

U C 18 0 
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12561-  MUSICOLOGY IN SANSKRIT 

(Answers may be written either in Sanskrit or in English. 

In writing Sanskrit Devanagari script should be used) 

Number of credits : 4  

Target group : M. A. students  

Course out comes          

1.Understanding Musicology in Sanskrit[UnitII] 

2.Understand elements of Music in Natyasastra[UnitI] 

3.Understanding basic conepts of Musicology from Sanskrit Source[UnitIII] 

4Understand Kerala tradition of Musicology[UnitIV] 

Course outline  :  4 Units. 

Unit I Introduction : Origin of Natya Veda – Natyangas  (11) – Nrta – Nrtya – Natya –

Concept of Sangita – Nrttam – Vadyam – Ganam. 

Unit II Sankrit Texts on Musicology: Bharata – Abhinavagupta – Sangitaratnakara 

Sangitamakaranda – Dattila – Bharatarnavam – Brhadesi – Caturdandi Prakasika     

Unit III Concept of Svara: Grama – Prastara – Musical – Instruments – Compositions 

Unit IV Kerala Contribution: Badaramabharata – Krsngiti – Sangita Candrika – Sopana 

Sangita – Sivagiti 

 

Evaluation Method: 50% Internal (1 credit for assignment, seminar or other continuous 

evaluation methods and 1 credit for internal examination) 50% End Semester 

Examination 

Hour distribution :   Unit - I    1 hour,    Unit - II   2 hours 

 Unit - III  1 hour,     Unit – IV  1 hour  

Reference: 

1. DakÀi¸®ntyan Sa´g¢tam, A. K. Ravindranath, Department of Cultural 

Publications, Govt. of Kerala, 1998. 

2. Encyclopaedia of Indian Music with Special reference to R¡gas, Sri Satguru 

Publications, Delhi, 1988. 

3. Indian Music, A. Pingle, Sri Satguru Publications, Indian Book Centre, Delhi. 

4. Kerala Sa´g¢tam, Mali, Sahitya Pravarthaka Sahakarana Sangham, Kottayam, 

1989. 

5. Music in Vedas, G. U. Thite, Sarada Publishing House, Delhi, 1997. 

6. N¡¶ya¿¡stra, Bharata, Parimal Publications, Delhi, 1994. 

7. Ra´galakÀa¸ad¢pik¡, Dr. S. Bhagyalakshmi, C. S. Publications, TVM, 1996. 

8. Ragasudh¡r¸avam, K. T. Ravindranath, State Institute of Languages, TVM, 1992. 

9. Sa´g¢tacandrik¡, Attoor Krishna Pisharoti, 

10. Sa´g¢ta¿¡straprave¿ik¡, Dr. S. Venkata Subramonia Iyer,  State Institute of 

Languages, TVM, 1974. 

11. Sv¡titirun¡½ak¤tika½, Prof. P. R. Kumarakerala Varama, Dept. of Cultural 

CO4 Understand the Drama 

through detailed study 

PO3 

PSO1 

U C 18 0 

CO5  Apply the dramatic 

principles in selected drama 

PO3 

PSO3 

Ap C 12 0 

Total hrs 72 
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Publication, Kerala,  

 

Scheme of question paper 

Five questions having equal weightage. 

Q 1-3. Essays, 3 essays out of 6 from allunits  

Q 4. Short essays, 2 short essays out of 4 from all units 

Q 5. Short notes, 4 short notes out of 8 from all units 
 

 

 

12562-  SANSKRIT LYRICS AND PERFORMING ARTS 

((Answers may be written either in Sanskrit,  English or in Malayalam ) 

In writing Sanskrit Devanagari script should be used.) 

 Number of credits :4  

Target group : MA students 

Course outcomes        

1.Understand the tradition of Sanskrit lyrics [UnitI] 

2.Understand lyrics through specimen studies[UnitII] 

3.Understand Rasabhinaya in performing arts[UnitIII] 

4.Analyse the role of Sanskrit lyrics in performing arts[UnitII] 

 

Course outline  :3 Units. 

Unit I Introducing important lyrics in Sanskrit – Meghadutam, Saundaryalahar¢-

G¢tagovindam – N¡r¡ya¸¢yam-Stotras of ár¢¿a´kara- other Stotras in Sanskrit - Text 

Author, Date etc, N¡¶ya¿¡stra, Abhinayadarpa¸am. 

Unit II Intensive study of some portions of texts in Sanskrit - Ten selected álokas from 

Saundaryalahar¢ (1-10), G¢tagovindam (Ist padam), N¡r¡ya¸¢ya (rasakrida dasaka) and 

Krsnagiti (Ist pada of Ist act. 

Unit III  á¤´g¡ra and Bhakti rasa - Vibh¡vas, Anubh¡vas and Vyabhic¡ribh¡vas, 

delineation of Rasa - other Rasas in Classical dances. 

 

Evaluation :  

Internal : 1 credit for assignment/seminar presentation 

      1 credit for mid-term examination 

External : 2 credits for end semester examination 

Hour distribution :   Unit - I    1 hour 

 Unit - II   3 hours 

 Unit - III  1 hour 

COS The student should be 

able to 

PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO1  Understand  Musicology in 

Sanskrit 

PO1 

PSO1 

U C 18 0 

CO2 Understand   elements of 

music in Natyasastra 

PO3 

PSO3 

 U C 18 0 

CO3 Understand  the  concept of 

musicology from Sanskrit 

sources 

PO1 

PSO2 

U C 18 0 

CO4 Understand  Kerala tradition 

of Musicology 

PO1 

PSO2 

U C 18 0 

  Total hrs 72 
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Reference: 

1. Saundaryalahar¢ of ár¢¿a´kara.MLBD New Delhi 

2. G¢tagovinda of Jayadeva.. Chowkhama Sanskri Series Varanasi 

3. Dances of India, Dr. B. R. Kishore, Osho Books, Calcutta, 1988. 

4. N¡r¡ya¸¢yam with Vanam¡l¡ commentary, Guruvayur Devaswam, Guruvayur. 

5. A Dancer on Dance, V. P. Dhananjayan, Bharatakalanjali Academy of Dance and Music, 

Adyar, 1990. 

6. Abhinayadarpa¸a, (Ed.) Dr. C. Rajendran. 

7. N¡¶ya¿¡stra, Text with Introduction, English translation and indices, Ed. Dr. N. P. Unni, Nag 

Publishers, Delhi, IV Vols., 1998. 

8. Theatre in East,  Thomas Nelson and Sons, Ed. London, 1966. 

9. N¡¶yama¸·apam, M. P. Sankunni Nair, Mathrubhumi, Calicut, 1987. 

10. N¡¶ya¿¡stram,Malayalam translation, Prof. K. P. Narayana Pisharoti.KeralaSahitya Academi Thrissur 

11. N¡¶ya¿¡stra and National Integration, Pdma Subrahmoniam. 

12. N¤tta, Prof. Vijayabhama. 

Scheme of question paper 

Five questions having equal weightage. 

Q 1-2. Essays, 2 essays out of 4 from I unit  

Q 3. Short essays, 2 short essays out of 4 from III units 

Q 4. Short notes, 4 short notes out of 8 from all units 

Q 5. Explains slokas, 4 out of 8 from all texts  

 

 

12563-  SANSKRIT  LITERARY  GENRES 

(Answers may be written either in Sanskrit,  English or in Malayalam ) 

In writing Sanskrit Devanagari script should be used.) 

 Number of credits : 4 

 

Course outcomes  

 

1.Understand the literary genres of Sanskrit[UnitI] 

2.Understand the nature of Vedic and Epic literture[UnitII] 

3. Understand the nature of Classical Poetry [UnitIII] 

4.Understand the varities of Rupakas 

 

Course outline  :  4 Units. 

Unit I  Mantras, Itih¡sas, Pur¡¸as, Mah¡k¡vya, Sande¿ak¡vya, Camp£k¡vya, R£pakas, 

COS The student should be 

able to 

PO/PSO CL KC Sessions/Hrs 

Class  

CO1 Understand the tradition 

of Sanskrit lyrics 

PO1 

PSO1 

U C 18 0 

CO2 Understand lyrics through 

specimen studies 

PO3 

PSO3 

 U C 18 0 

CO3 Understand Rasabhinaya 

in performing arts 

PO2 

PSO2 

U C 18 0 

CO4 Analyse the role of 

Sanskrit lyrics in 

performing arts 

PO4 

PSO4 

An C 18 0 

  Total hrs 72 
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Kath¡, Ëkhy¡yik¡, Stotras, Muktakas. 

Unit II  Specimen study selected portions from Mantras, Itih¡sas, Pur¡¸as these genres. 

Unit III specimen study of Mah¡k¡vya, Sande¿ak¡vya, Camp£k¡vya, Kath¡, Stotras 

these genres. 

Unit IV Ten kinds of Rupakas. 

 

Evaluation :  

Internal : 1 credit for assignment/seminar presentation 

  1 credit for mid-term examination 

  External : 2 credits for end semester examination 

Hour distribution :   Unit - II    1 hour 

 Unit - III   2 hours 

 Unit - IV  2 hours 

Reference: 

1. The Mah¡bh¡rata : A Criticism - C. V. Vaidya.MLBD New Delhi 

2. V¡lm¢kir¡m¡ya¸a : An Appreciation - S. Nagaiah.MLBD New Delhi 

3. K¡vy¡la´k¡ra - Bh¡maha.MLBD New Delhi 

4. K¡vy¡dar¿a - Da¸·in.Chowkhama Sanskri Series Varanasi 

5. Keral¢yasaÆsk¤tas¡hityacaritram -Vadakkumkur Rajaraja Varama Raja. 

6. S¡hityadarpa¸a - Vi¿van¡tha.Chowkhama Sanskri Series Varanasi 

7. SaÆsk¤tas¡hityacaritram-(Kerala Sahitya Academy) 

8. Indian K¡vya Literature - A. K. Warder.MLBD New Delhi 

9. Îgveda.ed.by RTH GriffthMLBD New Delhi 

10. Raghuvam¿a - K¡lid¡saChowkhama Sanskri Series Varanasi 

11. R¡m¡ya¸acamp£of BhojaChowkhama Sanskri Series Varanasi 

12. N¡¶ya¿¡stra - Bharatamuni.Nag Publishers New Delhi 

13. HarÀacarita - B¡¸a.Chowkhama Sanskri Series Varanasi 

14. Da¿akum¡racarita - Da¸·in.Chowkhama Sanskri Series Varanasi 

15. Saundaryalahar¢ - ár¢¿a´karaMLBD New Delhi 

16. Abhijµ¡na¿¡kuntalam - K¡lid¡sa.MLBD New Delhi 

Scheme of question paper 

Five questions having equal weightage. 

Q 1-3. Essays, 3 essays out of 6 from all units  

Q 4. Short essays, 2 short essays out of 4 from all units 

Q 5. Short notes, 4 short notes out of 8 from all units 
 

COS The student should be 

able to 

PO/PSO CL KC Sessions/Hrs 

Class  

CO1 Understand the literary 

genres of Sanskrit 

PO1 

PSO1 

U C 12 PO1 

PSO1 

CO2 Understand the nature of 

Vedic and Epic literture 

PO3 

PSO3 

 U C 20 PO3 

PSO3 

CO3 Understand the nature of 

Classical Poetry 

PO1 

PSO4 

U C 20 PO1 

PSO4 

CO4 Understand the varities of 

Rupakas 

PO1 

PSO1 

U C  20 PO1 

PSO1 

  Total hrs 72 
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12564-  LITERARY THEORIES IN SANSKRIT 

((Answers may be written either in Sanskrit,  English or in Malayalam ) 

In writing Sanskrit Devanagari script should be used.) 

 Number of credits  : 4 

Course outcomes           

1. Understand various streams of Sanskrit asthetic concepts[UnitI] 

2. Analyse the importance of different literary concepts[UnitII] 

3. Understand  and analyse the different interpretations of Rasaconcept[UnitII] 

4. Understand theconcept of Dhvani[UnitIII] 

5. Understand and apply the theories in modern literature[UnitIV] 

 

Course outline  :  4 Units. 

Unit I  Rasa, Ala´k¡ra, Gu¸a, R¢ti, Dhvani, Vakrokti,Aucitya, Anum¡na. 

Unit II   Interpretations of Rasa sutra. 

Unit III significance of Dhvani theory.   

Unit IV  The significance of Sanskrit literary theory today. (with reference to 

Malayalam literature - a special study) 

Text : Rasakaumud¢ by Poojappura Krishnan Nair. 

 

Evaluation : Internal : 1 credit for assignment/seminar presentation 

      1 credit for mid-term examination 

External : 2 credits for end semester examination 

Hour distribution :   Unit - I    1 hour,      Unit - II  1 hour 

Unit - III  2 hours,     Unit - IV  1 hour 

 

Reference: 

1. N¡¶ya¿¡stra– Bharatamuni,Chowkhamba Skt.Series Varanasi. 

2. K¡vy¡la´k¡ra - Bh¡maha.MLBD New Delhi 

3. K¡vy¡dar¿a - Da¸·in Chowkhama Sanskri Series Varanasi 

4. Dhvany¡loka  - ËnandavardhanaChowkhama Sanskri Series Varanasi 

5. Vakroktij¢vita - KuntakaChowkhama Sanskri Series Varanasi 

6. Aucityavic¡racarc¡ - KÀemendra.Chowkhama Sanskri Series Varanasi 

7. Vyaktiviveka - Mahimabha¶¶a.Chowkhama Sanskri Series Varanasi 

8. History of Sanskrit Poetics - P. V. Kane.MLBD New Delhi 

9. Comparative Aesthetics  - K. C. Pandey.MLBD New Delhi 

10. Bh¡rat¢yak¡vya¿¡stra - Dr. T. Bhaskaran. 

11. A Study of Stylistics in Sanskrit Poetics with special reference to Kuntaka - Dr. T. 

Vasudevan. 

12. Mahimabha¶¶a's Vyaktiviveka - Dr. C. Rajendran. 

13. K¡vyaprak¡¿a - Mamma¶a.Chowkhama Sanskri Series Varanasi 

14. Indian Sahityasiddh¡nta´´a½ : PrasaktiyuÆ S¡ddhyatayuÆ - Dr. K. Ayyappa 

Panicker. 

 

Scheme of question paper 

Five questions having equal weightage. 

Answer any five questions out of eight without omitting the last one. (short answers part 
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I&II) 

Q 1-7. Essays 

Q 8. Short questions part A&B. Authors and texts answer 5 without omitting part A &B.   
 

 

 

PSAM 12565- SANSKRIT AND SOCIAL MOTIVATION 

(Answers may be written either in Sanskrit,  English or in Malayalam ) 

In writing Sanskrit Devanagari script should be used.) 

 

Number of credits : 4 

Course outcomes: 

1. Understand the Concepts of Fraternity and Equality in Vedic Literature 

2. Attain working Knowledge in Sanskrit 

3. Understand Vedic  concepts of community life freternity charity through 

examples of Vedic hymns 

4. Understand the  concepts of selfknowledge,selfless service,Dutyfullness in 

Bhagavatgita  

5. Understand and analyse the concepts of personality development,andsocial 

welfare,  

6. Attain skills in leadership quality, problem  solving, community relationship, 

comradeshipetc        

 

Course outline :  5 Units. 

Unit I: Social service Traditions of Indian Culture 

 The concept of fraternity and equality in the Vedas, UpaniÀads - Vasudhaiva 

ku¶umbakam - the á¡ntimantras-well being of all living beings-PuruÀ¡rthas-four 

Ë¿ramas-reconciliation of spiritual and material values - social ethics. 

COS The student should be 

able to 

PO/PSO CL KC Sessions/Hrs 

Class  

CO1 Understand various 

streams of Sanskrit 

asthetic 

concepts[UnitI] 

PO1 

PSO1 

U C 12 PO1 

PSO1 

CO2 Analyse the 

importance of 

different literary 

concepts[UnitII] 

PO3 

PSO2 

  An C  12 PO3 

PSO2 

CO3 Understand  and 

analyse the different 

interpretations of  

Rasaconcept[UnitII] 

PO3 

PSO3 

U 

An 

C 18 PO3 

PSO3 

CO4 Understand theconcept 

of Dhvani[UnitIII] 

PO1 

PSO2 

U 

 

C  18 PO1 

PSO2 

CO5 Understand and apply 

the theories in modern 

literature[UnitIV] 

PO4 

PSO4 

U 

Ap 

C 12 PO4 

PSO4 

  Total hrs 72 
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Unit II :Basic Sanskrit 

 Introducing the Sanskrit language and its importance-Devan¡gar¢ script-

alphabet- transliterations with diacritical marks etc. 

Unit III: Selected verses from UpaniÀads, Bh¡sa, K¡lid¡sa,  endowed with the 

concepts like community life, brotherhood, charity, fraternity etc. (Total 20 

verse) 

1. +Éi¨ÉÉxÉÆ ®úÊlÉxÉÆ Ê´ÉÊrù ¶É®úÒ®Æú ®úlÉ¨Éä́ É SÉ* 

 ¤ÉÖËrù iÉÖ ºÉÉ®úËlÉ Ê´ÉÊrù ¨ÉxÉ& |ÉOÉ½þ¨Éä´É SÉ** 

2. <ÎxpùªÉÉÊhÉ ½þªÉÉxÉÉ½Öþ& Ê´É¹ÉªÉÉxÉÂ iÉä¹ÉÖ MÉÉäSÉ®úÉxÉÂ* 

 +Éi¨ÉäÎxpùªÉ¨ÉxÉÉäªÉÖHÆò ¦ÉÉäHäòiªÉÉ½Öþ¨ÉÇxÉÒÊ¹ÉhÉ&** 

3. ªÉºi´ÉÊ´ÉYÉÉxÉ´ÉÉx¦É´ÉiªÉªÉÖHäòxÉ ¨ÉxÉºÉÉ ºÉnùÉ* 

 iÉºªÉäÎxpùªÉÉhªÉ´É¶ªÉÉÊxÉ nÖù¹]õÉ·ÉÉ <´É ºÉÉ®úlÉä&** 

4. ªÉºiÉÖ Ê´ÉYÉÉxÉ´ÉÉx¦É´ÉÊiÉ ªÉÖHäòxÉ ¨ÉxÉºÉÉ ºÉnùÉ* 

 iÉºªÉäÎxpùªÉÉÊhÉ ´É¶ªÉÉÊxÉ ºÉnù·ÉÉ <´É ºÉÉ®úlÉä&**  

5. ºÉ½þ xÉÉ´É´ÉiÉÖ* ºÉ½þ xÉÉè ¦ÉÖxÉHÖò* ºÉ½þ ´ÉÒªÉÈ Eò®ú´ÉÉ´É½èþ* 

 iÉäVÉÎº´É xÉÉ´ÉvÉÒiÉ¨ÉºiÉÖ* ¨ÉÉ Ê´ÉÊuù¹ÉÉ´É½èþ* 

 $ ¶ÉÉÎxiÉ& ¶ÉÉÎxiÉ& ¶ÉÉÎxiÉ&*(Eò`ö¨ÉÂ) 

6. Ê¶ÉIÉÉIÉªÉÆ MÉSUôÊiÉ EòÉ±É{ÉªÉÇªÉÉiÉÂ 

ºÉÖ¤ÉrùxvÉ¨ÉÚ±ÉÉ ÊxÉ{ÉiÉÎxiÉ {ÉÉnù{ÉÉ&* 

VÉ±ÉÆ VÉ±ÉºlÉÉxÉMÉiÉÆ SÉ ¶ÉÖ¹ªÉÊiÉ 

½ÖþiÉÆ SÉ nùkÉÆ SÉ iÉlÉè´É ÊiÉ¹`öÊiÉ**   (Kar¸abh¡ram -1.22) P.548 

7. ºÉÖJÉ¨ÉlÉÉæ ¦É´ÉänÂùù nùÉiÉÖÆ ºÉÖJÉÆ |ÉÉhÉÉ& ºÉÖJÉÆ iÉ{É&* 

ºÉÖJÉ¨ÉxªÉnÂù ¦É´Éänù ºÉ´ÉÈ nÖùJÉÆ xªÉÉºÉºªÉ ®úIÉhÉ¨ÉÂ**    (Svapvav¡savada¶¶am- 1.10) P.694 

8. MÉÖhÉÉxÉÉÆ ´ÉÉ Ê´É¶ÉÉ±ÉÉxÉÉÆ ºÉiEò®úÉhÉÉÆ SÉ ÊxÉiªÉ¶É&* 

EòiÉÉÇ®ú& ºÉÖ±É¦ÉÉ ±ÉÉäEäò Ê´ÉYÉÉiÉÉ®úºiÉÖ nÖù±ÉÇ¦ÉÉ&**   (Svapvav¡savada¶¶am-3.9) P.736  

9. Eò& EÆò ¶ÉHòÉä ®úÊIÉiÉÖÆ ¨ÉÞiªÉÖEòÉ±Éä  

 ®úVVÉÖSUäônäù Eäò PÉ]Æõ vÉÉ®úªÉÎxiÉ 

B´ÉÆ ±ÉÉäEòºiÉÖ±ªÉvÉ¨ÉÉæ ´ÉxÉÉxÉÉÆ 

EòÉ±Éä EòÉ±Éä ÊUôtiÉä ¯ûÁiÉä SÉ   (Svapvav¡savada¶¶am -6.10) P.760 

10. xÉ iÉjÉ EòiÉÇ´ªÉÊ¨É½þÉÎºiÉ ±ÉÉäEäò  

 EòxªÉÉÊ{ÉiÉÞi´ÉÆ ¤É½Öþ´ÉxnùxÉÒªÉ¨ÉÂ* 

ºÉ´Éæ xÉ®äúxpùÉ Ê½þ xÉ®äúxpùùEòxªÉÉÆ 
¨É±±ÉÉ& {ÉiÉÉEòÉÊ¨É´É iÉEÇòªÉÊxiÉ**  (Avimarakam-1.9)  P.788 

11. ÊvÉMÉºiÉÖ JÉ±ÉÖ nùÉÊ®úpù¬¨ÉÊxÉ´ÉænÆù SÉ ªÉÉè´ÉxÉ¨ÉÂ* 

ªÉÊnùnÆù nùÉ¯ûhÉÆ Eò¨ÉÇ ªÉqùnùÉÊ¨É Eò®úÉäÊ¨É SÉ**  (Ch¡ruda¶¶am– 3.14)  P.976 

12. nùÉÊ®úpù¬ÉiÉÂ {ÉÖ¯û¹ÉºªÉ ¤ÉÉxvÉ´ÉVÉxÉÉä  ´ÉÉCªÉä xÉ ºÉÎxiÉ¹`öiÉä 

ºÉÖÎºxÉMvÉÉ& Ê´É¨ÉÖJÉÒ¦É´ÉÎxiÉ ºÉÖ¾þnù& º¡òÉ®úÒ¦É´ÉxiªÉÉ{Énù&* 

ºÉi´ÉÆ ¿ÉºÉ¨ÉÖ{ÉèÊiÉ  ¶ÉÒ±É¶ÉÉÊ¶ÉxÉ& EòÉÎxiÉ& {ÉÊ®ú¨±ÉÉªÉiÉä 

{ÉÉ{ÉÆ Eò¨ÉÇ SÉ ªÉiÉÂ {É®èú®úÊ{É EÞòiÉÆ iÉkÉºªÉ ºÉÆ¦ÉÉ´ªÉiÉä**  (Mrcchaka¶ikam)   

13. {ÉÖ®úÉhÉÊ¨ÉiªÉä´É xÉ ºÉÉvÉÖºÉ´ÉÇ¨ÉÂxÉ SÉÉÊ{É EòÉ´ªÉÆ xÉ´ÉÊ¨ÉiªÉ´Étù¨ÉÂ* 

ºÉxiÉ& {É®úÒIªÉÉxªÉiÉ®únÂù ¦ÉVÉxiÉä¨ÉÚfø& {É®ú|ÉiªÉªÉxÉäªÉ¤ÉÖÊrù&**(M¡lavik¡gnimitra 1-2) 

14. Ê¶É¹]õÉ ÊGòªÉÉ EòºªÉÉÊSÉnùÉi¨ÉºÉÆÆºlÉÉ 

ºÉÆGòÉÎxiÉ®úxªÉºªÉ Ê´É¶Éä¹ÉªÉÖHòÉ 

ªÉºªÉÉä¦ÉªÉÆ ºÉÉvÉÖ, ºÉ Ê¶ÉIÉEòÉhÉÉÆ  

vÉÖÊ®ú |ÉÊiÉ¹`öÉ{ÉÊªÉiÉ´ªÉ B´É**    (M¡lavik¡gnimitra 1-16) 

15. ªÉnäù´ÉÉä{ÉxÉiÉÆ nÖùJÉÉiÉÂ ºÉÖJÉÆ iÉpùºÉ´ÉkÉ®¨ÉÂ 

ÊxÉ´ÉÉÇhÉÉªÉ iÉ¯ûSUôÉªÉÉ iÉ{iÉºªÉ Ê½þ Ê´É¶Éä¹ÉiÉ&**  (Vikramorv¿¢ya-3.21) 

16. +±ÉÆ ¨É½þÒ{ÉÉ±É iÉ´É¸É¨ÉähÉ 

|ÉªÉÖHò¨É´ªÉºjÉÊ¨ÉiÉÉä ´ÉÞlÉÉ ºªÉÉiÉÂ* 
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xÉ {ÉÉnù{ÉÉäx¨ÉÚ±ÉxÉ¶ÉÊHò ®úÆ½þ& 

Ê¶É±ÉÉäSSÉªÉä ¨ÉÚSUÇôÊiÉ ¨ÉÉ¯ûiÉºªÉ   (RaghuvaÆ¿a- 2.34) 

1. ºÉ´ÉÇjÉ xÉÉä ´ÉÉiÉÇ¨É´ÉäÊ½þ ®úÉVÉxÉÂ* 

xÉÉlÉä EÖòiÉºi´ÉªªÉ¶ÉÖ¦ÉÆ |ÉVÉÉxÉÉ¨ÉÂ 

ºÉÚªÉæ iÉ{ÉiªÉÉ´É®úhÉÉªÉ où¹]äõ& 

Eò±{ÉäiÉ ±ÉÉäEòºªÉ EòlÉÆ iÉÊ¨É»ÉÉ&?   (RaghuvaÆ¿a- 5.13) 

2. +xÉxiÉ®úixÉ|É¦É´ÉºªÉ ªÉºªÉ 

Ê½þ¨ÉÆ xÉ ºÉÉè¦ÉÉMªÉÊ´É±ÉÉäÊ{ÉVÉÉiÉ¨ÉÂ 

BEòÉä Ê½þ nùÉä¹ÉÉä MÉÖhÉºÉÊzÉ{ÉÉiÉä 

ÊxÉ¨ÉVVÉiÉÒxnùÉä& ÊEò®úhÉäÎ¹´É´ÉÉRÂóMÉ&**   (Kum¡rasaÆbhava-1.3) 

3. Ê´ÉEòÉ®ú½äþiÉÉè ºÉÊiÉ Ê´ÉÊGòªÉxiÉä 

ªÉä¹ÉÉÆ xÉ SÉäiÉÉÆÊºÉ iÉ B´É vÉÒ®úÉ&*  (Kum¡rasaÆbhava-1.58) 

20.    +{ÉÊ®úiÉÉä¹ÉÉÊuùnÖù¹ÉÉÆ xÉ ºÉÉvÉÖ ¨ÉxªÉä |ÉªÉÉäMÉÊ´ÉYÉÉxÉ¨ÉÂ* 
¤É±É´ÉnùÊ{É Ê¶ÉÊIÉiÉÉxÉÉ¨ÉÉi¨ÉxªÉ|ÉiªÉªÉÆ SÉäiÉ&**  (á¡kuntalam-1.2) 

 

Unit IV: Selected verses from Bhagavadg¢t¡ relevant with the message of selfless 

service, duty fullness, self knowledge etc. 

1. |ÉVÉ½þÉÊiÉ ªÉnùÉ EòÉ¨ÉÉxºÉ´ÉÉÇx{ÉÉlÉÇ ¨ÉxÉÉäMÉiÉÉxÉÂ* 

 +Éi¨ÉxªÉä´ÉÉi¨ÉxÉÉ iÉÖ¹]õ& ÎºlÉiÉ|ÉYÉºiÉnùÉäSªÉiÉä** 

2. nÖù&JÉä¹´ÉxÉÖÊuùMxÉ¨ÉxÉÉ& ºÉÖJÉä¹ÉÖ Ê´ÉMÉiÉº{ÉÞ½þ&* 

 ´ÉÒiÉ®úÉMÉ¦ÉªÉGòÉävÉ& ÎºlÉiÉvÉÒ¨ÉÖÇÊxÉ¯ûSªÉiÉä** 

3. ªÉ& ºÉ´ÉÇjÉÉxÉÊ¦ÉºxÉä½þºiÉkÉi|ÉÉ{ªÉ ¶ÉÖ¦ÉÉ¶ÉÖ¦É¨ÉÂ* 

 xÉÉÊ¦ÉxÉxnùÊiÉ xÉ uäùÎ¹]õ iÉºªÉ |ÉYÉÉ |ÉÊiÉÎ¹`öiÉÉ** 

4. ªÉnùÉ ºÉÆ½þ®úiÉä SÉÉªÉÆ EÚò¨ÉÉæRÂóMÉÉxÉÒ´É ºÉ´ÉÇ¶É&* 

 <ÎxpùªÉÉhÉÒÎxpùªÉÉlÉæ¦ªÉºiÉºªÉ |ÉYÉÉ |ÉÊiÉÎ¹`öiÉÉ** 

5. ¸ÉäªÉÉxº´ÉvÉ¨ÉÉæ Ê´ÉMÉÖhÉ& {É®úvÉ¨ÉÉÇiº´ÉxÉÖÎ¹`öiÉÉiÉÂ* 

 º´É¦ÉÉ´ÉÊxÉªÉiÉÆ Eò¨ÉÇ EÖò´ÉÇzÉÉ{xÉÉäÊiÉ ÊEòÎ±¤É¹É¨ÉÂ** 

6. ºÉ½þVÉÆ Eò¨ÉÇ EòÉèxiÉäªÉ ºÉnùÉä¹É¨ÉÊ{É xÉ iªÉVÉäiÉÂ* 

 ºÉ´ÉÉÇ®ú¨¦ÉÉ Ê½þ nùÉä¹ÉähÉ vÉÚ¨ÉäxÉÉÎMxÉÊ®ú´ÉÉ´ÉÞiÉ&** 

7. =rù®äúnùÉi¨ÉxÉÉi¨ÉÉxÉÆ xÉÉi¨ÉÉxÉ¨É´ÉºÉÉnùªÉäiÉÂ* 

 +Éi¨Éè´É ÁÉi¨ÉxÉÉä ¤ÉxvÉÖ®úÉi¨Éè´É Ê®ú{ÉÖ®úÉi¨ÉxÉ&** 

8. Eò¨ÉÇhªÉä´ÉÉÊvÉEòÉ®úºiÉä ¨ÉÉ ¡ò±Éä¹ÉÖ EònùÉSÉxÉ&* 

 ¨ÉÉ Eò¨ÉÇ¡ò±É½äþiÉÖ¦ÉÚÇ̈ ÉÉÇ iÉä ºÉRÂóMÉÉä%ºi´ÉEò¨ÉÇÊhÉ** 

9. Eò¨ÉÇhÉè´É Ê½þ ºÉÆÊºÉÊrù¨ÉÉÎºlÉiÉÉ VÉxÉEòÉnùªÉ&* 

 ±ÉÉäEòºÉÆOÉ½þ¨Éä́ ÉÉÊ{É ºÉÆ{É¶ªÉxEòiÉÖÇ̈ É½ÇþÊiÉ** 

10. iÉº¨ÉÉnùºÉHò& ºÉiÉiÉÆ EòÉªÉÈ Eò¨ÉÇ ºÉ¨ÉÉSÉ®ú* 

 +ºÉHòÉä ÁÉSÉ®úxEò¨ÉÇ {É®ú¨ÉÉ{xÉÉäÊiÉ {ÉÚ¯û¹É&** 

 

Unit V: Selectedthirty Subh¡Àitas and their English translations which promote 

    personality development, social welfare, leadership quality, problem  

   solving, community relationship, comradeship etc. 

1. Ê|ÉªÉ´ÉÉCªÉ|ÉnùÉxÉäxÉ ºÉ´Éæ iÉÖ¹ªÉÎxiÉ VÉxiÉ´É&* 

 iÉº¨ÉÉkÉnäù́ É ´ÉHò´ªÉÆ ´ÉSÉxÉä EòÉ nùÊ®úpùiÉÉ** 

2. ºÉÖ±É¦ÉÉ& {ÉÖ¯û¹ÉÉ& ±ÉÉäEäò ºÉiÉiÉÆ Ê|ÉªÉ´ÉÉÊnùxÉ&* 

 +Ê|ÉªÉºªÉ SÉ {ÉlªÉºªÉ ´ÉHòÉ ¸ÉÉäiÉÉ SÉ nÖù±ÉÇ¦É&** 

3. ºÉiªÉÆ ¥ÉÚªÉÉiÉÂ Ê|ÉªÉÆ ¥ÉÚªÉÉiÉÂ xÉ ¥ÉÚªÉÉiÉÂ ºÉiªÉ¨ÉÊ|ÉªÉ¨ÉÂ* 

 Ê|ÉªÉÆ SÉ xÉÉxÉÞiÉÆ ¥ÉÚªÉÉiÉÂ B¹É vÉ¨ÉÇ ºÉxÉÉiÉxÉ&** 

4. vÉ¨ÉÇ B´É ½þiÉÉä ½þÎxiÉ vÉ¨ÉÉæ ®úIÉÊiÉ ®úÊIÉiÉ&* 

 iÉº¨ÉÉrù¨ÉÉæ xÉ ½þxiÉ´ªÉÉä ¨ÉÉ xÉÉä vÉ¨ÉÉæ ½þiÉÉä%´ÉùvÉÒiÉÂ** 

5. ºÉÆIÉä{ÉÉiÉÂ EòlªÉiÉä vÉ¨ÉÇ& VÉxÉÉ& ËEò Ê´ÉºiÉ®äúhÉ iÉÖ* 
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 {É®úÉä{ÉEòÉ®ú& {ÉÖhªÉÉªÉ {ÉÉ{ÉÉªÉ {É®ú{ÉÒb÷xÉ¨ÉÂ** 

6. +pùÉä½þ& ºÉ´ÉÇ¦ÉÚiÉä¹ÉÖ Eò¨ÉÇhÉÉ ¨ÉxÉºÉÉ ÊMÉ®úÉ* 

 +xÉÖOÉ½þ¶SÉ nùÉxÉÆ SÉ B¹É vÉ¨ÉÇ ºÉxÉÉiÉxÉ&** 

7. ¸ÉÚªÉiÉÉÆ vÉ¨ÉÇºÉ´ÉÇº´ÉÆ ¸ÉÖi´ÉÉ SÉÉ{ªÉ´ÉvÉÉªÉÇiÉÉ¨ÉÂ* 

 +Éi¨ÉxÉ& |ÉÊiÉEÚò±ÉÉÊxÉ {É®äú¹ÉÉÆ xÉ ºÉ¨ÉÉSÉ®äúiÉÂ** 

8. =t¨ÉäxÉ Ê½þ ÊºÉnÂùvªÉÎxiÉ EòÉªÉÉÇÊhÉ xÉ ¨ÉxÉÉä®úlÉè&* 

 xÉ Ê½þ ºÉÖ{iÉºªÉ ËºÉ½þºªÉ |ÉÊ´É¶ÉÎxiÉ ¨ÉÖJÉä ¨ÉÞMÉÉ&** 

9. =tÉäÊMÉxÉÆ {ÉÖ¯û¹ÉËºÉ½þ¨ÉÖ{ÉèÊiÉ ±ÉI¨ÉÒ& nèù´ÉäxÉ näùªÉÊ¨ÉÊiÉ EòÉ{ÉÖ¯û¹ÉÉ ´ÉnùÎxiÉ* 

 nèù́ ÉÆ ÊxÉ½þiªÉ EÖò¯û {ÉÉè¯û¹É¨ÉÉi¨É¶ÉCiªÉÉ ªÉixÉä EÞòiÉä ªÉÊnù xÉ ÊºÉnÂùvªÉÊiÉ EòÉä%jÉ nùÉä¹É&** 

10. +É±ÉºªÉÆ Ê½þ ¨ÉxÉÖ¹ªÉÉhÉÉÆ ¶É®úÒ®úºlÉÉää ¨É½þÉÊ®ú{ÉÖ&* 

 xÉÉºiªÉÖt¨ÉºÉ¨ÉÉä ¤ÉxvÉÖ& EÞòi´ÉÉ ªÉÆ xÉÉ´ÉºÉÒnùÊiÉ** 

11. +±ÉºÉºªÉ EÖòiÉÉä Ê´ÉtÉ +Ê´ÉtºªÉ EÖòiÉÉä vÉxÉ¨ÉÂ* 

 +vÉxÉºªÉ EÖòiÉÉä Ê¨ÉjÉ¨ÉÊ¨ÉjÉºªÉ EÖòiÉººÉÖJÉ¨ÉÂ** 

12. xÉ EòÎ¶SÉnùÊ{É VÉÉxÉÉÊiÉ ËEò EòºªÉ ·ÉÉä ¦ÉÊ´É¹ªÉÊiÉ* 

 +iÉ& ·É& Eò®úhÉÒªÉÉÊxÉ EÖòªÉÉÇnùtè´É ¤ÉÖÊrù¨ÉÉxÉÂ** 

13. iÉIÉEòºªÉ Ê´É¹ÉÆ nùxiÉä ¨ÉÊIÉEòÉªÉÉ& Ê´É¹ÉÆ Ê¶É®ú&* 

 ´ÉÞÎ¶SÉEòºªÉ Ê´É¹ÉÆ {ÉÖSUäô ºÉ´ÉÉÇRÂóMÉä nÖùVÉÇxÉÉä Ê´É¹É¨ÉÂ** 

14. ={Énäù¶ÉÉä Ê½þ ¨ÉÚJÉÉÇhÉÉÆ |ÉEòÉä{ÉÉªÉ xÉ ¶ÉÉxiÉªÉä* 

 {ÉªÉ&{ÉÉxÉÆ ¦ÉÖVÉRÂóMÉºªÉ Eäò´É±ÉÆ Ê´É¹É´ÉvÉÇxÉ¨ÉÂ** 

15. |ÉlÉ¨É´ÉªÉÊºÉ {ÉÒiÉÆ iÉÉäªÉ¨É±{ÉÆ º¨É®úxiÉ& 

 Ê¶É®úÊºÉ ÊxÉÊ½þiÉ¦ÉÉ®ú& xÉÉÊ®úEäò±ÉÉ& xÉ®úÉhÉÉ¨ÉÂ* 

 nùnùÊiÉ VÉ±É¨ÉxÉ±{Éº´ÉÉnù¨ÉÉVÉÒ´ÉxÉÉxiÉÆ 

 xÉ Ê½þ EÞòiÉ¨ÉÖ{ÉEòÉ®Æú ºÉÉvÉ´ÉÉä Ê´Éº¨É®úÎxiÉ** 

16. ¦É´ÉÎxiÉ xÉ©ÉÉºiÉ®ú´É& ¡ò±ÉÉMÉ¨Éè& xÉ´ÉÉ¨¤ÉÖÊ¦ÉnÚÇù®úÊ´É±ÉÎ¨¤ÉxÉÉä PÉxÉÉ&* 

 +xÉÖrùiÉÉ& ºÉi{ÉÖ¯û¹ÉÉ& ºÉ¨ÉÞÊrùÊ¦É& º´É¦ÉÉ´É B´Éè¹É {É®úÉä{ÉEòÉÊ®úhÉÉ¨ÉÂ** 

17. +É®ú¦ªÉiÉä xÉ JÉ±ÉÖ Ê´ÉPxÉ¦ÉªÉäxÉ ¨ÉÚfèø& +É®ú¦ªÉ Ê´ÉPxÉÊ´É½þiÉÉ& Ê´É®ú¨ÉÎxiÉ ¨ÉvªÉÉ&* 

 Ê´ÉPxÉè& {ÉÖxÉ& {ÉÖxÉ®úÊ{É |ÉÊiÉ½þxªÉ¨ÉÉxÉÉ& |ÉÉ®ú¤vÉ¨ÉÖkÉ¨ÉMÉÖhÉÉ& xÉ {ÉÊ®úiªÉVÉÎxiÉ** 

18. =näùÊiÉ ºÉÊ´ÉiÉÉ iÉÉ©É& iÉÉ©É B´ÉÉºiÉ¨ÉäÊiÉ SÉ* 

 ºÉ¨{ÉkÉÉè SÉ Ê´É{ÉkÉÉè SÉ ¨É½þiÉÉ¨ÉäEò°ü{ÉiÉÉ** 

19. +ªÉÆ ÊxÉVÉ& {É®úÉä ´ÉäÊiÉ MÉhÉxÉÉ ±ÉPÉÖSÉäiÉºÉÉ¨ÉÂ* 

 =nùÉ®úSÉÊ®úiÉÉxÉÉÆ iÉÖ ´ÉºÉÖvÉè´É EÖò]Öõ¨¤ÉEò¨ÉÂ** 

20. ªÉÖÊHòªÉÖHò¨ÉÖ{ÉÉnäùªÉÆ ´ÉSÉxÉÆ ¤ÉÉ±ÉEòÉnùÊ{É* 

 +xªÉkÉÞhÉÊ¨É´É iªÉÉVªÉ¨É{ªÉÖHÆò {ÉnÂù¨ÉVÉx¨ÉxÉÉ** 

21. Ê´É½þÉªÉ {ÉÉè¯û¹ÉÆ ªÉÉä Ê½þ nèù´É¨Éä´ÉÉ´É±É¨¤ÉiÉä* 

 |ÉÉºÉÉnùËºÉ½þ´ÉkÉºªÉ ¨ÉÚÐvxÉ ÊiÉ¹`öÎxiÉ ´ÉÉªÉºÉÉ&** 

22. +ÉSÉÉªÉÇ& ºÉ´ÉÇSÉä¹]õÉºÉÖ ±ÉÉäEò B´É Ê½þ vÉÒ¨ÉiÉ&* 

 +xÉÖEÖòªÉÉÇkÉ¨Éä´ÉÉiÉÉä ±ÉÉèÊEòEäò%lÉæ {É®úÒIÉEò&** 

23. ÊSÉxiÉxÉÒªÉÉ Ê½þ Ê´É{ÉnùÉ¨ÉÉnùÉ´Éä´É |ÉÊiÉÊGòªÉÉ* 

 xÉ EÚò{ÉJÉxÉxÉÆ ªÉÖHÆò |ÉnùÒ{iÉä ´ÉÎ¼xÉxÉÉ MÉÞ½äþ** 

24. ºÉ¨{ÉÚhÉÇEÖò¨¦ÉÉä xÉ Eò®úÉäÊiÉ ¶É¤nù¨ÉÂ +rùÉæ PÉ]õÉä PÉÉä¹É¨ÉÖ{ÉèÊiÉ xÉÚxÉ¨ÉÂ* 

 Ê´ÉuùÉxÉÂ EÖò±ÉÒxÉÉä xÉ Eò®úÉäÊiÉ MÉ´ÉÈ VÉ±{ÉÎxiÉ ¨ÉÚføÉºiÉÖ MÉÖhÉèÌ´É½þÒxÉÉ&** 

25. {ÉÉ{ÉÉÊzÉ´ÉÉ®úªÉÊiÉ ªÉÉäVÉªÉiÉä Ê½þiÉÉªÉ 

 MÉÖÁÉÊxÉ MÉÚ½þÊiÉ MÉÖhÉÉxÉÂ |ÉEò]õÒEò®úÉäÊiÉ* 

 +É{ÉnÂùMÉiÉÆ SÉ xÉ VÉ½þÉÊiÉ nùnùÉÊiÉ EòÉ±Éä 

 ºÉÎx¨ÉjÉ±ÉIÉhÉÊ¨ÉnÆù |É´ÉnùÎxiÉ ºÉxiÉ&** 

26. iªÉVÉänäùEÆò EÖò±ÉºªÉÉlÉæ OÉÉ¨ÉºªÉÉlÉæ EÖò±ÉÆ iªÉVÉäiÉÂ* 

 OÉÉ¨ÉÆ VÉxÉ{ÉnùºªÉÉlÉæ ÁÉi¨ÉÉlÉæ {ÉÞÊlÉ´ÉÓ iªÉVÉäiÉÂ** 

27. ºÉÖJÉÆ Ê½þ nÖù&JÉÉxªÉxÉÖ¦ÉÚªÉ ¶ÉÉä¦ÉiÉä PÉxÉÉxvÉEòÉ®äúÎ¹´É´É nùÒ{Énù¶ÉÇxÉ¨ÉÂ* 

 ºÉÖJÉÉSSÉ ªÉÉä ªÉÉÊiÉ xÉ®úÉä nùÊ®úpùiÉÉ¨ÉÂ vÉÞiÉ& ¶É®úÒ®äúhÉ ¨ÉÞiÉ& ºÉ VÉÒ´ÉÊiÉ** 

28. IÉ¨ÉÉ ¤É±É¨É¶ÉHòÉxÉÉÆ ¶ÉHòÉxÉÉÆ ¦ÉÚ¹ÉhÉÆ IÉ¨ÉÉ* 

 IÉ¨ÉÉ ´É¶ÉÒEÞòÊiÉ±ÉÉæEäò IÉ¨ÉªÉÉ ËEò xÉ ÊºÉnÂùvªÉÊiÉ** 

29. ÊxÉxnùxiÉÖ xÉÒÊiÉÊxÉ{ÉÖhÉÉ& ªÉÊnù ´ÉÉ ºiÉÖ´ÉxiÉÖ 
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 ±ÉI¨ÉÒ& ºÉ¨ÉÉÊ´É¶ÉiÉÖ MÉSUôiÉÖ ´ÉÉ ªÉlÉäSUô¨ÉÂ* 

 +tè´É ´ÉÉ ¨É®úhÉ¨ÉºiÉÖ ªÉÖMÉÉxiÉ®äú ´ÉÉ 

 xªÉÉªªÉÉiÉÂ {ÉlÉ& |ÉÊ´ÉSÉ±ÉÎxiÉ {ÉnÆù xÉ vÉÒ®úÉ&** 

30. EäòªÉÚ®úÉÊhÉ xÉ ¦ÉÚ¹ÉªÉÎxiÉ {ÉÖ¯û¹ÉÆ ½þÉ®úÉ xÉ SÉxpùÉäVV´É±ÉÉ 

 xÉ ºxÉÉxÉÆ xÉ Ê´É±Éä{ÉxÉÆ xÉ EÖòºÉÖ¨ÉÆ xÉÉ±ÉRÂóEÞòiÉÉ ¨ÉÚvÉÇVÉÉ&* 

 ´ÉÉhªÉäEòÉ ºÉ¨É±ÉRÂóEò®úÉäÊiÉ {ÉÖ¯û¹ÉÆ ªÉÉ ºÉÆºEÞòiÉÉ vÉÉªÉÇiÉä 

 IÉÒªÉxiÉä%ÊJÉ±É¦ÉÚ¹ÉhÉÉÊxÉ ºÉiÉiÉÆ ´ÉÉM¦ÉÚ¹ÉhÉÆ ¦ÉÚ¹ÉhÉ¨ÉÂ** 

Books for Reference 

1. Laghu Samskrtam, Dr. K.G Paulose, Vallathole Vidyapeedom,  

Edappal, 2006. 

2. Kamadhenu, E.P Bharatapisharody, Kamedhenu Publications, Eranellur, 1993. 

3. Rigvedam Bhashabhashyam, O.M.C, DC Books,  Kottayam, 2006. 

4. The Rigveda, (Tr), Ralph T.H, Giriffth, Motilal Banarsidass, Delhi, 1999. 

5. Bhagavadgita, Motilal Banarsidass, Delhi, 1999. 

6. Eight Upanisads, (Tr), Swami Gambhirananda, Advaita Ashram, Kolkatta, 2004. 

7. The Wonder that was India, A.L Basham, Roopa & Co., Delhi, 1982. 

8. Subhashitha Sahasri, D. Sreeman Nambuthiri, Kerala Sahitya Akademi, Thrissur, 

1994. 

9. The Discovery of India, Jawarlal Nehru, OxfordUniversity Press,  

Culcutta, 1982. 

10. Kalidasakritikal Sampoornam. D.C Books, Kottayam, 2004 

11. Sudham¿u Chadurvedi. Kalidasan Oru Padanam. National Book Stall, Kottayam, 

1966. 

12. Sudham¿u Chadurvedi. Kalidasasarvasvam, Sudha Publications, Thrissur, 1975.  

13. Sudam¿u Chadurvedi. Bhasanatakasarvaswam, Current Books,  

 Kottayam, 1990. 

14. N.V.P Unithiri,Kalidasan Oru Pathanam Kerala Language Institute, 

Thiruvananthapuran.  

15. K.C.  Pillai, Samskrtasahityacaritram,  DC Books,  Kottayam, 1996. 

16. Dr. N.P Unni (Ed), The Complete Works of Kalidasa, New Bharatiya Book 

Corporation, New Delhi, 2012. 

17. K.P.A Menon, The Complete Plays of Bhasa (3 Vols), Nag Publishers, Delhi, 

1996. 

 

Scheme of Questions: Five questions of equal wieghtage. 

1.One Essay out of Two.  2. Five short Notes out of eight. 3.Explain fully of verses Five 

out of Eight. 4.Transliteration of Three verses out of Five. 5. Very short answer type 

questions Ten out o Twelve. 

 

COS The student should be 

able to 

PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO1  Understand  the concepts of 

fraternity and equality in 

Vedic Literature 

PO4 

PSO4 

U C 12 0 

CO2  Attain working knowledge 

in Sanskrit 

PO1 

PSO1 

  U P  12 0 

CO3  Understand Vedic concepts 

of community life fraternity 

charity through examples of 

Vedic Hymns 

PO4 

PSO3 

U 

 

C 12 0 
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12566  KALIDASA’S LITERARY WORLD. 

(Answers may Written in Sanskrit,  English or in Malayalam ) 

In writing Sanskrit Devanagari script should be used.) 

Number of credits            :   Four 

Course outcomes             

1. Understand the poetic Genius of Kalidasa 

2. Understand theLiterary  tradition of Classical Sanskrit 

3. Understand the  thematic development of nature in the Khandakavyas of  Kalidasa 

4. Critically analyse the poetic merits of Mahakavyas ofKalidasa 

5. Critically analysedramas of Kalidasa based on intensive study  

6. Understand the geographical aspects of Kalidasas works 

7. Analyse the social aspects of Kalidasas works 

 

UNIT I . Introduction to Indian Kavya literature; Literary traditions; Classical poets:  

Bhasa- Kalidasa-Bhavabhooti-Sudraka-Sriharsha-Bharavi-Magha; Date of Kalidasa-

Different opinions on the date of Kalidasa- legends on Kalidasa –Suktis on Kalidasa-; A 

general introduction to Kalidasa’s works;  Critics  on Kalidasa; Influence of Kalidasa on 

later Literature. 

UNIT II. A general study of Khanda kavyas of Kalidasa. Meghasandesa and  

Rtusamhara- Kalidasa’s  Poetic style - Poetic beauty, Nature depicted by Kalidasa-

Enviornment and cycle of rtus presented by Kalidasa- Geographical importance of the 

two Kavyas. 

UNIT III. Mahakavyas of Kalidasa - A general Study. Content and style of  

Kumarasambhava and Raghuvamsa .Literary merits of the mahakavyas. Kalidasas 

Varananpatavam     

 UNIT IV. Dramas of Kalidasa .Content and merits of the three Drsya kavyas.  

Vikramorvasiya-Malavikagnimitra-Abhinjana Sakuntala. Source and deviations of the 

dramas . 

Intensive Study   1.  IV& V Acts of Abhinjana Sakuntala.   

                            2. Meghasandesa First 10 verses 

                            3.  Kumarasambhava First  10 verses. 

 

Internal:  1 Credit for assignment, seminar presentation 

1 credit for mid –term examination 

External :  2 credits for semester examination  

CO4 Understand the concept of 

selfknowledge,selfless 

service,dutyfullness in 

Bhagavatgita 

PO4 

PSO4 

U 

 

C  12 0 

CO5 Understand and   analyze the 

concepts of personality 

development and social 

welfare 

PO4 

PSO3 

U 

An 

C 12 0 

CO6 Attain  skills inleadership 

quality ,problem solving, 

community relationship, and 

comradeship  

PO4 

PSO4 

U C 12 0 

  Total hrs 72 
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Hour Distribution: Unit I & II: 3 hours.  Unit III & IV : 3 hours 

 

Reference 

1. Kalidasa in Modern Sanskrit Literature, Satya Vrat Shastry, Eastern Book 

Linkers, Delhi-1991. 

2. The Complete Works of Kalidasa- (Poems) – English Translation of the text by                     

Dr.N.P.Unni,  New Bharatiya Book Borporation, Delhi. 2009. 

3. The Complete Works of Kalidasa (Dramas)- English Translation by Dr. 

N.P.Unni,New Bharatiya Book Corporation, Delhi .2009. 

4. Facets of Sanskrit Literature, Dr. K.Vijayan ,Trivandrum,1944 

5. Salochanaderi, Kanishka Publishing House, Delhi, 1992. 

6. Six Lectures on Raghuvamsa, Punnasseri Nimbi Neelakantha Sarma, Govt. 

Sanskrit College, Tripunnitura, 1993. 

7. Works Of Kalidasa (Ed.), Devadhar, Motilal Banarsidass, Delhi, 2010. 

8. Kumarasambhava (Ed.), Ravindrakumar Pande, Bharatiya Kala Prakasan, Delhi, 

1999. 

9. Meghaduta Revisited, Dr. Braja Sundar Misra Vidyamidhi Prakasan, Delhi, 2004. 

10. Abhijnanasakuntala (Ed.), A.B. Gajendragadhkar, New Bharatiya Book 

Corporation, Delhi, 2004. 

 

Pattern of Question paper 

One essay from Unit-II 

One essay from Unit-III 

One essay from Unit-IV 

Two short essays from Unit I 

 Translation into English or Malayalam 3 verses out of five.  (Verses from the texts of 

intensive study only) 

 

12567 - THE DRAMATIC WORLD OF BHASA 

(Answers may be written either in Sanskrit,  English or in Malayalam ) 

COS The student should be 

able to 

PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO1  Understand  the poetic 

genius of Kalidasa 

PO1 

PSO1 

U C 10 0 

CO2  Understand the literary 

tradition of Classical 

Sanskrit 

PO1 

PSO2 

 U C  10 0 

CO3 Understand  the thematic 

development of nature in the 

Khandakavyas of Kalidasa 

PO3 

PSO3 

U 

 

C 10 0 

CO4 Critically analyze the poetic 

merits of Mahakavyas of 

Kalidasa 

PO1 

PSO3 

An 

 

C  10 0 

CO5  Critically analyze dramas of 

Kalidasa based on intensive 

study 

PO3 

PSO3 

 An C 12 0 

CO6 Understand geographical 

aspects of Kalidasas works 

PO1 

PSO3 

U C 10 0 

CO7 Analyze the social aspects 

of Kalidasas works 

PO4 

PSO4 

An C 10 0 

  Total hrs 72 
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In writing Sanskrit Devanagari script should be used.) 

Number of credits                  :     4 

Course Outcomes         

1. Understand the development of Sanskrit Dramaturgy[UnitI] 

2. Understand the history of Dramatic Literature[Unit I] 

3. Attain a knowledge about Kerala Sanskrit theatre and its history[UnitII] 

4. Analyse the views of scholars on Bhasa plays[UnitII] 

5. Understand the variety of themes  developed by Bhasa[Unit III&IV] 

6. Criticaly analyse the dramatist Bhasa with detailed study[UnitV] 

 

Unit I    General introduction-Sanskrit Drama: origin and  

development –Asvaghosha- Kalidasa-Bhavabhuti –Sudraka- 

Visakahadatta-Bhattanarayana- Sakthibhadra-.  

Unit II  \T. Ganapati Sastri- 13 plays of Trivandrum Series- Views  of modern  

researchers- Characteristics of the Plays- Bhasa plays on Kerala  Stage. 

Unit III  Content and merits of the Udayana plays ,  Balacharita – the Krsna episode 

by  Bhasa,  Avimaraka and Carudatta-the legendry fiction of Bhasa,  the 

dramatic moments and the depiction of rasa. 

Unit IV  Ramayana plays and Mahabharata plays- Content and characters, the 

dramatic moments and the depiction of rasa. 

 Unit V I. Svpnavasavadatta . (General Study)2. Urubhanga. (General Study) 

 

Internal:  1 Credit for assignment, seminar presentation 

1 credit for mid –term examination 

External :  2 credits for semester examination  

Hour distribution: Unit I, II, III and IV: 3hours. Unit V: 3 hours 

Reference 

1. New problems of Bhasa plays-N.P.Unni. Nag Publication, Delhi. 

2. Bhasa Afresh, Dr.N.P.Unni, Nag publishers, Dlhi, 2000 

3. Complete works of Bhasa, C.R Danakar, Motilal Banarsidass, Delhi. 

4. Sanskrit  Drama in Performance, (Ed.) Rachel Van M Baumer & James R 

Brandon, MLBD New Delhi : 1993. 

5. New Problems of Bhasa Plays, N.P. Unni, Nag Publication, Delhi. 

6. Bhasa Afresh, Dr. N. P. Unni, Nag Publishers, Delhi, 2000 

7. Sanskrit Drama in Performance, (Ed.) Rachel Van M Baumer & James R 

Brandon, MLBD   New Delhi: 1993 

8. Bhasanatakasarvasvam, Dr.  Sudhamsu Chadurvedi. 

9. Bhasa - A Study, A. D. Pusalkar, Motilal Banarsidass, Delhi. 

10. Sanskrit Drama - Its Origin and Decline, Indu Shekhar.MLBD New Delhi 

11. The Theatres of Bharata and Some Aspects of Sanskrit PlayProduction, Govarddhan Panchal. 

12. Pratimanataka of Bhasa, (Ed.) M.R. Kale. Motilal Banarsidass, Delhi. 

13. Brhadsamskrtanibhandhakalika, Pandit Sivaprssad Dvivedi. 

14. Bhasanatakachakram, (Ed.) Dr. T. Bhaskaran, Manuscript Library, Kerala 

University Thiruvananthapuram. 

15. Bhasabharatam, Kavalam Narayana Panikkar. 

 

Pattern of Question paper. 
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1. One  essay out of two from Unit – II 

2. One essay out of two from  Unit- III 

3. One essay out of Two from Units- I &V 

4. Two Short essays out of four from Unit-IV 

5. Shortnotes four out of six from all units. 

 

12568DRAMAS OF BHAVABHUTI 

(Answers may be written either in Sanskrit, English or in Malayalam. 

In writing Sanskrit Devanagari script should be used.) 

Number of credits   :4 

Course Outcomes            

1. Understand the concepts of Sanskrit Dramaturgy[UnitI] 

2. Attain a Knowledge of Sanskrit Dramatists and Dramas[UnitII] 

3. Analyse the dramatic concepts of Bhavabhuti[UnitIII] 

4. Understand the dramas of Bhavabhuti in depth[UnitIV] 

5. Critically Evaluate theworld of Sanskrit Drama[Unit III&IV] 

6. Understand the theatre concept of Bhavabhuti[UnitIII] 

 

Unit I   Introduction to Sanskrit Drama and Dramaturgy. 

Unit II  A brief sketch of Sanskrit dramas and dramatists in general 

Unit III The plays of Bhavabhuti and Indian dramatic concept 

Unit IV  Intensive study of Bhavabhuti’s plays – Uttararamacarita and 

Malatimadhava (first two acts from each) 

 

Evaluation : Internal: 1 Credit for assignment, seminar presentation 

   1 credit for mid –term examination 

External : 2 credits for semester examination  

Hour Distribution: Unit I, II & III  : I hour each. Uit IV. 3Hours 

 

Reference 

1. Bhasanatakacakram, T. Bhaskaran, ORI, MSS Kerala 

University,Tiruvananthapuram. 

2. Bhavabhuti’s Malatimadhava, Kale,MLBD Delhi. 

COS The student should be 

able to 

PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO1 Understand the development  

of Sanskrit dramaturgy 

PO1 

PSO2 

U C 10 0 

CO2  Understand the history of 

Dramatic literature 

PO1 

PSO1 

 U C  10 0 

CO3 Attain knowledge about 

Kerala Sanskrit theatre and 

and its history 

PO3 

PSO3 

U 

 

C 10 0 

CO4 Analyze the views of 

scholars on bhasa plays 

PO3 

PSO3 

An 

 

C  10 0 

CO5 Understand  the variety of 

themes developed by Bhasa 

PO1 

PSO3 

U 

 

C 12 0 

CO6 Critically analze the 

dramatist Bhasa with 

detailed study 

PO4 

PSO4 

An C 20 0 

  Total hrs 72 
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3. Critiques on Sanskrit Dramas, Sadashiv A. Dange & Sindhu S. Dange,MLBD Delhi. 

4. Dasarupaka of Dhananjaya, Chawkhamba Sanskrit Series, Varanasi. 

5. Dramatic Concepts – Greek and Indian, Bharat Gupt, New Delhi.   

6. Living Tradition of Natyasastra, Dr. C. RajendranNew Delhi 

7. Malatimadhava, Ramakrishnan Gopal, Bhandarkar, Pankaj Publication, Delhi. 

8. Natyasastra of Bharatamuni, Delhi. 

9. Natyasastra, Ascribed To Bharatamuni, Chawkhamba Sanskrit Series. 

10. Natyasastra, Gackrad Oriental Series, Baroda. 

11. Sanskrit Drama – Its Aesthetics and Production, Dr. V. Raghavan, Madras. 

12. Sanskrit Drama, A.B. Keith, Motilal BanarsidassDelhi 

13. Sanskrit Drama: Essays in Revalution, Madhu Sudan Pati,MLBD Delhi. 

14. Sanskrit Play Production in Ancient India, Terla Mehta, MLBDDelhi. 

15. Studies in the Natyasastra, G.H. Therlakar,MLBDNewDelhi. 

16. Thirteen Plays Of Bhasa, A.C. Woolner, MLBD .New Delhi 

17. Uttararamcaritam, Chawkhamba Publication, Varanasi.  

18. Works of Kalidasa, C.K. Devadhar, Chowkhamba Sanskrit Series ,Varanasi.  

 

Pattern of question paper: Five main questions of equal weightage 

 

 

12569 -  HISTORIOGRAPHY IN SANSKRIT  

(Answers may be written either in Sanskrit, English or in Malayalam. 

In writing Sanskrit Devanagari script should be used.) 

 Number of credits  : 4 

Target group : M. A. students of History. 

Course out comes              

1. Attain working knowledge in Sanskrit[Unit I] 

2. Understand the history of Vedic Literature 

3. Understandthe  Epic Literature[Unit II] 

4. Understand classical literature of Sanskrit [Unit III] 

5. Understand the Historicity of Sanskrit Literature[Unit IV] 

 

 Course outline  :  4 Units. 

Unit I  Introduction to Sanskrit language - reading and writing abilities of 

COS The student should be 

able to 

PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO1 Understand the  concepts of 

Sanskrit dramaturgy 

PO1 

PSO2 

U C 12 0 

CO2  Attain knowledge of 

Sanskrit Dramatists ad 

Dramas 

PO1 

PSO1 

 U C  10 0 

CO3  Analyze dramatic concepts 

of Bhavabhuti 

PO3 

PSO3 

An 

 

 C 10 0 

CO4  Understand the dramas if 

bhavabhuti in depth 

PO3 

PSO4 

U 

 

C  18 0 

CO5  Critically evaluate the 

world of Sanskrit Drama 

PO4 

PSO4 

An 

 

C 12  

CO6  Understand the theatre 

concept of Bhavabhuti 

PO1 

PSO3 

U C 10  

  Total hrs 72 
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Devan¡gar¢ script – Working knowledge of Sanskrit. 

Unit II  A short survey of Sanskrit literature - Vedic literature - The four Vedas - 

Br¡hma¸as – Ëra¸yakas - UpaniÀads - Nature and content of these texts. 

Unit III Classical literature - Epic literature - Philosophical literature and Technical 

literature in Sanskrit - a brief survey of these areas with special reference to Kerala. 

Unit IV  Historical evidences from Sanskrit literary works - a survey of Historical 

K¡vyas in Sanskrit with special reference to Kerala - detailed study of first Canto of 

Keralodaya of Dr. K. N. Ezhuthacchan. 

 

Evaluation : Internal : 1 credit for assignment/seminar presentation 

      1 credit for mid-term examination 

External : 2 credits for end semester examination 

Hour distribution:  Unit - II    1 hour,  Unit - III   2 hours,  Unit - IV  2 hours 

 

Reference: 

1. A History of Sanskrit Literature, A. A. Macdonell, Motilal Banarsidass 

Publishers, New Delhi, 1997. 

2. History of Classical Sanskrit Literature, M. Krishnamacariar, Motilal Banarsidass, 

Delhi, 1989. 

3. History of Indian Literature, Vol. 1-3, Maurice Winternitz, Motilal Banarsidass, 

Delhi. 

4. Indian K¡vya Literature, Vol. 1-5, A. K. Warder, Motilal Banarsidass, Delhi, 

1972. 

5. Keralas¡hityacaritram, Ullur S. Paramesvara Iyer, Kerala University, 1990. 

6. A History of Vedic Literature, S. N. Sharma, The Chowkhamba Sanskrit Series, 

Varanasi, 1973. 

7. The Cultural Heritage of India, Vol. 1-6, The Ramakrishna Mission, Institute of 

Culture, Culcutta, first edition three volumes, 1937. Revised Enlarged edition 

(independent volumes),1958. 

8. Keralodaya: Sanskrit Historical K¡vya, Part I, Dr.K. N. Ezhuthacchan, Dept. of 

Cultural Publications, Govt. of Kerala, TCM, 1992. 

9. Technical Literature in Sanskrit, Dr. S. Venkatasubrahmonia Iyer, Dept. of 

Sanskrit, University of Kerala, TVM, 1978. 

10. Wonder That was India, A.L. Basham (inscription). 

11. Samsk¤tas¡hityacaritram, Kerala Sahitya Academi, Thrissur, 1991. 

12. Kattunna Cakram, M. P. Sankunni Nair. 

 

Scheme of question paper 

Five questions having equal weightage 

Q 1-3. Essays, 3 Essays out of 6 from II & III units  

Q 4. Short Essays, 2 Short Essays out of 4 from I & IV units 

Q 5. Short Notes, 4 short notes out of 8 from all units.  
 

COS The student should be 

able to 

PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO1  Attain working knowledge 

in Sanskrit 

PO2 

PSO1 

U F 12 0 

CO2  Understand the history of PO1  U C  12 0 
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12570ENVIRONMENTAL AWARENESS IN SANSKRIT 

 

(Answers may be written either in English or in Sanskrit. 

In writing Sanskrit, Devanagari script should be used) 

Number of credits : Four 

Course Outcome :  

1. Understand the relationship between human being and Environment in Sanskrit 

literarture  

2. Evaluate the Eco-Aesthetics and Ecofriendly life expressed in Vedic Literature 

3. Analyse the healthy relations between man and environment in Epic Literature 

4. Appreciate and evaluate nature and aesthetic enjoyment in the works of Kalidasa 

5. Analyse the human interaction with animal kingdom in Classical Literature 

6. Understand the importance of Human-Nature friendship in Sanskrit Litrature and its 

relevance today 

7. Understand the dangers of exploiting nature and the need to preserve nature and its 

bio diversity as the duty of human being 

8. Understand vitality of water and air reflected in Vedic Litrature     

Course outline  : 4 Units.  

Unit I - General Introduction to Ecological aspects in ancient and medivial 

literature in Sanskrit 

Unit II - Environmental thoughts deliniated in Vedic and Puranic literature. 

UnitIII -Environment and Epic Literature – Human nature relationship in 

Classsical Sanskrit Literature. 

Unit IV - Nature and Aesthetic enjoyment through the works of Kalidasa 

 

Evaluation :  

Internal : 1 credit for assignment/seminar presentation 

     1 credit for mid-term examination 

 External : 2 credits for end semester examination 

 

Hour distribution : Unit I  – 1 Hour,      Unit II – 1 Hour 

   Unit III  – 2 Hours,      Unit IV  – 2 Hours 

Reference: 

 

1. Sanskrit and Eco- Aesthetics, (Ed.) DharmarajAdat, New Bharatiya Book 

corporation, New Delhi, 2018. 

Vedic Literature PSO1 

CO3 Understand Epic literature PO1 

PSO2 

U 

 

 C 12 0 

CO4 Understand classical 

literature 

PO1 

PSO2 

U 

 

C  12 0 

CO5  Understand  and analyze 

Historicity of Sanskrit 

literature 

PO4 

PSO4 

U 

 

C 12 0 

CO6 Understand the historicity of 

Literature based on detailed 

study of works from Kerala 

PO3  

PSO3 

 U C 12 0 

  Total hrs 72 
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2. Botanical Science and Economic Growth, Lata Prasad Pandey, Munshiram 

Manoharlal , Delhi, 1996. 

3. Article Entitled Environmental Awareness in Ancient India, Indian scientific 

Traditions, Prof. K.N.N. Elayathu Felicitation Volume, C Rajendran, Publication 

Division, University of Calicut, 2003 

4. Article Entitled Environmental Activism, Prof. K.N.N. Elayathu Felicitation 

Volume, Dr. Ramankutty, Publication Division, University of Calicut, 2003 

5. The wonder that was India, A.L.Basham, Rupa Co, Culcutta 

6. The Article: Environmental Wisdom in Ancient India in Sanskrit in Technological 

Age, (Ed.)P.C. Muralimadhavan & N.K.Sundareshwaran, N.P. Unni, New 

Bharatiya Book corporation, New Delhi, 2006. 

7. The Article: The role of flora and fauna in Environmental Equilibrium, (Ed.)P.C. 

Muralimadhavan & N.K.Sundareshwaran, Radhakrishnan.C.S, New Bharatiya 

Book corporation, New Delhi, 2006. 

8. Romantic Ecology: Wordsworth and the Environmental tradition, Bate, Jonathan, 

New York, Routledge, 1991 

9. Environment and Culture, A Historical Perspective, M. K. Dhavalikar, BORI, 

Poona, 2002. 

 

Scheme of question paper 

 

Five questions having equal weightage. 

Q 1-3. Essays, 3 essays out of 6 from I, II & III units  

Q 4. Short essays, 2 short essays out of 4 from IV units 

Q 5. Short notes, 4 short notes out of 8 from all units 

COS The student should be able to PO/PS

O 

CL KC Sessions/Hrs 

Class Lab 

CO1 Understand relationship between 

human being and environment  in 

Sanskrit Literature 

PO4 

PSO4 

U F 9 0 

CO2  Evaluate the eco aesthetic and 

eco-friendly life expressed in 

Vedic literature 

PO1 

PSO4 

 U C 9 0 

CO3  Analyze healthy relations 

between man and enviornment in 

Epic Literature 

PO3 

PSO3 

An 

 

 C 9 0 

CO4  Appreciate and evaluate nature 

and aesthetic enjoyment in works 

of Kalidasa 

PO2 

PSO2 

An 

 

C 9 0 

CO5  Analyze human interaction with 

animal Kingdom in Classical 

literature 

PO3 

PSO4 

An 

 

C 9 0 

CO6 Understand  the importance of 

human nature friendship in 

Sanskrit Literature and its 

relevance today 

PO1 

PSO3 

 U C 9 0 

CO7 Understand the dangers of 

exploiting nature and thr need to 

preserve nature and its bio 

diversity as the duty of huan being 

PO4 

PSO4 

U C 9 0 

CO8 Understand vitality of water and 

air reflected in Vedic literature 

PO4 

PSO4 

U C 9 0 

  Total hrs 72 
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12571:  Women rights and Smrtis 

(Answer may be written either in Sanskrit or in English) 

Number of credits :Four 

Aim: To familiarizing the students with the Indian tradition of Lawsand the concept of 

Smrtis regarding women 

Course out comes  

1.Understand the literature of Dharma 

2.Understand the various paces of development of Dharma literature 

3.Understand the social status of women in dharmasutras 

4.Understand the social status of women in smrtis 

5. Understand he rights of women in the smrtis. 

6.Analyse the modern concept of women rights and that of ancient literature 

 

Unit I- General study of Dharmasutras,Dharmasastras, 

Smrti literature. General nature of the Smrtis – familiarizing important Smrtitexts  and 

portions in connection with women. 

Unit II .Social condition of women reflected in Dharmasutras,Smritis-Modern studies on 

this literature 

Unit III- Textual study of selected portions of Manusmrti-Yajnavalkyasmrti–

Parasarasmrti 

Unit IV-  Basic concepts of Smrtis regarding women   

UnitV-Comparison of Modern concept of women rights with ancient Indian  concepts 

 

Evaluation Method: 50% Internal (1 credit for assignment, seminar or other continuous 

evaluation methods and 1 credit for internal examination)  

Hour distribution : Unit - I 2 hour, Unit - II 1 hours, Unit - III 2 hour, Unit - IV 1 hour 

Reference: 

1. Astadasasmrtis, Nag Publishers, Delhi, Second edn., 1990. 

2. The Smrtisandarbhah, Nag Publishers, Delhi. 

3. The Dharmasastra or The Hindu Code, M.N. Dutt. Easern Book Linkers, Delhi. 

4. Dharma and Society, Gain Publishing House, Delhi, 1986. 

5. Dharmasutras –The Law codes of Apastamba, Gautama, Baudhayana and Vasishtha – 

    Annotated text with translation and notes, PatricOlivelle, MLBD Delhi 2000 

6. History of Dharmasastra, P.V. Kane, 5 Volumes, BORI, Pune, 1962 – 75. 

7. Dharmasutras, A study in their Origin and Development, S.C. Banerjee, PuthniPustak,  

    Culcutta,1962. 

8. Dharmasutras, The Law Codes of Ancient India, PatricOlivelle, Oxford Uniersity 

Press,  

    Oxford 1999.  

9.  Indian Concept of Values, Prof. M. Hiriyanna, Kavyalaya Publications, Mysore, 

1975. 

10. Yajnavalkyasmrti, Ed. with Vijnaneswara’s Commentary, by U.C. Pande, Kashi 

Sanskrit Series, 178, Varanasi, 1967. 

11. Yajnavalkyasmrti, Nag Publishers, Delhi, 1985. 

12. Manusmrti, Ed. with the Commentaries of Medhatithi, Sarvajnanarayana, Kulluka,  
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Raghavananada, Nandana, Ramachandra, Manirama, Govindaraja, Bharuci by J.H.Dev, 

6  Vols, BharatiyaVidyabhavan Bombay, 1972 – 84.  

13. Manusmrti, (Ed.) Jagannath, MotilalBanarsidass, Delhi,1999. 

14. The Laws of Manu, G. Buhler, Athlantic Publishers, Delhi, 1979. 

15. Manusmrti, Malayalam Translation by C.V. VasudevaBhattathiri, Dept. of Cultural  

Publication, Tvm. 

16.Yajnavalkyasmrti, (Mal. Trans.) Prof. C. V. VasudevaBhattathiri, Dept. of Cultural  

Publications, Govt. of Kerala, Tvm, 2002. 

17. Early Buddhist Jurisprudence, D M Bhavat, Cosmo Pub 2013 

18. Human Rights and Development ,Peter UVin , Kumarian Press 2005 

19.Dharmasastra- A Link between tradition and modernity, B K Swain, CSS 2003 

 20 A.S.ALTEKAR, The Position of Women in Hindu Civilization From Prehistoric 

Times to the Present Day (1938 

21 KUMKUM Roy  Women in early indian societies, 

   The power of Geder and the Gender of Power 

 Beyond the wownquestionI 

22 Uma chakravarti, Gendering caste through a feminist lens 

23.  

24.Adoption Law Practice, D C Manooja, Deep&Deep, 1993 

25.Some aspects of the Studies of Dharmasastra, S G Moghe, B K Prakasan 

26.TheDharmasatra –An Introductory Analysis, B K Swain, AkshayPrakasan 

27.Juridical Studies in Kalidasa, S P Narang, RSS 

28.Society in Ancient India, S C Banerji, D K Print, 2007 

29.Indian Family Law, K SreedharaVarrier, TVM, 1987 

30.Principles of Hindu Law, Satyajeet A Desai, 1998 

31.Sankarasmrti, T C ParameswaraMussath, Bharativilasam, 1925 

32.Parasarasmrit,Chowkhambasanskrit series 

33.Marumakkattayam, K T Ravivarma, State Language  Institute, 2004. 

 

 

Scheme of Question Paper 

Essay- one out of two – General (Unit I) 

Essay- one out of two – (Unit II) 

Short Essays – two out of four – (Unit IV) 

Short Essays – two out of four (Unit II & III) 

Short Notes – five out of ten (Unit I & IV) 

 

COS The student should be 

able to 

PO/PSO CL KC Sessions/Hrs 

Class Lab 

CO1  Understand the literature 

of Dharma 

PO1 

PSO1 

U C 12 0 

CO2  Understand various 

pacesof development of 

Dharma literature 

PO3 

PSO3 

 U C  12 0 

CO3  Understand social status 

of women in 

PO4 

PSO4 

U 

 

 C 12 0 
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____  

Dharmasutras 

CO4 Understand  the social 

status of women in Smrtis 

PO4 

PSO4 

U 

 

C  12 0 

CO5  Understand   the rights of 

women in Smrtis 

PO3 

PSO3 

U 

 

C 12 0 

CO6  Analyze the modern 

concept of women rights 

and that of ancient 

literature 

PO4 

PSO4 

 An C 12 0 

  Total hrs 72 


